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Ferens Art Gallery

Fine art

Jananne Al-Ani (b.1966)

Veil, 1997

5 slide phase projection installation, ed. 1/3
Dimensions variable

Manchester Art Gallery

Fine art

Alex Hartley (b.1963)

Untitled Condemned (Rachel Point), 1998-2001
Satin etched glass, black & white photograph
on MDF

200 x 90 x 30

Tatsuo Miyajima (b.1957)

Floating Time V2-C-12, 2002

CD-rom projection with computer and
custom-built table

Dimensions variable

Craft

Jurgen Bey (b.1965)

Lightshade-Shade, 1999

Two way mirror foil, polyester, chandelier
produced by DMD

60 x 60 x 100

Tord Boontje (b.1968)
Wednesday Blossom Vase, 2002

Free blown glass, partially mould blown to
create a raised floral pattern, produced by
Simon Moore at Dartington crystal, ed. of 6
30 x 20

Wednesday Light with resin drips, 2002
Etched stainless steel, red resin

28 x20x20

Wednesday Cabinet, 2001

Wood framed cabinet, stamped (embossed)
stainless steel, red resin

160 x 60 x 20

Niels van Eijk (b.1970)
Bobbin-Lace Lamp, 2001
Fibre-optic cable

82 x 45 (d)

David Grimshaw

Dip Table, 2000

Oak sawdust, powder coated mild steel
frame, Scott Bayer resin

3.5x10x 10

El Ultimo Grito

Miss Ramirez easy chair, 1997

Pressure formed cork and latex with leather
covering and metal frame

83 x 50 x 60

Mind the Gap coffee table and magazine rack
(prototype), 1998

Steel alloy frame with rubber top
50 x 32.5 x 70

Robert Kilvington (b.1967)

Flat Pack Chair (unfinished), 1999
Unfinished oak, stainless steel pin
80 x 45 x 60

Marcel Wanders (b.1963)

Knotted Chair, designed 1996, manufactured
by Cappellini, 2002

Carbon centred aramid fibre, epoxy resin

73 x 53 x 64

Middlesbrough Art Gallery

Fine art

Edward Pien (b.1958)

Dance Macabre, 1999

Suite of 19 ink drawings framed in one set
Overall dimensions: 100 x 154

Gavin Turk (b.1967)

Skull (Portrait), 2002

Recycled frame, acrylic on canvas and
chinagraph pencil

56 x 46

Nottingham Castle Museum & Art Gallery
Fine Art
Shirana Shahbazi (b.1974)
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Mona-04, 2000, C-type print, 56 x 68
Dara-01, 2000, C-type print, 56 x 68
Mohammed-01, 1999, C-type print, 27 x 34
Manzareh-50, 2000, C-type print, 27 x 34
Dokhtar-04, 2000, C-type print, 27 x 34
Tehran-08, 2000, C-type print, 34 x 43
Tehran-01, 2000, C-type print, 65 x 86

Wolfgang Tillmans (b.1968)
Sheet Two, 2001

C-print, ed. 5/10 + 1 AP

40 x 30

Wohnung Kéln, 1998
C-print, ed. 6/10 + 1 AP

30 x40

Still Life, Herald Street, 2000
C-print, ed. 8/10 + 1 AP

30 x 40

Icestorm, 2001

C-print, ed. 1/10 + 1 AP

40 x 30

Blautopf landscape, 2001
C-print, ed. 6/10 + 1 AP

30 x 40

Window Box (37-36), 2000
C-print, ed. 3/10 + 1 AP

30 x 40

Catherine Yass (b.1963)
Lord Mayor, 2002, commissioned on behalf

of Nottingham Castle Museum & Art Gallery
lIfochrome transparency, lightbox
71.5x87x12.5

Craft

Maxine Bristow (b.1962)

Doing without: Sustaining 7 Square metres, 1999
Textile (felted wool, tapestry wool, cotton,
gesso) in three parts

