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The House of Boucheron is honoured to be the sponsor of the 2012 Contemporary
Art Society Gala Dinner. Boucheron and the Contemporary Art Society share a
long tradition in UK that dates back over 100 years.
Boucheron was created by Frederick Boucheron in 1893, he was the first jeweller
to open a boutique on the Place Vendome, Paris, and just 45 years later he
launched his first boutique on Bond Street.
Over these 100 years, Boucheron has been connected to a wide range
of artists including; La Belle Otero, Sarah Bernhardt, Marcel Proust,
René Lalique, Jean Cocteau, Sacha Guitry, Françoise Sagan, and more recently,
Alexander McQueen.
Boucheron’s unique craftsmanship has been recognised internationally, for its
savoir-faire and metiers d’art, with the House described as a ‘jeweller of light’.
It is fitting that Boucheron was the first jeweller to incorporate the ground
breaking art movements of Art Nouveau and Art Deco in its jewellery creations.
Today Boucheron is pleased to promote emerging creativity in the UK and begin
a new chapter in the long history of the House of Boucheron.

LONDON : 164, NEW BOND STREET | HARRODS | SELFRIDGES
0 20 7514 9170 | www.boucheron.com
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O n e Ni g h t
O n l y!

EVENT CHAIR'S
WELCOME

T

he circus has appealed to artists for centuries, from
Watteau to Hockney, from Picasso to Calder. They
have been inspired by the celebration of physical feats
of acrobatics and fire-eating and elephants balancing
on drums, or the exploration of human error and vice, or
the fascination with the freakish and darkly eccentric.
Magic, deception, and transformation
are both revered and mocked in circus
antics, where a clown will either stare
in wonderment at the acrobat spinning
twenty-five plates or stumble right into
him, causing the whole spectacle to
collapse in a noisy calamitous crash.
Art, too, thrives on this see-sawing
between the absurd and the inspired,
the grotesque and the dazzling.
In commissioning 45 artists
to respond to the idea of circus,
we were convinced that the subject
resonates in contemporary practice.
Performance, disguise, role-playing and
entertainment — all elements common
to the circus — are incorporated in the
work of many artists today. In any era
of unrelenting uncertainty and political
instability, artists are often the first to
find fitting visual metaphors.
Is the circus an apt reflection
of what’s going on in the world? Or
is it a refuge? There are a number of
figurative works, for example, that
seem to explore the paradox of the
circus entertainer — one being the
performer’s happy, colourful and effortless appearance,
the other, a lonely interior life and the hard labour required
to sustain the deception. Other works make reference to
symbols and stock characters of the circus: harlequin
patterns, rings, red noses and striped tights. Along the
way tonight, do not be surprised if you are distracted by
some astonishing side shows.

Anything can happen at the circus! The contents of
your wallets, for instance, could be transformed into many
exciting new artworks if you are successful in the auction.
With this fundraiser, as always, the Contemporary Art Society
brings to your attention the exciting work of prominent
established artists as well as younger emerging artists
whose careers you can become a part
of as you witness their development. As
Chair of LEAP! I can say that a ringmaster
is only as good as his circus troupe, and
I have been fortunate indeed to have
an energetic and highly skilled one. The
good will, imagination, and generosity of
my Committee have been the foundation
for this event. My thanks go to each one
individually and to the group as a team,
because they have coordinated their
skills and talents to bring artists, guests,
sponsors, ideas and contacts together to
make a wonderful evening for us all.
I am also grateful to the staff of the
Contemporary Art Society for their hard
work, not just on the fundraiser, but on all
they do to ensure a thriving and dynamic
organisation. Working with them as Chair
of the event and as a Trustee is a joy
and privilege. Paul Hobson, our Director,
is an inspiration to us all for the way he
combines his intuitive feel and enthusiasm
for quality with a practical and highly
intelligent measure of the challenges to
meet. Finally, we at the Contemporary
Art Society are most especially grateful
to our lead sponsor, Boucheron. The support of this company,
so well known for the creativity, elegance and quality of its
jewellery, adds a special lustre to our fundraiser.
LEAP! takes place on the 29th of February — a
serendipitous and magical date when a whole extra day
is added to the year. This truly extra-ordinary evening is a
bonus — rare, unexpected and delightful.

Anything
can happen
at the circus!

DIRECTOR'S
INTRODUCTION

T

he Contemporary Art Society is a national charity
that fundraises to purchase and place new works of
contemporary art in museums and galleries across the UK
for audiences to enjoy. Founded over 100 years ago, we have
played a unique role in building inspirational collections
of modern and contemporary art for audiences — of all
ages and background — across the
country. In doing so, we ensure the
widest possible access to the art of our
times — an enduring legacy for future
generations, which now exceeds more
than 8,000 works gifted through the
support of our members and patrons.
Throughout our history, we
have always used our independent
curatorial eye to spot talent and to
secure works for collections when they
are still affordable. Damien Hirst had
barely graduated from Goldsmith’s
when we purchased the first work by
him to enter Tate’s collection in 1991,
several years before he won the Turner
Prize. Countless artists who are now
household names — Bacon, Freud,
Gauguin, Hepworth, Matisse, Moore,
Picasso, Spencer — are in regional
collections because of our continuing
mission to acquire works during the
past century.
Our Annual Fundraiser provides
vital funds for our mission and in doing
so supports living artists — often early
in their career when they need support
and recognition most — and has a
direct inspirational and educational
impact on millions of people who visit
museums across the UK. It provides
an opportunity for you, through your

support of this event, to make a lasting contribution to
how the story of the history of art is captured in public
collections for audiences today and tomorrow.
This year’s event — LEAP! — takes its inspiration
from the idea of the circus and has been chaired for the
second year by one of our Trustees, Sarah Elson, with the
incredible support of a Committee of
leading collectors and philanthropists. It
has been the greatest pleasure to work
closely with Sarah once again on our
fundraiser. Her tremendously creative
and intelligent way of working with the
Committee has levered the goodwill and
generosity of all of its members, as well
as countless artists and gallerists who
have kindly supported this event. We are
full of admiration and gratitude to Sarah
and the Committee for their committed
and industrious work on realising
LEAP! We are particularly delighted to
be working with Boucheron our lead
sponsor this year for the fantastic
support they offer the Contemporary Art
Society and to Sotheby’s who have been
such a generous partner in recent years.
Once again, this event could not have
been possible without the continued
support of the participating artists
and galleries — the majority of whom
have been so generous as to create
new works for the auction in return for
a modest commissioning fee from the
Contemporary Art Society.
We hope you have a great evening.
We rely on your generosity — so please,
if you see a work you love, give it a good
home. You can feel confident of making
a smart purchase for a great cause!

Our
Annual
Fundraiser
provides vital
funds for our
mission...

Enjoy it!
SARAH ELSON
Trustee, Contemporary Art Society

PAUL HOBSON
Director, Contemporary Art Society
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The live auction, conducted by Oliver Barker, Senior International Specialist at
Sotheby’s, London will take place at approximately 9.30pm. Lots 1 — 9 inclusive,
described on p.14 — p.29 of this catalogue, will be sold in the live auction.

Myriam Blundell

*

Philippa Bradley

Daniela Colaiacovo
Laurence Coste

*

Kira Heuer

Linda Keyte
Zachary Leonard

*

Midge Palley

*

*

Fatima Maleki
*

Mark Stephens

*

Isabelle Hotimsky
Valeria Napoleone

*

Olga Ovenden

Veronique Park

Ellen Shapiro

Antje Geczy

Audrey Klein

*

Beatriz Nasr

*

Linda Grosse

*

Paul Hobson

*

Beth Colocci

*

Sarah Elson (Chair)

Joanna Gemes

Hugo Brown

*

All art works on p.320 — p.103 (Lots 10 — 45) will be sold in the silent auction
throughout the evening. In order to bid in the silent auction, guests use their
personalised login on the iBid hand sets on the dinner tables. Full instructions
on how to use these can be found on p.109.

*

Francoise Sarre Rapp

Dasha Shenkman

*

Tot Taylor

*

Cathy Wills

Astrid Wolman *

Dina Wulfsohn

Anita Zabludowicz

*

Anna Zaoui

The Contemporary Art Society and
the LEAP! Committee are grateful to the artists
who have supported the Contemporary Art Society
with their participation.
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If you are unable to attend the evening but would like to bid for any of the works,
please fill out the absentee bid form on p.111 and return it to the Contemporary
Art Society (as detailed on the form).
In the event of tied bids, priority will be given to the first received. Absentee bids
can be submitted up until 5pm on Friday 24 February 2012, but we would advise
submitting them at your earliest convenience.
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Live
A u c t i o n!

