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DT: I’d like to ask you more about your 
role as a curator. Because one of the 
things I have noticed about when  
artists curate exhibitions is that they  
almost always follow the model of  
the ‘cabinet of curiosities’, a mix and 
match of objects and ideas and so on. 
It’s very unusual, in my experience  
for an artist to curate a solo exhibition 
of another artist but you have done  
that with your recent exhibition of 
Norman Dilworth. What I found interest-
ing about that and the ideas that you 
talked about with your exhibition ‘The 
North Sea’ is that not only is it unusual 
for an artist to have this approach  
but that also you are using it to explore 
your ideas about Constructivism and 
that whole area of art practice.

AB: Yes I do think so, for me to work  
as a curator is about trying to set an 
agenda. What you describe as a cabinet 
of curiosities, which I would also de-
scribe as an artist trying to be a good 
host, like if they were throwing a  
party and demonstrating their excellent 
taste in music by doing a turn as a DJ 
( or its equivalent in art ) … rather than 
doing that, I have tried to make exhibi-
tions which follow through an argu  ment. 
The first public scale one I made  
was about abstraction and was at the  
in vitation of GoMA Glasgow, who  
had bought a work of mine for their  
collection and started the conversation  
along the lines of “Well nobody is  
doing much in the way of exhibitions of 
abstract art at the moment. We like 
your work and want you to make an ex-
hibition which will somehow put it  
into a  context.” That was in 2002. I then 
didn’t do another project of that kind 
until 2006, which was a bit more like the 

‘cabinet …’ idea in that it involved a 
range of artists from Annelies Štrba to 
Tal R, to Philip Akkerman to AK Dolven  
and myself. So again I was putting  
myself into the exhibition, but in 2009  
with ‘The North Sea’ and 2010 with  
‘Construction & its Shadow’ at Leeds 
Art Gallery I was very specifically  
narrowing down an area to do with my 
own roots in the constructive tradition 
and how they might make sense in  
a current context. In both exhibitions 
there was no need to include my  
own work. Going back to a comment  
I made earlier about how one looks  
at art and what it is one is looking for in 
art, the idea of identifying affinities  
in a range of artists’ work and joining 
these through the exhibition format  
is also something I see as political … 
politics, in this sense, being about  
interpreting the contemporary situation 
in relation to a new understanding  
of its historical context and precedents.

DT: OK, so let’s talk a little bit more 
about these ideas you have around  
contradiction. You talked about 
 Reinhardt when we met before and at  
that point you were discussing him 
 repeating the same painting again  
and again and how interesting you saw  
that to be as part of a wider practice,  
his politics etc., and later on you re-
ferred to Simone Weil and her thought 
and phi losophy. It seems to me there 
are contradictions thrown up by these 
two people, by Dada-Constructivism, 
the formal and the spontaneous, the 
considered and the immediate and  
I wonder what kind of bearing all this 
has on your work. Some of these  
things must connect to Simone Weil’s 
thought around ideas of aestheticism  
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