Each 163 x 124 x 8

South London Gallery

Fine art

William Furlong (b.1944)

Come & See, 2002, Audio commission for
SLG. 8 track hard disc programme for 8
loudspeaker panels

Dimensions variable

The New Art Gallery Walsall
Fine art

Mike Nelson (b.1967)
Lionheart, 1997, installation
Mixed media

Dimensions variable

Towner Art Gallery, Eastbourne

Fine art

Joachim Koester (b.1964)
Nordenskiold & The Ice Cap, 1999-2000

Slide installation, 4 projectors, 2 CD players,
105 slides, 2 CDs, ed. 3/5
Dimensions variable, projection 2.4 x 3.6m

Zoe Walker (b.1968)

Somewhere Special, 1999-2001

Installation including mountain (denier nylon, guy
ropes, tent pegs, model-maker trees), Xpelair
fan, TV monitor & wall mount, DVD (6 minutes,
90 minute loop) and Lambda print on aluminium
Mountain 550 x 340 x 249, Lambda print

50 x 76, installation dimensions variable

Wolverhampton Art Gallery

Fine art

Chad McCail (b.1961)

Love is rooted in Sharing and Trust
Everything is alive

Courage is stronger than fear

No-one really dies

All from the series Snake, 2001-2002

12 digital print on Fuji archival paper, ed. 1/3
Each 188 x 127

Worcester City Art Gallery & Museum
Fine art

Gerhard Stromberg (b.1952)
Albertblock, 2001

C-print, framed, ed. 1/5 plus 2 AP

168 x 134
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Projects and Consultancy

Underpinning the work of Contemporary Art
Society Projects are two key projects for
The Economist and Unilever plc. These
were overseen by Cat Newton-Groves,
assisted by Matthew Poole and Sandra
Mahon. Regular tours of Unilever’s collection
continued year round, and CAS wish to
express thanks to their team of guides.

Cat Newton-Groves advised private
collectors on their collections; represented
CAS on the board of AXIS (the national
artists’ database); and worked closely

with Fresh Art to support recent graduates.
She also managed our informal group,
Contemporary Corporate Curators Circle
(4Cs), informing and supporting in a
challenging area of the visual arts, to
maintain high standards and integrity.

The Gulbenkian Foundation, London,
invited CAS to manage a commission for its
new Museum Prize, awarded in May 2003.
Vladimir Bohm created a vessel that stays
for a year in each winning museum and
therefore was designed for variety of
settings, both classical and contemporary.
His enamelled silver bow! succeeds
beautifully. CAS also advises The
Gulbenkian Foundation in Lisbon on its

British collection, funded by their sister
foundation in London.

Development work for The Scottish Arts
Council encourages private and corporate
collecting in Scotland. We held an
evening jointly with Arts & Business,
Scotland, at Bonham’s and Standard Life.
We also organised bus tours around
galleries in Edinburgh and Glasgow for
private collectors.

The three key Projects staff have now left
CAS and our thanks are due to all three for
their contribution. We pay tribute to the work
done by Cat Newton-Groves over the last
five years and she in turn would, we know,
wish to express her appreciation of the
support given by Sandra Mahon who had
special responsibility for Unilever, and
Matthew Poole who curated the exhibition
programme at The Economist which has
been one of CAS’ most public successes,
especially amongst younger artists.

CAS’ project and consultancy work continues
to develop in new directions with a team of
specialist freelancers. We wish to express

our gratitude to the clients and artists with
whom we have worked during the year.
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Members' Events

Contemporary Art Society has a long
history of organising trips and events for its
members dating back to almost the very
beginnings of CAS itself. Looking back
through the Annual Reports that now span
almost a century, it is clear that, in terms of
our events and trips, the bar was raised by
Pauline Vogelpoel, who, by all accounts,
skillfully fused a thirst for knowledge with a
high sense of sociability and style. CAS
events and trips continue to be organised
drawing from her inspiration. Pauline died
in December 2002, and it is fitting that here
as well as in Gill’s Director’s Report that
she is paid tribute.