01

Jim
Lambie
The Kids are Alright (Pete Townsend)

15

David
Batchelor

17

07

11

Snowdrops

25

27

WITH PAUL HOBSON
Director, Contemporary Art Society

19

04

Elizabeth
Price

Fuck Them if They Can’t Take a Joke / Fuck Them
if They Can’t Take a Joke, afterimage 21

CHARITY LOT
User Group Disco

05

31

Juan
Fontanive

12

18

35

Aeree

Untitled

37

Snacks 2

23

Martha
Friedman

39

Appetizer

14

The Rule

Ori
Gersht
Chasing Good Fortune — 100 Bridges

15

21

Lothar
Götz

Chicks on
Speed
10

51

20

41

Fashion Archive

49

19

Alexandra
Bircken
Leaf

47

Jess  Flood
Paddock

Eva
Berendes

David
Buckley

Bob &
Roberta Smith

45

17

13
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Artists
Anonymous

29

ART

Maurizio
Anzeri
Enduring Seconds

Day trip to Paris

16

Michael
Craig-Martin

33

Ringo – 3

08

Paula
Rego

Art is Everywhere

Caroline
Achaintre

Paul  
Noble

03

The Psychiatrist

10

Boo
Ritson
Commissioned portrait

02

Untitled (Angular prototype)

06

Si l e n t
A u c t i o n!

43

House with Mirrors

11

55

53

Si l e n t
A u c t i o n!

22

Luke
Gottelier
Exaggerated Personality

57

Waiter, waiter! There’s a Picasso in my Salmoreja

29

Dawn
Mellor

59

Isabelle Huppert

24

71

30

Anne
Hardy
Float

61

73

31

Sophie
von Hellermann

Stephen
Nelson

26

32

Paul
Johnson
Owl

65

Renee

27

41

Spencer
Tunick

83

Flanders 3.1 (Gaasbeek Castle, Belgium)

42

Paloma
Varga Weisz

Hannah
Starkey

Self-Portrait, September 2008

85

Hundeportrait mit Kappe (rot)
Hund mit Elchgeweih, Untitled 97

43

Alexis
Marguerite Teplin

Mhairi
Vari

87

Repeater (John Street)

44

Untitled with Coral & Lilac

79

89

Untitled

39

101

45

Klaus
Thymann
Coulrophobia Therapists

99

Richard
Wentworth CBE

Storm
Tharp

77

The Lone Ranger

12

Untitled

93

Untitled

38

Ruth
Proctor

67

81

35
Lili ReynaudDewar

Bolt

33

Francesca
Lowe
Durkheim Baum

75

Untitled

Tiger Bay

37

25

63

69

40

Gert &
Uwe Tobias

36

Singing Sisters (2)

I will always hold a candle for you

34

Bruce
McLean

23

Untitled

28

Si l e n t
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Rose
Wylie

91

Night Circus

13

103

95

LOT #

Live
A u c t i o n!
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Jim
Lambie
The Kids are Alright (Pete Townsend), 2011

Image courtesy of the artist and Modern Institute

ESTIMATE

£7,000 — £9,000
SIZE
78 × 64 × 3.5 cm

MATERIAL
Collage with oil painting and printed paper

JIM LAMBIE takes the ephemera of modern life and
transforms it into vibrant sculptural installations.
Working with items immediately to hand, as well as those
sourced in second-hand and hardware stores, he selects
materials that are familiar and have a strong personal
resonance, so that they offer a way into the work as well
as a springboard to a psychological space beyond. With
The Kids are Alright (Pete Townsend) Lambie crystalizes
two dominant features of pop; music icons and mass
production, with a gorgeously lush assemblage of
delicately painted flower garlands that frame the youthful
face of Pete Townsend. Eerily fragile, this work yearns to be
adored, capturing, as it does, the transitory nature of youth.

1964

Born in Glasgow
Lives and works in Glasgow
1994	BA (Hons) Fine Art, Glasgow School of Art
SELECTED EXHIBITIONS
2012 	Franco Noero, Turin (solo) · Galerie Nikolaus
Ruzicska, Salzburg
2011 M ade in the UK: Contemporary Art from the
Richard Brown Baker Collection, Museum of Art,
Rhode Island School of Design, USA
Spiritualized, Anton Kern Gallery, New York (solo)
Beach Boy, Pier Art Centre, Orkney, Scotland
(solo) · Industrial Aesthetics: Environmental
Influences on Recent Art from Scotland, Times
Square Gallery, Hunter College, New York ·
Dublin Contemporary 2011, St Stephen’s Green
House, Dublin · Vanishing Points: Paint and Paintings
from the Debra and Dennis Scholl Collection,
Bass Museum of Art, Miami Beach, Miami

Represented by Modern Institute, Glasgow
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David
Batchelor
Untitled (Angular prototype) , 2011
ESTIMATE

Image and work courtesy of the artist

£7,000 — £9,000

16

SIZE
124 × 96 × 9 cm

MATERIAL
Neon, painted timber, transformers

DAVID BATCHELOR makes sculptural installations from
found objects that he stacks or arranges and then
illuminates with bright fluorescent or neon light. By
selecting similar components for any one work, and
arranging them in different configurations, Batchelor
gives them new life as ‘vehicles for colour.’ For example,
coloured plastic sunglasses are made into a whimsical
cluster, and plastic bottles are strung into a suspended
column. In this new work, composed of painted timber
and neon, Batchelor has created a composition of
triangles, a pattern that alludes in colour to the carnival
and in shape to the harlequin’s costume.

1955

Born in Dundee, Scotland
Lives and works in London
1978	BA (Hons) Fine Art, Trent Polytechnic, Nottingham
1980 MA Cultural Studies, University of Birmingham
SELECTED EXHIBITIONS
2010 C hromophilia, Paco Imperial, Rio de Janeiro, Brazil
(solo) · Kupferstichkabinett: Between Thought
and Action, White Cube, London, UK · Open Light
in Private Spaces: Biennale fur Internationale
Lichtkunst, multiple venues, Unna, Germany
The Gathering, Longside Gallery, Yorkshire
Sculpture Park, UK · Party, New Art Gallery,
Walsall, UK
2009	
P resque Rein III, Laure Genillard Gallery, London,
UK · Color Chart: Reinventing Color, 1950 to
Today, Tate Liverpool, UK · Kaleidoscopic Revolver,
Hanjiyun Contemporary Space, Beijing, China
2008	
B acklights , Galeria Leme, Sao Paulo, Brazil (solo)
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Paula
Rego
The Psychiatrist , 2011
Image courtesy of the artist and Marlborough Fine Art

ESTIMATE

£15,000 — 20,000
SIZE
138 × 102 cm

MATERIAL
Pastel on paper on board

A powerful and prolific artist, PAULA REGO has
established an international reputation with her paintings
and large scale pastel works on paper. Drawing on fairy
tales, mythology and her own childhood in Portugal
with its rich oral tradition, Rego paints ‘stories’ in
which characters enact a variety of roles and suggest
disquieting tensions below the surface. Her graphic and
assertive style makes the psychological content of her
narratives sharp and often menacing. In this work all the
signature elements of Rego’s unique vision are combined
in a perverse ‘pieta’ composition: a nun, draped over the
lap of an empty-eyed man, looks away, while an elderly
figure (the psychiatrist?) solicitously hovers above.

1935

Born in Lisbon, Portugal
Lives and works in London
1956 Slade School of Fine Art
1990	
A ppointed the First National Gallery
Associate Artist
1999	
H onorary Doctorate of Letters, University of
St. Andrews, Scotland · Honorary Doctorate of
Letters, University of East Anglia, Norwich
2000	
H onorary Doctorate of Letters, Rhode Island
School of Design, USA
SELECTED EXHIBITIONS
 at Collishaw, Tracey Emin & Paula Rego:
M
At the Foundling , The Foundling Museum, London
2008 	Paula Rego Human Cargo, Marlborough Chelsea,
New York · Paula Rego Retrospective de l’oeuvre
graphique, Ecole Superieure des Beaux-Arts,
Nimes · Paula Rego Retrospective exhibition,
Museo Nacional Centro de Arte Reina Sofia,
Madrid (solo)
2007 Paula Rego, Graven Images, Waterhall Gallery of
Modern Art, Birmingham Museum & Art Gallery (solo)
2010

Represented by Marlborough Fine Art, London.
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Artists
Anonymous
Fuck Them if They Can’t Take a Joke /
Fuck Them if They Can’t Take a Joke, afterimage, 2012
Image courtesy of the artists and Riflemaker

ESTIMATE

£10,000 — 15,000
SIZE
120 × 80 cm / 120 × 80 cm

MATERIAL
Oil on paper / Digital print on archival paper

ARTISTS ANONYMOUS is an artists’ collective that
was founded in Berlin in 2000. Several processes are
involved in the production of their work, beginning with
the construction of a detailed stage set in which they
place disguised figures. The scenes are often intentionally
disconcerting and tread a fine line between fantasy and
reality. The subsequent steps in the process are the
painting and photographing of the scene, though these
methods of representation are merged, and distinctions
between the two are lost. The photograph may be the
negative, colour-reversal of the painting, but the painting
may also be of the negative version of the photograph.
This complex inversion of the two disciplines is the basis
of their exploration of how art achieves its independence
from any outside reality. The result is a diptych that draws
us from image to image seeking material reality in the
representation or its inverted doppelganger.

SELECTED EXHIBITIONS
2011 	Forum Factory, Berliner Kunsthalle, Berlin,
Germany · Fondazione Querini Stampalia, Venice,
Italy · Liverpool Biennalle 2010
2010 Haunch of Venison, Zurich, Switzerland (solo)
2009 	Galerie ADLER, Frankfurt am Main, Germany (solo)
Ron Mandos , Amsterdam, The Netherlands (solo)
The Flowers of Evil Still Bloom, Cueto Project,
New York, USA · Kult des Künstlers: Beuys. We Are
the Revolution, Hamburger Bahnhof, Berlin

Represented by Riflemaker, London
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Bob &
Roberta Smith
Art is Everywhere, 2012
ESTIMATE

Image courtesy of the artist and Hales Gallery
Photograph by Modern Activity

£8,000 — 12,000
SIZE
160 × 90 cm

MATERIAL
Sign writers enamel on found timber

Best known for his colourful text pieces executed in a
sign painter’s DIY style on bare walls or scraps of wood,
BOB & ROBERTA SMITH is motivated by a genuine
belief in each individual’s creative potential. Through
subversive humour and performance that often invites
public debate, he encourages the public to ‘make your
own damn art. His work ‘reminds us that art is a game
in which we can make up the rules.’

1963

Born in London
Lives and works in London
1985	BA (First Class Hons) Fine Art,
University of Reading, UK
1993	MA Fine Art, Goldsmiths College, London
SELECTED EXHIBITIONS
2011 	The New Art Gallery, Walsall, UK (solo)
2009 A ltermodern, Tate Britain, London
2007 	The Captains Journal of the Voyage of the Human
Being , Galerie Kusseneers, Antwerp, Belgium
Shop Local, Peer Gallery, London
2005 	The Beautiful Poetry of Bob and Roberta Smith,
Hales Gallery, London, (solo) · Make Your Own
Damn Art, Stanley Picker Gallery, Kingston, UK

Represented by Hales Gallery, London
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Boo
Ritson
Commissioned portrait , 2012
ESTIMATE

Image courtesy of the artist and Poppy Sebire
Photography Andy Crawford

£8,000 — £10,000

Please note that this image is indicative of the commission.

THIS LOT OFFERS THE UNIQUE AND
UNFORGETTABLE EXPERIENCE OF SITTING
FOR A PORTRAIT BY BOO RITSON.

EDITION
Edition of 3, 2APs

BOO RITSON combines painting, photography, sculpture
and performance in creating her much sought-after
signature ‘portraits’ of people. By painting directly onto
her sitters and photographing the results in large-scale
colour, the subjects become completely new fictional
characters devised by Ritson. In her new series of
punctured paintings, the sitter pops through a hole in
the canvas to become the subject in an atmospheric
landscape. By populating an unfamiliar landscape in
this way, the sitter’s identity is transformed into that of
the character being portrayed. The type of character
portrayed by the sitter and the nature of the landscape
he/she finds him/herself in will be determined by Ritson
after meeting with the sitter, and this early part of the
process will establish the narrative in the final portrait.
The resulting completed image is documented and
becomes a framed full-colour print on Hahnemuhle paper.

1969

Born in Surrey, England
Lives and works in Chesham, Buckinghamshire
2002	BA Fine Art, Buckinghamshire Chilterns
University College
2005 MA Sculpture Royal College of Art, London
SELECTED EXHIBITIONS
2012 	Poppy Sebire, London (solo) · Oklahoma City
Museum of Art, USA (solo)
2011	
A ll Aboard, Bravin Lee Programs, New York (solo)
D is for Donut, Southampton City Art Gallery,
UK (solo)
2010	
T hrice Upon a Time, Magasin 3, Stockholm,
Sweden · The New Chapter, Poppy Sebire, London
Sea-Fever, Southampton City Art Gallery, UK
Behind The Mask , New Art Gallery, Walsall, UK
Dawnbreakers , John Hansard Gallery, UK
The Franks-Suss Collection, The Saatchi Gallery,
London · The Line Up, GAD, Oslo, Norway (solo)

Represented by Poppy Sebire, London
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Paul
Noble
Snowdrops , 2011
ESTIMATE

Image courtesy of the artist
Photograph by Modern Activity

£8,000 — £10,000
SIZE
72.5 × 83 cm

MATERIAL
Pencil on paper

Known for his intricate and detailed pencil drawings of
dystopian worlds, PAUL NOBLE twists the most mundane
features into fantastic imagery. Using a bird’s eye view,
or an architect’s vision, Noble depicts the variety of his
imaginary world objectively, almost forensically, giving
as much attention to the underbelly and depths as to
the glories and heights of his fictional civilizations.
This work, Snowdrops , is exemplary of Noble’s approach,
transforming a configuration of municipal lighting in
a vacant car park into something more imaginary and
rather poetic.

1977

Born in Dilston, Northumberland
Lives and works in London
1983 Sunderland Polytechnic
1986	
H umberside College of Higher Education
SELECTED EXHIBITIONS
2011 	Welcome to Nobson, Gagosian Gallery,
London (solo)
2008 D emons, Yarns and Tales: Tapestries by
Contemporary Artists, The Dairy, London
2007	
D ot to Dot, Gagosian Gallery, New York (solo)
2004 Paul Noble, Whitechapel Gallery, London (solo)
1999 A bracadabra, Tate Gallery, London
1998	
N obson, London, Chisenhale Gallery (solo)

Represented by Gagosian gallery, London
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Day trip
to Paris
WITH PAUL HOBSON

Director, Contemporary Art Society

FIXED PRICE

£1,000
Join PAUL HOBSON, Contemporary Art Society Director, on
a bespoke and intimate contemporary art day trip to Paris,
with exclusive introductions to artists' studios and private
collections in one of the most beautiful and cultured cities
in the world. Travelling as a small group on Eurostar we
will enjoy a champagne breakfast before arriving in Paris
mid-morning for a packed VIP programme of inspirational
visits returning to London that night in good time for the
weekend. Further details on the itinerary will be announced
during the Live Auction on the evening of LEAP!

PRICING DETAILS
Fixed price £1,000 per person, with all funds generated
through the trip supporting the mission of the
Contemporary Art Society to acquire new works of
contemporary art for museums.

Travelling Friday 25 May, 2012
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Elizabeth
Price
User Group Disco, 2009

Image courtesy of the artist and MOT International

Gi ve
Ge n e ro u s l y!

SIZE / EDITION
Dimensions variable
Edition 1/3, 2APs
MATERIAL
HD video 15 minutes
Guests are asked to make pledges of £1000+ in support of
the Contemporary Art Society’s mission to acquire significant
new works for museums and audiences across the UK, such
as this important work by acclaimed British artist, Elizabeth
Price for the Scottish National Gallery of Modern Art, with
your generous support during the evening.

We are extremely grateful to the Contemporary Art
Society for their generous decision to donate a work to
our collection this year. We are fortunate in possessing a
collection that has extraordinary strengths in many areas,
thanks to the passion and perspicacity of my predecessors.
The collection remains at the heart of our programme,
and informs our identity as an international institution.
The challenge we face is common to all — how to ensure
the continued excellence of the collection when funds are
scarce. A new work has the potential not only to allow us
to show the best of what is contemporary, but to renew our
view of what we hold already, to ensure that collections
remain perpetually new. This is also what I take to be the
subject of Elizabeth Price's wholly compelling, User Group
Disco, a work about the status of objects through time
rendered utterly seductive through the film's sensuous
superficiality. We look forward to showing this work shortly
in the context of the history of sculpture from 1900 to now
as part of The Sculpture Show, the latest in a series of
major exhibitions drawn almost entirely from the gallery’s
own collection.

User Group Disco (2009) is a 15 minute high definition
video by acclaimed British artist, ELIZABETH PRICE. This
important work is the second piece in a trilogy forming
part of an ongoing series which navigates the notional
architecture and collection of a fictional museum, with this
work being the ‘Hall of Sculptures’. There are however no
conventional sculptures in this museum, just as there are no
people and no visible spatial environments or architectures;
simply the debris of rotating and pirouetting objects, utensils
and ornaments in a black void. The choreography of these
sculptures is accompanied by a pulsating sound track and
text statements, collaged from celebrated male authors,
which collapse the distinctions between art objects and
social history artefacts, and the strange and compulsive
desires of consumerism. In doing so, they draw attention to
the way in which objects are classified, displayed and given
status and meaning in museological systems, offering a
prism through which to understand human civilisation.