Fundamentally, CAS membership remains
an opportunity for individuals to support
living artists and to aid representation of
contemporary art in public museums, so
one needn’t be an active member to
support the work of CAS. The primary aims
of our events and trips are to foster greater
depth and breadth of understanding of
contemporary art and to encourage
collecting. It is rewarding for Gill and | to
see eyes widened (our own as well) and a
pleasure to see friendships develop
through CAS activities - which is a
wonderful corollary. The energy, kindness,

ideas and support of our active members
are unique and invaluable to CAS. Although
it is not always possible to be an active
member, | hope more of our members will
join us in future activities. We have also
recently launched ‘blood’ - a membership
initiative with a programme of events for
those that are new to collecting
contemporary art, co-ordinated entirely
through email. We rely on your ability to
encourage your friends and acquaintances
to join us - our monthly London bus tours
(CASYU) to off-the-beaten track exhibitions,
studios and galleries, are an excellent
starting point.

April 2002

ARTfutures was held at the City of London
School directly across the Thames from
Tate Modern, and was thus fittingly opened
by Sir Nicholas Serota. The Private View, as
ever, was the focus of busy buying and
excitement, and over the course of the
selling exhibition lasting 5 days, over 240
works were sold.

CAS hosted a lecture given by Philip
Rylands, Director of the Guggenheim
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Museum in Venice, to our members at
the Royal Institution. Rylands provided an
intimate portrait of Peggy Guggenheim as
a collector. It was a glamorous evening
as well as being a fundraising success -
facilitated by the support of The Fine
Family Foundation.

May 2002

We visited the Tate Archives in May held at
the newly opened Hyman Kreitman Research
Centre at Tate Britain. Adrian Glew, Tate
Archive Curator, and Erica Foder-Lanahan,
Head of Reader Services, guided us through
this impressive facility that houses over a
million archival items, and selected for us
the most poignant items from the CAS
archives (housed here).

June 2002

This year’s international trip was to
Germany to visit Documenta 11 held in
Kassel (every 5 years) and Manifesta 4 (a
European biennial) held in Frankfurt in 2002.
The sheer volume of work we saw, work by
116 artists at Documenta, plus work by 72

artists at Manifesta 4, was formidable.
We also visited public museums and
galleries in Frankfurt as well as MARTa
Herford, a Gehry-designed museum still
under construction.

Our day-trip to Paris via the Eurostar was
also in June, where Eric Mézan, Parisian
cultural expert, showed us the best of what’s
new on the Paris art scene. We explored

the Palais de Tokyo, participated in Erwin
Wurm’s one-minute sculptures at the

Centre National de la Photographie and
much more.

September 2002

Unilever generously hosted our AGM at

their headquarters in Blackfriars this year.
After the meeting, members were guided
throughout the building to see Unilever’s
collection of contemporary British art that
has developed over 20 years with the advice
of CAS, resulting in an exuberant collection
of over 500 works.

We visited Bloomberg SPACE, a recently
opened gallery within the Bloomberg
headquarters in Finsbury Square.

We met one of the space’s curators,
David Risley, and were shown the art and
design commissions in the Foster-
designed building.

October 2002

Our weekend in Yorkshire and Newcastle
started at Yorkshire Sculpture Park, followed
by a short visit to the races (ostensibly to see
contemporary art near the track) and to a
private collection of contemporary art housed
in a converted church. We had Durham
Cathedral to ourselves to see the work of
Tony Sinden, followed by dinner with Canon
Bill Hall, and artists Tony Sinden, Lulu Quinn,
Jim Harold and Susan Brind. We crossed the
Tyne on the award-winning Millennium Bridge
to visit the newly opened Baltic Art Centre in
Gateshead and met artists-in-residence Chad
McCail and Alec Finlay. Finally we visited
Antony Gormley’s Angel of the North and
Tony Cragg’s Terra Novalis, all in glorious
crisp autumn sunshine.