DR SIMON GROOM: Director of Modern and Contemporary
Art, Scottish National Gallery of Modern Art, Edinburgh
Please visit www.contemporaryartsociety.org for
a preview of the work.

Represented by MOT International, London

30

31

LOT #

Si l e n t
A u c t i o n!

10

Caroline
Achaintre
Ringo—3, 2010
ESTIMATE

Copyright the artist, courtesy of Arcade

£3,000 — £4,000
SIZE
18 × 13 × 10 cm

MATERIAL
Ceramic, leather

CAROLINE ACHAINTRE makes sculptures that frequently
combine applied arts materials such as ceramic
and textile with styles and imagery associated with
historical art periods such as German Expressionism or
Primitivism. Ringo — 3 is suggestive of both bondage
and bandaging, violence and vulnerability in its mask-like
form and criss-crossing white stripes. The leather cord
that spills from the mouth-eye protuberances could be a
harness as easily as an embellishment for this object.

1969

Born in Toulouse, France
Lives and works in London
2000	Postgraduate Studies, Fine Art in Combined
Media, Chelsea College of Art & Design,
UAL, London
2003 MA Fine Art, Goldsmiths, University of London
2011

Represented by Arcade, London
2010

32
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SELECTED EXHIBITIONS
Imagine Being Here Now, The 6th Momentum
Biennalle, Norway · Kopf an Kopf, Oechsner
Galerie, Nuremberg, Germany · Adventures
in a Miniature Landscape, Log, Bergamo, Italy
N ewspeak: British Art Now, The Saatchi
Gallery, London, UK · Couleur Locale, Arcade,
London, UK (solo) · Das Vertraute Unvertraute,
Wurttembergischer Kunstverein, Stuttgart, Germany ·
Collision, RISD Museum, Rhode Island, USA

LOT #

Si l e n t
A u c t i o n!
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Maurizio
Anzeri
Enduring Seconds , 2011
ESTIMATE

Image and work courtesy of the artist

£1,500 — £3,000

34

SIZE
38 × 28 cm

MATERIAL
Ink and embroidery on paper

MAURIZIO ANZERI is known for his works composed
of vintage photographs stitched over with colourful
embroidery. In such works, the delicacy of embroidery
jars with the violence suggested by the needle holes in
the photographed figures, hinting at Anzeri’s interest in
the complexities of human physical and psychological
boundaries. In this new work from an ongoing series,
he combines his interest in the human figure with the
geometrical shape determined by straight stitches.
Intricate embroidery describes in anatomical accuracy
the bottom half of a classical male figure while the top
half is a strict pattern of black threads. Feet planted
firmly on the ground, the figure seems to radiate from
the waist up.

1969

Born in Loano, Italy
Lives and works in London
1999	
B A (Hons) Sculpture & Graphic Design,
University of the Arts, London
2005	MA Sculpture, The Slade School of Fine Art, London
SELECTED EXHIBITIONS
2011 	Maurizio Anzeri, Baltic Gallery, Gateshead,UK (solo)
2009 I will buy the Flowers Myself, Riflemaker Gallery,
London (solo) · Family Day, Galleria Furini Arte
Contemporanea, Arezzo, Italy (solo) Starting
with a photograph, Michael Hoppen
Contemporary, London · The Photographic Object,
The Photographers Gallery, London · VooDoo,
Riflemaker Gallery, London
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Eva
Berendes
Untitled , 2010

Image courtesy of the artist and Ancient & Modern
Photograph by Jens Ziehe

ESTIMATE

£2,000 — £4,000
SIZE
121 × 121 cm, (silk 110 × 110 cm)

MATERIAL
Silk, silk paint, steel, lacquer, magnets

Often combining high art, design and craftsmanship,
EVA BERENDES explores the modernist aesthetic in
geometrically-patterned fabric screens and sculptures.
Her interest in the formal interplay of colour, pattern and
line is matched by her awareness of those who have used
such compositions before, from Bauhaus designers to
Amish quilters. In fact, here on this silk square Malevich’s
floating squares and Kandinsky’ slicing triangles seem to
have made a delicate appearance. However, the thin steel
supporting structure is visible through the slightly sagging,
transparent silk — pointedly reminding us that this is not a
Suprematist canvas after all.

1974

Born in Bonn, Germany
Lives and works in Berlin
2001	Hochschule der Künste, Berlin
2002	
M A Fine Art, Chelsea College of Art
and Design, London
SELECTED EXHIBITIONS
2011 	People and Events will be the Decoration,
S1 Artspace, Sheffield (solo) · Making is thinking ,
Witte de With, Rotterdam (NL) · Madame Realism,
MARRES , Center for Contemporary Culture,
Maastricht (NL) · New Reliefs , Ancient & Modern,
London (solo) · Eva Berendes, Meiro Koizumi,
Hiroe Saeki, Jan Scharrelmann, Hara Museum
of Contemporary Art, Tokyo
Elisa Platteau & Cie, Brussels (solo)
2010 A Veil, A Shadow, A Bloom, Sommer & Kohl,
Berlin (solo) · Construction and its Shadow,
Leeds City Arts Gallery · Between the lines,
works by Eva Berendes and Zoe Paul, Cass
Sculpture Foundation, Goodwood, West Sussex

Represented by Ancient & Modern, London
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Alexandra
Bircken
Leaf, 2011
ESTIMATE

Image courtesy of the artist and Herald Street

£3,000 — £5,000
SIZE
78 × 55 cm

MATERIAL
Wool, wax, pigment

ALEXANDRA BIRCKEN makes sculptures that incorporate
an array of fragmentary objects and materials, both
natural and manmade. Makeshift and decidedly
handmade, her sculptures give the distinct impression
that they have been cobbled together. Often her work
is woven or crafted, bringing to mind the feminist art
politics of the 1960s and ‘70s and its questioning of the
hierarchies of art and craft. In this work, Bircken has
stretched a piece of worn woven fabric, exemplifying its
fragility with a disarming hard edge.

1967

Born in Cologne, Germany
Lives and works in London
1991	
Fine Art Foundation, Central Saint Martins College
of Art and Design, London
1995	
B A Fashion Design, Central Saint Martins College
of Art and Design, London
2011

Represented by Herald Street, London
2010

38

39

SELECTED EXHIBITIONS
S tudio Voltaire, London (solo) · My Beautiful
Mongo, Thomas Brambilla, Bergamo, Italy ·
Skulpturales Handeln, Haus der Kunst, Munich ·
EX3 Centro per l’Arte Contemporanea, Florence,
Italy · Kimmerich, New York (solo)
U ndone, Henry Moore Institute, Leeds · Rive Droite
/ Rive Gauche, Paris · The Long Dark , Kettle’s
Yard, Cambridge, UK · Feint Art, Kunstverein
Freiburg, Germany · Same slight Slighter, Renwick
Gallery, New York, USA · Blondie, Kunstverein
Koln, Germany (solo)

LOT #

Si l e n t
A u c t i o n!
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David
Buckley
The Rule, 2011
ESTIMATE

Image courtesy of the artist

£2,000 — £4,000

40

SIZE
130 × 35 × 40 cm

MATERIAL
Acrylic on paper, carrara marble, steel

The work of DAVID BUCKLEY incorporates modernist
aesthetics, with the artist frequently employing
strongly encoded high art materials such as bronze
and marble with the more industrial such as steel and
rubber. Conversely, the work The Rule, presented here,
commands the viewer to question the fragility of such
materials by balancing precariously a sheet of garishly
painted paper upon a marble-topped plinth — at first
glance the paper resembles sheet metal, it is only on
closer inspection that the work reveals itself to be a
lesson in illusions.

1980

Born in Dublin, Ireland
Lives and works in London
2005 BA Fine Art, Goldsmiths, University of London
2010	
M A Sculpture, Royal College of Art, London
SELECTED EXHIBITIONS
2011 N ew Contemporaries , ICA, London ·
Your Affectionate Friend, LimaZulu, London (solo)
2010 S tate of the Newly Incarnate Soul, Hidde van
Seggelen, London
2009 O ver and Out , Münster Ausstellunghalle,
Münster, Germany · Sculpture Exhibition,
Bank of America, London
2006 Voyages , Tou Vindu, Tou Scene, Stavanger,
Norway (solo)
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Si l e n t
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Chicks on
Speed
Fashion Archive, 2006

Image courtesy of the artists and Kate MacGarry

ESTIMATE

£3,000 — £4,000
SIZE / EDITION
Dimensions variable,
presented in an especially customised case
Edition 8/8

MATERIAL
Video, 4 mins 13 secs

Formed in Munich in 1997, CHICKS ON SPEED is an
international multi-disciplinary art group who apply punkinspired DIY ethics to interrogate the boundaries of art,
craft, fashion, music and new media. An interchangeable
collective of artists who live and work all over the world
from Estonia to Barcelona, the group has a strong but
playful feminist agenda, using their work to highlight
the place of women in the world and in the world of art.
The group’s practice ranges across cutting edge
electro-clash music and performance art, a record label
and collage graphics, painting and DIY fashion, and
is characterised by irreverent humour and a chaotic,
energetic aesthetic. Founding members are Melissa
Logan (born USA, 1970, lives and works in Hamburg), Alex
Murray-Leslie (born Australia, 1970, lives and works in
Barcelona) and Kiki Moorse (now works independently).

SELECTED EXHIBITIONS
2011 C ontour 2011, 5th Biennial of Moving Image,
Mechelen, Belgium
2010 	Figura cuncta videntis (the all-seeing eye) / Homage
to Christoph Schlingensief, Thyssen-Bornemisza Art
Contemporary, Vienna
Rue Princesse, Haus der Kulturen der Welt, Berlin It’s
Not Only Rock’n’Roll, Baby! - A Story of Art and Music,
Triennale Bovisa, Milan · Chicks on Speed, Kate
MacGarry, London (solo) · Don’t Art, Fashion, Music,
Dundee Contemporary Arts, Dundee, Scotland (solo)
2009 B est of 50 Years , Kunstverein Wolfsburg, Germany
Skyscraper, Kate MacGarry, London · T he Making
of Art, Schirn Kunsthalle, Frankfurt · Viva la Craft!,
Craft Victoria, Melbourne (solo) · 21:100:100,
100 sound works by 100 artists from the 21
Century, Melbourne International Arts Festival
and Gertrude Contemporary Arts Spaces

Represented by Kate MacGarry, London
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Michael
Craig-Martin
ART, 2010
FIXED PRICE

Image courtesy the artist

£600
SIZE/EDITION
36cm × 36cm
Edition numbers 16—30 available on the evening.
Edition of 300, signed and numbered
on the bottom right hand corner

MATERIAL
Digital print with silkscreen glaze
on Somerset satin 330gsm

MICHAEL CRAIG-MARTIN has played a pivotal role in the
development of British contemporary art. Both his body of
work as an artist and his role as teacher to a generation of
younger British artists (the so-called YBAs) have influenced
the way art today looks, is produced and received. In
this work, Craig-Martin presents familiar features of
the Art World in his distinctively generic-looking, threedimensional line drawings of a urinal, a tin of paintbrushes
and a picture frame. Combining the overlapping letters
A-R-T in vibrant hot and cold colours with familiar objects,
he draws attention to the way words and significance,
vocabulary and language convey meaning.

44

This limited edition print was produced especially for
the Contemporary Art Society to celebrate our Centenary
year in 2010 in order to raise financial support for
our mission to purchase contemporary art for public
collections across the UK.
Generously donated by the artist and Alan Cristea Gallery

45
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Juan
Fontanive
Aeree, 2012
ESTIMATE

Image courtesy of the artist and Riflemaker

£3,000 — £5,000
SIZE
30 × 10 × 8 cm (variable)

MATERIAL
Ink on Bristol paper, steel aluminium,
delrin, motor and electronics

Often recycling the mechanical components of found
bicycles, clocks and the like to formulate his kinetic
artworks, Juan Fontanive’s interest lies in the poetic
potential of sequential and repetitive movement.
His so-called ‘paper film’ works comprise hundreds of
individual gouache drawings held together in the style
of a Rolodex which quickly revolve to create the effect
of flick-book animation. This mechanical construction,
combined with the sounds of the flipping pages, gives a
childlike, nostalgic charm to the illusion and the display.

1977

Born in Cleveland, Ohio
Lives and works in New York City
1999	
B A English and Textual Studies,
Syracuse University, New York
2006	
M A Animation, Royal College of Art, London
SELECTED EXHIBITIONS
P recarious Interchange, Waxy Pith, Brussels,
Belgium · 7+1, Bushwick Open Studios, NY,
New York · Trompe Le Monde, Occupy Space,
Limerick City Gallery of Art, Ireland
2010 For The Sake of the Image, Jerwood Gallery, London
2009 O bsession: Contemporary Art from the Lodeveans
Collection, Stanley and Audrey Burton Gallery,
Leeds, UK

2011

Represented by Riflemaker, London
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Jess Flood
Paddock
Snacks 2, 2011
Image courtesy of the artist and Carl Freedman Gallery

ESTIMATE

£2,000 — £4,000
SIZE
35 × 20 × 20 cm

MATERIAL
Plaster, acrylic paint, canvas

JESS FLOOD-PADDOCK’S sculptures question the
actions and objects of making in such a way as to
dislodge and disrupt expectations attached to weight,
gesture and material. Often working on a monumental
scale, with light and temporary materials, some of
her sculptures seem to represent an ordinary object
(a raspberry, a pile of newspapers), whereas as some
represent `sculpture’ itself (public monuments, an
ancient goddess, Neolithic stones), and some represent
the act of making (a swoop of the hand, a crush of the
fist). Her sculptures often appear simplistic, but it is
an unusual and unforgiving conceptualism, combined
with a serious intent and quiet wit, that cleverly pulls
together a jocular array of cultural references.

1977

Born in London
Lives and works in London
2000	BA Fine Art Slade School of Fine Art, UCL, London
2005 MA Sculpture Royal College of Art, London
SELECTED EXHIBITIONS
2011 	Fantastic Voyage, Carl Freedman Gallery, London
(solo) · Summer Show, Wilkinson Gallery, London
Bold Tendencies 5 , Peckham Car Park, London
2010 	Gangsta’s Paradise, Hayward Gallery project
space, curated by Tom Morton, London (solo)
Grid System, A Regime, with Spartacus Chetwynd,
Malta Contemporary Art Foundation, Malta
A Trip to Old Stones , Art House Foundation,
London (solo) · Sacrifice, curated by Sarah
McCrory, Swallow Street, London (solo) · Island,
A Regime, short film commissioned by Frieze Art
Fair and Channel 4 · Recent British Sculpture,
Grimm, Amsterdam, NL

Represented by Carl Freedman Gallery, London
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Martha
Friedman
Appetizer, 2010
ESTIMATE

Image courtesy of the artist and Wallspace

£3,000 — £5,000
SIZE / EDITION
35.6 × 43.2 × 15.2 cm
Edition 3/3

MATERIAL
Rubber, pigment, wood

MARTHA FRIEDMAN’S sculptures are inspired by common
things like food, office supplies and body parts. In recent
years she has made sculptures inspired by melons, eggs,
macaroni pasta and sausage, in each case transforming
the scale of the grocery item or arranging them in such
a manner that invites viewers to explore their formal
qualities. By enlarging the scale and focusing on details
of their shape and surface, her work engages the viewer
with the sculptural aspects of these everyday forms.
Friedman explores the textural qualities of the materials
that she uses and sets them up to create unexpected
dialogues between viewer and object.

1975

Born in Detroit, Michigan
Lives and works in New York
1998	
B FA The School of the Art Institute of Chicago,
Chicago, IL
2003	
MFA Yale University, New Haven, CT
2011

2010
Represented by Wallspace, New York
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SELECTED EXHIBITIONS
N ew York Minute, The Garage Center for
Contemporary Culture, Moscow · B-B-B-B-Bad,
Anna Kustera, New York · Sculpture is a threedimensional artwork created by shaping or
combining hard materials..., Johann Koenig, Berlin
Museum of Contemporary Art Detroit (solo) Rock
Garden, Salon 94 Freemans, New York Herd Thinner,
Charest-Weinberg Gallery, Miami DeCordova
Museum and Sculpture Park, Lincoln, MA, USA (solo)
Shane Campbell Gallery, Chicago (solo)

LOT #

Si l e n t
A u c t i o n!
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Ori
Gersht
Chasing Good Fortune — 100 Bridges , 2010
Image courtesy of the artist and Mummery and Schnelle

ESTIMATE

£7,000 — £9,000
SIZE /EDITION
80 × 100 cm
Edition 2/8

MATERIAL
C-type photograph,
mounted on aluminium in artist frame

Primarily known as a photographer, but also working
across film and video, ORI GERSHT pushes the limits
of what photography can record or visually represent.
Often engaging with the trauma of events, his work
addresses the possibilities of giving visual representation
to memory and the passage and recollection of
time. Journeys, both literal and metaphorical, are an
important element of Gersht’s art and his recent work
has developed through a series of trips made to places
of significant historical interest to him. Chasing Good
Fortune — 100 Bridges (2010), captured last spring in
Hiroshima and on the grounds of the Imperial Palace in
Tokyo and other historic sites in western Japan, centres
on the cultural significance and symbolic resonance
of the cherry blossom. These works reflect Gersht’s
continued engagement with landscape and the symbolism
of flowers that still live as a motif for tranquil renewal
as well as a symbol for the fleeting nature of life.