November 2002

We visited the Ben Uri Gallery, the London
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Jewish Museum of Art, to see the first solo
exhibition of Mark Gertler’s work in over a
decade (whose work was among the first
purchases made by the CAS). Sarah
MacDougall, co-curator of the exhibition
and author of a new biography on the
artist, led us through each work in the
exhibition lending valuable insight into his
work and life.

December 2002

Our visit to the Chelsea home of two long-
standing CAS members to see their private
collection and enjoy Christmas drinks was
a success. Their collection of modern and
contemporary painting including work

by Ernst Ludwig Kirchner, Henri Matisse
and Basil Beattie, was investigated and
admired whilst enjoying the hospitality of
our kind hosts.

January 2003

In January CAS was invited to visit

The Monsoon Collection, housed in the
fashion retailer’s headquarters in this
former British Rail building known as the

“battleship” next to the Westway.

The curators toured us around this
young, ambitious collection of work that
tends to reference colour, imagination,
movement and travel, including the
work of Vik Muniz, Adriana Varejao and
Gabriel Orozco.

March 2003

CAS members were invited to a private
viewing with celebrated British artist
Richard Wilson to see his commission at
The Wapping Project, Butterfly. Over the
duration of the exhibition Wilson was in
the process of attempting to recover the
original form of the large metal object he
initially scrapped. Wilson explained his
project and showed us a diary of the
process in slides. We then enjoyed
dinner with our guests of honour Wilson
and his partner, performance artist

Silvia Ziranek, in the restaurant presided
over by the Director of The Wapping
Project, Jules Wright.

Wynne Waring
Events and Membership Manager
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Member Museums

*Joined 2002 with funds from
The Esmée Fairbairn Foundation

Fine Art

Aberdeen Art Gallery

Bedford Cecil Higgins Art Gallery

Belfast Ulster Museum

Birmingham Museum & Art Gallery
Blackpool Grundy Art Gallery

Bolton Museum & Art Gallery

Bradford Cartwright Hall

Bristol City Museum & Art Gallery

Cardiff National Museum & Gallery
Coventry Herbert Art Gallery & Museum
Coventry Mead Gallery, University of Warwick
Doncaster Museum & Art Gallery

Dundee McManus Galleries®

Eastbourne Towner Art Gallery

Edinburgh City Art Centre*

Edinburgh Scottish National Gallery of
Modern Art

Glasgow Art Gallery & Museum

Glasgow Hunterian Art Gallery

Harrogate Mercer Art Gallery

Hatfield Margaret Harvey Gallery, University
of Hertfordshire

Huddersfield Art Gallery

Hull Ferens Art Gallery

Ipswich Christchurch Mansion
Leamington Spa Art Gallery & Museum
Leeds City Art Gallery

Leicester New Walk Museum & Art Gallery

Lincoln Usher Gallery

Liverpool University of Liverpool

Art Collection

Liverpool Walker Art Gallery

London South London Gallery

London Tate

Manchester Art Gallery

Manchester The Whitworth Art Gallery,
University of Manchester
Middlesbrough Art Gallery

Newcastle Upon Tyne Laing Art Gallery
Newport Museum & Art Gallery
Norwich Castle Museum

Nottingham Castle Museum & Art Gallery
Oldham Gallery Oldham

Orkney Pier Arts Centre*

Oxford Ashmolean Museum of Art

& Archaeology

Paisley Museum & Art Gallery*
Plymouth City Museum & Art Gallery
Preston Harris Museum & Art Gallery
Rochdale Art Gallery

Rugby Art Gallery & Museum
Salisbury John Creasey Collection of
Contemporary Art

Sheffield Graves Art Gallery
Southampton City Art Gallery

Stoke on Trent The Potteries Museum
& Art Gallery
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Fine Art continued

Sunderland Museum & Art Gallery
Swansea Glynn Vivian Art Gallery
Swindon Museum & Art Gallery
Wakefield Art Gallery

Walsall The New Art Gallery Walsall
Wolverhampton Art Gallery
Worcester City Art Gallery & Museum
York City Art Gallery

Previous page

Alison Wilding

Harbour, 1994-1996, from the series Contract, 1989-2000

Gift of an anonymous donor, presented by the Contemporary Art
Society and the Henry Moore Foundation to Tate, 2003.