1967

Born in Tel-Aviv, Israel
Lives and works in London
1992	BA (Hons) Photography, Film and Video, University
of Westminster, London
1995	
M A Photography, Royal College of Art, London
2012

2011

Represented by Mummery and Schnelle, London
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SELECTED EXHIBITIONS
Imperial War Museum, London, UK (solo)
Tel Aviv Museum, Israel (solo) · Museum of Fine
Arts, Boston (solo) · Seduced by Art: Photography
Past and Present, London National Gallery,
London, UK
E vaders and Falling Bird, Tel Aviv Museum (solo)
Chasing Good Fortune and Still Lifes, Santa
Barbara Museum Angles Gallery, Los Angeles
(solo) · Curtain Call, The Roundhouse, London, UK
Travelling Light, Whitechapel Art Gallery, London,
UK · CRG Gallery, New York (solo) · When a
Painting Moves… Something Must be Rotten,
The Stenersen Museum, Oslo, Norway

LOT #

Si l e n t
A u c t i o n!
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Lothar
Götz
House with Mirrors , 2011
ESTIMATE

Image courtesy of the artist
Photograph by Michael Franke

£2,000 — £4,000
SIZE
60 × 40 × 2 cm

MATERIAL
Acrylic and colour pencil on Linen

LOTHAR GÖTZ’S works range in scale from site-specific
wall paintings and room-sized installations to drawings
and small-scale paintings such as this. Across his practice,
however, he continually references architecture and the
expression of physical space through a characteristic
use of abstract geometric forms and lines of intense
colour. Götz’s work combines imaginary or fictional
components with the real physicality of a specific site
and its inhabitants. Colour, for instance, is either used to
denote the functions, atmosphere, mood and personality
of rooms, or surrounding landscapes. Taking cues from the
identity of the person who is thought to live there, a web
of imaginative factors continually feed into the geometrical
arrangement of form and colour.

1963

Born in Günzburg, Germany
Lives and works in London
1995	Art Academy, Düsseldorf (with Prof. Gerhard Merz)
1998	
M A Painting, Royal College of Art, London
SELECTED EXHIBITIONS
2011 O ptical Shift – Illusion und Täuschung, b-05
Kunst- und Kulturzentrum · Murals , Fundació
Joan Miró, Barcelona · L.G.S.N.H.C.M.E.S.M.K.T,
rahncontemporary, Zürich
2009 D riven by emotion, Petra Rinck Gallery,
Düsseldorf (solo) · We’re Moving , Royal College
of Art, London Privat – Wuppertaler Sammler der
Gegenwart, Von der Heydt-Museum, Wuppertal ·
Wildwuchs , Niedersächsisches Landesmuseum,
Hanover Coalesce: Happenstance, SMART Project
Space, Amsterdam

Represented by Domobaal, London
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Luke
Gottelier
Exaggerated Personality, 2010

Image courtesy of the artist and Ancient & Modern

ESTIMATE

£3,000 — £4,000
SIZE
61 (124) × 66 cm

MATERIAL
Oil, acrylic, ties on canvas

LUKE GOTTELIER’S absurdist works hover on the
boundaries between painting and sculpture. He has been
collecting second-hand ties from the 60s, 70s and 80s
and thought of using them as a material in his paintings
as a formal device to create unexpected routes into his
compositions. ‘Absurdity is important to understanding my
work and here I’m jokingly thinking about the Englishness
of my paintings. The ties relate to the gentleman, The
City, fathers, offices, the establishment. These are all
things you are supposed to defy as an artist, but which
you can’t avoid… I make the background paintings first
but they have to have something missing in them to make
the ties work; I want just the right balance of conflict
and compliment. The ties left dangling at the bottom of
the canvas share the process of making with the viewer,
but also have a pathetic quality which counteracts the
riotousness of the paintings.’

1968	Born in London
Lives and works in London
1992 Hull School of Art
2000 Norwich School of Art
SELECTED EXHIBITIONS
2011 	Evening’s Tears, Morning’s Dew, Ancient & Modern,
London · Tie Paintings , Ancient & Modern at
3 Yeoman’s Row, London (solo) · Newspeak II,
Saatchi Gallery, London & touring · La Boutique
de Bart Wells (curated by Luke Gottelier and
Francis Upritchard), Brompton Road,London
2010 Use & Mention, Stephen Lawrence Gallery, London

Represented by Ancient & Modern, London

56
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Untitled , 2012
ESTIMATE

Image courtesy of the artist

£3,000 — £4,000
SIZE
90 × 35 cm

MATERIAL
Framed collage with double hand-cut mats

ANTHEA HAMILTON creates narrative environments
through sculptural assemblage and collage. Her work
in part is informed by the history of physical prowess
and representations of the human, especially female,
body. Evolving out of a cross-disciplinary engagement
with performance, her practice is engaged in opening
up theatrical spaces into which she projects herself,
creating elaborately staged self-portraits that resemble
three-dimensional Surrealist tableaux. Her collages are
props for narratives that have yet to be realised. They
are precarious and subjective formations that seem to be
poised on the cusp of realisation and collapse. Although
autobiographical details and personal motifs recur
throughout her assemblages, her installed scenarios
involve viewers on a bodily level through a combination
of tactile materials and sensual allusions.

1978

Born in London
Lives and works in London
2000	BA Fine Art, Leeds Metropolitan University, Leeds
2005 MA Painting, Royal College of Art, London
2012

2011

Represented by IBID Projects, London

58

59

SELECTED EXHIBITIONS
In the Belly of the Whale, Part 2, Montehermoso,
Vitoria, ES · One Person’s Materialism is
Another Person’s Romanticism, part of Glasgow
International, UK
A n open set for a forthcoming moving-image
project, IBID PROJECTS, London (solo) · Frieze Film
2011, Frieze Foundation, London · Olympic Poster
Campaign, London 2012, UK · There are two sides
to every coin, and two sides to your face,
Galerie Xippas, Paris · Group Show, Galerie
Dohyang Lee, Paris

LOT #

Si l e n t
A u c t i o n!
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Anne
Hardy
Float , 2011

Image courtesy of the artist and Maureen Paley

ESTIMATE

£6,000 — £8,000
SIZE
60 × 72 cm

MATERIAL
Diasec mounted C-type print

ANNE HARDY is best known for her large-scale
photographic work of interiors which engage with ideas
of theatricality, fiction and performance. Her images
appear to be photographs of existing places but they
are quite the opposite. They are actually meticulously
constructed sets, created by the artist in her studio,
which she then photographs. Her environments are
rich in detail — populated with the objects or junk she
finds in markets, DIY shops, urban skips or jumble sales
— but always evacuated of human presence, creating
highly particular worlds which can be unnerving in
their abandonment and desolation. Creating sets which
suggest elaborate narratives of place, character and
events, she draws attention to the fabricated nature of
reality, dense with formal and aesthetic devices which
stress the painterly quality of the surface of photography,
offering up a rich experience of these environments in
our imagination.

1970

Born in the United Kingdom
Lives and works in London
2000	MA Photography, Royal College of Art, London
2012
2011

Represented by Maureen Paley, London

60

61

SELECTED EXHIBITIONS
S ecession, Vienna (solo) · An Orchestrated Vision:
The Theater of Contemporary Photography,
St Louis Art Museum, USA
F ederica Schiavo Gallery, Rome, Italy (solo)
Signs of a Struggle: Photography in the Wake
of Postmodernism, Victoria and Albert Museum,
London · Two Figures in Dense Violet Night , LIDO
Projects, St. Leonards on Sea, UK · Newspeak:
British Art Now, The Gallery of South Australia,
Adelaide · Just Photography, Ancient & Modern
at Martos Gallery, New York

LOT #

Si l e n t
A u c t i o n!
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Sophie
von Hellermann
I will always hold a candle for you , 2011
ESTIMATE

Image courtesy of the artist
Photograph by Modern Activity

£6,000 — £8,000
SIZE
120 × 100 × 5 cm

MATERIAL
Acrylic on canvas

SOPHIE VON HELLERMANN is best known for her largescale, romantic, pastel-washed canvases, which are
often installed to suggest complex narratives. Applying
pure pigment on to un-primed canvas, Hellermann uses
broad-brushed washes to imbue her pictures with
a sense of weightlessness so that objects and figures
are spread with ease and economy across the picture
plane. The subject matter of her paintings draws upon
current affairs as often and as fluidly as they borrow
from the imagery of classical mythology and literature
to create expansive imaginary places. Translating
and combining both found and imagined images into
paint with spontaneity and gesture, she explores
the invented space of the unconscious rather than the
perspectival space of direct observation. She says,
‘what interests me is how the mind works and how dream
images come together from things you’ve seen, read,
and experienced both years ago and yesterday.’

1975

Born in Munich, Germany
Lives and works in London
1998 BFA, Kunstakademie, Düsseldorf
2001	MFA, Royal College of Art, London
2011

2010

Represented by Vilma Gold, London

62

63

SELECTED EXHIBITIONS
D er Menschen Klee, Kunst Im Tunnel, Düsseldorf
(solo) · Party Animals , Royal/T, Los Angeles
Capitain Pamphile #3 , Sammlung Falckenberg,
Hamburg · Watercolour, Tate Britain, London
Printemps de Septembre, Toulouse, Toulouse,
France · The Lucky Hand, Greene Naftali Gallery,
New York (solo)
TAG: From 3 to 45. New London Painting.
Brown, London · New Art for a New Century:
Contemporary Acquisitions, 2000-2010, Orange
County Museum of Art, USA · The Library of Babel
/ In and Out of Place, Zabludowicz Collection,
London · Don Juan in the Village, Lars Bohman
Gallery, Stockholm

LOT #
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Paul
Johnson
Owl , 2012

Image courtesy of the artist and Ancient & Modern
Photograph by Modern Activity

ESTIMATE

£3,000 — £5,000
SIZE
60 × 24 × 25 cm

MATERIAL
Wood, paper

PAUL JOHNSON’S work ranges from collage to largescale sculptural pieces in a practice that is labourintensive, time-consuming and hermetic. Johnson is best
known for his intricately assembled paper `mosaics’
in which the images he creates are first drawn, then
photographed, then photocopied and then cut into
jigsaw-like pieces: ‘each element is hand-cut, hand
coloured and then interlocked back into itself.’ Johnson
explains. ‘The whole surface is completely flat, and they
operate as if they are paintings. My work is very lovingly
handcrafted and labour-intensive, and I think about them
as almost something that a monk from the Middle Ages
would make, they have a devotional or possible religious
quality to them.’ He thinks of his subjects as a fictional
family of passive performers ‘turned away, slightly
switched off as if other things are happening to them
and they are not in control of themselves.

1972

Born in London
Lives and works in London
1996	BA (Hons) Fine Art, Painting,
Glasgow School of Art
2003	MA Fine Art, Royal Academy, London
SELECTED EXHIBITIONS
2011 Frame, (solo presentation) Frieze Art Fair
BigMinis , CAPC Contemporary Art Museum,
Bordeaux, France
2010 T he Armory Show, New York, solo presentation,
Ancient & Modern · Newspeak: British Art Now,
Saatchi Gallery, London
2009 C ollider, Margini arte contemporanea, Massa, Italy
Ascension into Unselfishness , Ancient & Modern,
London (solo) · When We’re Gonna Destroy
Everything, One in the Other, London

Represented by Ancient & Modern, London
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Francesca
Lowe
Durkheim Baum , 2011
ESTIMATE

Image courtesy of the artist and Riflemaker

£2,000 — £3,000
SIZE
33 × 49 cm

MATERIAL
Sotheby’s catalogue

FRANCESCA LOWE creates highly theatrical, and
frequently large-scale paintings and cut-outs which
allude to a wide range of visual references, from circus
and fairground imagery, to gothic culture, tattoos and
romantic paperback novels. Trees are a recurring motif
for opening up lung-like systems of relations that echo
the didactic charts and models of pre-Enlightenment
thought. These ideas extend into her sculptural `tree-cut’
pieces, like Durkheim Baum, presented here, which are
made by delicately cutting into a complete, alreadypublished book and explore ideas of personal geography
and self-improvement by returning the book to its original
form — that of the tree itself.

1979

Born in London
Lives and works in London
2000	Ruskin School of Drawing and Fine Art,
Oxford University
2004 MA Painting, Royal Academy Schools, London
SELECTED EXHIBITIONS
2011 N ew Sensations and The Future Can Wait, Saatchi
Gallery & Channel 4, London · Polemically Small,
Torrance Art Museum, CA, USA · Headland,
Riflemaker Gallery, London (solo)
2010 T hree Graces , Riflemaker, London
Summer Exhibition, Riflemaker, London
2009 	H ard/Soft, National Arts Club, New York
VOODOO: Hoochie Coochie and the Creative
Spirit, Riflemaker, London

Represented by Riflemaker, London
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Bruce
McLean
Waiter, waiter! There’s a Picasso in my Salmoreja , 2010
Image courtesy of the artist and Bernard Jacobson Gallery
Photograph by Simon Terrill

ESTIMATE

£5,000 — £8,000
SIZE
99 × 99 cm

MATERIAL
Archival digital print

BRUCE MCLEAN is one of the major figures of
contemporary British Art. He studied at Glasgow School
of Art and at St. Martin’s in London, later teaching at
the Slade School of Art. His early reputation arose from
his activities as a sculptor involved in performance art
and he has obtained international recognition for his
paintings and prints, work with film, theatre and books.
With this comically titled work, McLean has coalesced
these concerns into an image that freezes the artist as
a shadowy presence on the border of the frame, perhaps
teetering on the edge of sense and madness.

1944 Born in Glasgow, Scotland
1963	Glasgow School of Art
1966 St. Martin’s School of Art
SELECTED EXHIBITIONS
2010 Should I Stay Or Should I Go? Chelsea Space, London
2009 B ruce McLean: New Work , Bernard Jacobson
Gallery, London (solo) · The Sculpture Show,
V22. London Gestern Oder im 2.Stock , Munchner
Stadtmuseum, Munich · Inside Outside Show,
Flat Time House, London · This is Sculpture,
Tate Liverpool · The Third Dimension,
Whitechapel Art Gallery, London
2008 Performing the City. lothringer13, München
Clay, Bernard Jacobson Gallery

Represented by Bernard Jacobson Gallery, London

68

69

LOT #

Si l e n t
A u c t i o n!

29

Dawn
Mellor
Isabelle Huppert , 2010
ESTIMATE

Image courtesy of the artist
Photograph by Modern Activity

£6,000 — £8,000
SIZE
122 × 92 cm

MATERIAL
Oil and marker pen on canvas

For the past ten years, DAWN MELLOR has been painting
portraits of celebrities, consciously misrepresenting,
sexualising and violating imagery culled from
photographic portraits, gossip magazines, film stills
and the internet. Deconstructing the cult of celebrity
by means of black humour, Mellor’s violations of her
subjects fabricate a specific relationship between
icon and fan, with the artist knowingly occupying the
role of an obsessed fan or unhinged stalker. In doing
so, she implicates the viewer in acts of imaginative
sadistic cruelty, satire and empathy, which could be
seen as communicating something about the use of
both individuals and groups as scapegoats onto which
unwanted fears and anxieties are projected.

1970

Born in Manchester
Lives and works in London
1992	BA, Central St. Martin's College, London
1996 MA, Royal College of Art, London
SELECTED EXHIBITIONS
2011 Team Gallery, New York, NY, (solo) · Hyseria,
Laughter and a Sense of Seriousness Karma
International, Galerie Gregor Staiger, Zurich,
Switzerland · Light – Part 1, Paradise Row, London
2010 G alerie Gabriel Rolt, Amsterdam (solo)
2009 Frieze Art Fair, London (with Team Gallery)
When I was a teenage bore, Galerie Micky
Schubert, Berlin (solo) · 25th Anniversary Show,
Transmission Gallery, Glasgow · Borderline
Pleasure, Galerie Michael Janssen, Berlin
In Praise of Shadows , Galerie Gabriel Rolt,
Amsterdam

Represented by Team Gallery, New York
and Galerie Gabriel Rolt, Amsterdam
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Singing Sisters (2), 2010

Image courtesy of the artist and Ceri Hand Gallery
Photograph by Modern Activity

ESTIMATE

£3,000 — £5,000
SIZE
60 × 60 cm

MATERIAL
Oil on canvas

ELEANOR MORETON’S paintings draw on historical
events, international fables, memories, literature and
found images. She interrogates our notions of self and
home — that which is often deeply sentimental but can
also be a place of oppression and abuse. The AustroHungarian Empire features heavily in her recent work
as a locus for exploring this contradiction. Her Queen
paintings are of authorative women that possess a
quality Moreton thinks of as the symbolic masculine: in
some instances this may be masculine attire, in some it’s
their voice. Moreton draws on Bette Davis, the writers
Vita Sackville-West (a cross-dresser) and Daphne du
Maurier, as well as singing Queens Kathleen Ferrier,
Maria Callas, Emmylou Harris and Dusty Springfield.