Photo: Roderick Coyne.

©The artist

Left

Wolfgang Tillmans

Blautopf landscape, 2001

Purchased on behalf of Nottingham Castle Museum & Art Gallery
Courtesy Maureen Palley Interim Art, London

©The artist

Craft

Aberdeen Art Gallery

Bedford Cecil Higgins Art Gallery

Belfast Ulster Museum,

Birkenhead Williamson Art Gallery & Museum
Birmingham Museum & Art Gallery

Bolton Museum & Art Gallery

Bradford Cartwright Hall

Bristol City Museum & Art Gallery

Cardiff National Museum & Art Gallery
Cheltenham Art Gallery & Museum
Coventry Herbert Art Gallery & Museum
Dudley Broadfield House Glass Museum
Dundee McManus Galleries

Gateshead Shipley Art Gallery

Glasgow Art Gallery & Museum

Halifax Bankfield Museum

Hove Museum & Art Gallery

Huddersfield Art Gallery

Leicester New Walk Museum & Art Gallery

Lincoln Usher Gallery

Liverpool Walker Art Gallery

Manchester Art Gallery

Middlesbrough Cleveland Crafts Centre
Newport Museum & Art Gallery
Nottingham Castle Museum & Art Gallery
Oldham Art Gallery

Paisley Museum & Art Gallery

Plymouth City Museum & Art Gallery
Portsmouth City Museum & Records Service
Preston Harris Museum & Art Gallery
Sheffield Graves Art Gallery
Southampton City Art Gallery

Southport Atkinson Art Gallery

Stoke on Trent The Potteries Museum

& Art Gallery

Swansea Glynn Vivian Art Gallery
Swindon Museum & Art Gallery
Wakefield Art Gallery

York City Art Gallery
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Contemporary Art
Society Group

Consolidated _ _
Staj[e_ment of Financial
Activities

(Incorporating a consolidated income

and expenditure account).
For the year ended 31 March 2003.

The figures all relate to continuing
operations and include all
recognised surpluses and deficits.

Incoming Resources

Voluntary Income:
Subscriptions & donations
Arts Council Award

Activities in furtherance

of the Charity objectives:

Fees & Commissions

Arts Council Lottery funding
Lottery scheme contributions

Other grants

Ticket sales for events for members
Other income

Investment Income:
Interest and dividends

Total incoming resources

Resources Expended

Cost of generating funds:
Fundraising costs

Net incoming resources available for charity
Costs of activities in furtherance

of charitable objectives:

Advice, training and collection support

Art purchases

Members’ events and support activities
Management and administration

Total resources expended
Net incoming resources/(outgoings) resources

Other recognised gains and losses:
Revaluation of investments

Net movement in funds
Fund balances brought forward

Fund balances carried forward

Unrestricted Funds
£

76,546
55,000

251,301

23,448
4,379

13,044

423,718

22,326

401,392

404,131

36,594
41,282

482,007

504,333

(80,615)

453

(80,162)

661,514

£581,352

Restricted Funds
£

34,263

129,069
138,000
118,663

419,995

1,970

418,025

61,866
264,762

326,628
328,598

91,397

91,397
295,828

£387,225

Total 31.03.03
£

110,809
55,000

251,301
129,069
138,000
118,663
23,448
4,379
13,044

843,713

24,296

819,417

465,997
264,762
36,594
41,282
808,635
832,931

10,782

453

11,285
957,342

£968,577

Revised 31.03.02
£

119,479
45,000

117,674
398,208
163,750
44,000
12,909
12,980
13,926

927,926

15,931

911,995

266,435
553,242
23,389
23,715
866,781
882,712

45,214

(687)

44,527
912,815

£057,342
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Summarised
Consolidated
Balance Sheet

Contemporary Art Society Group
as at 31.03.03

The summary financial
information set out on pages
30 and 31 is extracted from the
full accounts of the Society
which were approved by the
Trustees on 10 July 2003.

Full audited accounts, with the
Trustees’ and auditors’ reports
giving an unqualified opinion
can be obtained from the
Contemporary Art Society,
Bloomsbury House

74-77 Great Russell Street
London WC1B 3DA

/
Oliver Prenn

Chairman, 25 July 2003

Fixed assets

Current assets

Creditors : amounts falling due within one year

Net current assets

Net assets

Represented by:
Restricted income funds

Unrestricted funds

Total funds

Independent Auditors’ Statement to the Trustees of
Contemporary Art Society Group

We have examined the summarised financial statements
of Contemporary Art Society.

Respective responsibilities of trustees and auditors
The trustees are responsible for preparing the summarised
financial statements in accordance with the
recommendations of the charities SORP. Our responsibility
is to report to you our opinion on the consistency of the
summarised financial statements with the full financial
statements and Trustees’ Annual Report. We also read

the other information contained in the summarised annual
report and consider the implications for our report if we
become aware of any apparent misstatements or material
inconsistencies with the summarised financial statements.

31.03.2003 31.03.2002
£ £

64,587 58,303
1,020,668 1,026,600
(116,678) (127,561)
903,990 899,039
£968,577 £957,342
387,225 295,828
581,352 661,514
£968,577 £957,342

Basis of opinion

We conducted our work in accordance with Bulletin
1999/6 ‘The auditors’ statement on the summary financial
statement’ issued by the Auditing Practices Board for use
in the United Kingdom.

Opinion

In our opinion the summarised financial statements are
consistent with the full financial statements and the
Trustees’ Annual Report of Contemporary Art Society for
the year ended 31 March 2003.

Mazars

Chartered Accountants and Registered Auditor
24 Bevis Marks, London, EC3A 7NR

Dated: 6th August 2003



32_CAS

Acknowledgement
to funders

CAS offers sincere thanks to all
individuals and organisations who have
helped us to extend our work, and in
particular the following.

The Arts Council England for their continued fixed
term funding, which provides CAS with the vital

support needed to develop our work with museums.

The Henry Moore Foundation

The Henry Moore Foundation for their generous
contribution towards annual purchases of
sculpture and video for the Distribution Scheme.

Coy,

<

< "Q
< 4

The Arts Council England Lottery Fund for
establishing the Special Collection Scheme, a
unigue national project enabling fifteen museums
and galleries in England to develop challenging
collections of contemporary art and craft.

C

The Crafts Council for partnership funding to
the four museums developing craft collections
in the Special Collection Scheme.

The Trustees of The Trusthouse Charitable
Foundation for their support of Catching Comets.

Scottish
Arts Council

The Scottish Arts Council for their support in the
development of a new collecting initiative on behalf
of museums, companies and individuals in Scotland.

Scottish
Arts Council

LOTTERY FUNDED
The Scottish Arts Council Lottery Fund for establishing
the National Collecting Scheme for Scotland in
partnership with six museums to develop challenging
collections of contemporary art and craft.

@ Esmée

Fairbairn

FOUNDATION

The Esmée Fairbairn Foundation for their generosity
in enabling three Scottish museums to rejoin CAS
and their overall support for our work.

FINE FAMILY FOUNDATION

The Fine Family Foundation for their support of our
annual lecture and Catching Comets.

and the generosity of a private donor who wishes to
remain anonymous but who, through The Henry Moore
Foundation, has given 8 monumental sculptures by
Alison Wilding to CAS member museums.
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