1956

Born in London
Lives and works in London
1979	BA Fine Art, Exeter College of Art, Exeter
1996	MA Art History and Theory, University of
Central England
2012	MA Painting, Chelsea College of Art, London
2011
2010

Represented by Ceri Hand Gallery, London
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73

SELECTED EXHIBITIONS
M ake Believe, Galerie Magnus Karlsson, Stockholm
T he Lady of Shallot, Jack Hanley Gallery, New
York (solo) · Im Wartezimmer · Ceri Hand Gallery,
Liverpool and Harewood House, Leeds · Behind
the Mask , The New Art Gallery Walsall, UK
Fade Away, Transition Gallery, London

LOT #
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Stephen
Nelson
Untitled , 2011
ESTIMATE

Image and work courtesy of the artist
Photograph by Modern Activity

£2,000 — £4,000

74

SIZE
190 × 42 × 42 cm

MATERIAL
Mixed media

STEPHEN NELSON makes strange, fragile and makeshift
constructions in which chicken wire, Japanese tissue,
fabric and paint sit on improvised and ‘found’ plinths.
They purposely defy a critical context by representing
something that is otherwise indescribable. His practice is
conceived around the idea of producing ‘possible objects’.

1976

Born in Liverpool, England
Lives and works in London
1983	BA (Hons) Fine Art, South Glamorgan Institute
1985 MFA, Birmingham University
SELECTED EXHIBITIONS
2011 Students, Patients, Paupers, St.Phillips, LSE London
Material Worlds, Contemporary Art Society, London
2010 Rhizomatic , Departure Gallery, London
2009 C reekside Open APT Gallery, London
Visions Nunnery, London
2008 Walls have ears , Man & Eve, London
Artfutures Bloomberg Space, London
2007 It’s a soft hard world, Space Station 65, London
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Renee, 2010
Image courtesy of the artist and Michael Hoppen Gallery

ESTIMATE

£5,000 — £7,000
SIZE/EDITION
92.2 × 69.4 cm
Edition 8/25

MATERIAL
C-type print

ALEX PRAGER’S photographs, featured in such
collections as the Whitney Museum and Museum of
Modern Art, NY, reflect an interest in pulp fiction,
cinematic conventions of movie directors such as
Douglas Sirk and Alfred Hitchcock, and fashion
photography. Similar to Cindy Sherman, Prager’s works
resemble film stills, dramatically lit and focused upon
the face of the costumed protagonist, capturing one
intense emotion in a single frame. Renee is particularly
reminiscent of the work of Alfred Hitchcock, combining
glamour and menace in glorious technicolour.

1979

Born in Los Angeles, California
Lives and works in Los Angeles and New York
2000	Postgraduate Studies, Fine Art in Combined
Media, Chelsea College of Art & Design,
UAL, London
2003 MA Fine Art, Goldsmiths, University of London
SELECTED EXHIBITIONS
2010 Week-end, Michael Hoppen Gallery, London,
Ringcube Gallery, Tokyo, M+B Gallery, Los Angeles,
CA, Yancey Richardson Gallery, NYC (solo)
2009 P ro’jekt LA: Facing West, Lucie Foundation,
Space 15twenty, CA · \True Self\ , Jonathan
Levine Gallery, NYC · Slideluck Potshow XIII,
Canoe Studios, NYC

Represented by Michael Hoppen Gallery, London
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Ruth
Proctor
The Lone Ranger, 2010
Image courtesy of the artist, Hollybush Gardens and Norma Manigone Gallery

ESTIMATE

£3,000 — £5,000
SIZE
40 × 30 × 30 cm

MATERIAL
Found materials
(Straw Boater Hat and Drum Shell)

Combining such disparate source material as the
choreography of Busby Berkeley, the escape acts of
Harry Houdini and the fabric designs of the Russian
painter Liubov Popova with elements of her own
autobiography, RUTH PROCTOR makes drawings,
watercolours, sculptures and films. Proctor’s practice
involves staging performative moments through
sculptural objects — often made from used and found
objects which have had another or previous use. Parts
of these sculptures appear in her films and vice-versa,
moving in a cycle of repetition, unfolding and looping
in an ongoing rotation.

1980

Born in the United Kingdom
Lives and works in London
2005 MA (Hons) Fine Art, Royal College of Art, London
2012
2011

Represented by Hollybush Gardens, London

2010

78

79

SELECTED EXHIBITIONS
G arden of Reason, Ham House, London.
A commission by UK National Trust
A n Action, Event or Other Thing that Occurs
Or Happens Again, One Thoresby Street / The
Bonington Gallery, Nottingham · Alicia Frankovich,
Laresa Kosloff, Ruth Proctor, Starkwhite, New
Zealand · On Track , Centre D'Art Contemporain,
Chamarande, Paris · João Ferro Martins & Ruth
Proctor, From L To L and Back Again, The Mews
Project Space, London · Ruth Proctor, I'll be your
mirror, Siobhan Davies Studios, London (solo)
Greetings, Norma Mangione Gallery, Torino (solo)
A Stranger's Window, Nottingham Castle Museum
and Art Gallery, Nottingham · Ruth Proctor,
Hollybush Gardens, London (solo) ·
SV10: Members' show, Studio Voltaire, London
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Tiger Bay, 2011
Image courtesy of the artist and Mary Mary and Lisa Cooley, New York
Photograph by Stephen Robinson

ESTIMATE

£2,000 — £4,000
SIZE
61 × 43.2 cm

MATERIAL
Caran d’Ache, acrylic paint,
plexiglass & brass on canvas in artist frame

With a practice that incorporates the sexual imagery of
fashion shoots and the aspirational stylings of interior
design magazines, ALAN REID produces seductive works
that directly call into question desire, and a desire
for aesthetical fulfillment. Reid occupies this space by
introducing small Modernist motifs, slight glimmers that
serve to highlight the disparity between that particular
model of utopia and its capitalist realisms.

1976

Born in Fort Worth, Texas, USA
Lives and works in New York
2003 BFA University of North Texas
2008	MFA Maryland Institute College of Art
2011

Represented by Mary Mary, Glasgow
2010
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81

SELECTED EXHIBITIONS
B eholder, Talbot Rice Gallery, Edinburgh
Keno Twins 5 , Barriera, Turin, Italy · Make Up,
Gallery A Palazzo, Brescia, Italy · Jacky Strenz
Galerie, Frankfurt · Boudoir Concrete,
Mary Mary, Glasgow (solo)
M oonlighting, Hosfelt Gallery, New York
With, Lisa Cooley, New York (solo)

LOT #
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Lili
ReynaudDewar

Si l e n t
A u c t i o n!

Untitled , 2011
ESTIMATE

Image courtesy of the artist and Mary Mary
Photograph by Stephen Robinson

£2,000 — £4,000
SIZE/EDITION
30 × 22 cm
Edition 2/3

MATERIAL
Black & white photograph

The practice of French artist, LILI REYNAUD-DEWAR
involves piecing together heterogeneous references
drawn from such diverse sources as Rastafarianism,
radical design, Jazz, Voodoo and conceptual art.
Screens, masks, costumes and scattered posters make
up her scenographic works, often activated through
live performances and musical arrangements. The work
presented here unites some of these concerns and
multifarious influences into a visually arresting image.

1975

Born in France
Lives and works in Paris, France
2003	MFA Fine Art, Glasgow School of Art
2005	Post Graduate, Ecole Régionale des Beaux Arts
de Nantes, France
2012
2011

Represented by Mary Mary, Glasgow
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SELECTED EXHIBITIONS
M agasin, Grenoble, France (solo) · Serpentine
Cinema: Cinact, The Gate Cinema, London
T he Château, CAPC Musée d’Art Contemporain
de Bordeaux, France · Mary Mary, Glasgow (solo)
Commissioned Performance, Tramway, Glasgow
Women & Art Prize, Le Consortium, Dijon, France
(solo) · Cleda’s Chairs , Bielefeld Kunstverein,
Germany · Jean Genet, Nottingham Contemporary,
Nottingham, UK · The End of Money, Witte de With,
Rotterdam, NL · Madam Realism, Marres Centre
for Contemporary Art and Culture, Maastricht

LOT #
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Hannah
Starkey
Self-Portrait, September, 2008

Image courtesy of the artist and Maureen Paley

ESTIMATE

£6,000 — £8,000
SIZE
51 × 65 cm
A highly influential artist, HANNAH STARKEY creates
exquisitely composed photographs that draw upon the
language of cinema and painting to create scenes, often
derived from the everyday, in which foreground and
background conflate to produce a moment of perfect
tension. Self-Portrait, September 2008, is an emblematic
work, exploring ‘everyday experiences and observations of
inner city life from a female perspective’.
Represented by Maureen Paley, London

84

MATERIAL
C-type print
1971

Born in Belfast, Northern Ireland
Lives and works in London
1995	BA (Hons) Photography and Film, Napier
University, Edinburgh
1997 MA Photography, Royal College of Art, London
SELECTED EXHIBITIONS
2011 H annah Starkey: Twenty-Nine Pictures , Mead
Gallery, Warwick Arts Centre, Coventry (solo)
Photography I — Snapshots of a Generation,
Wentrup Gallery, Berlin · Nothing In The World
But Youth, Turner Contemporary, Margate, UK
2010 M aureen Paley, London (solo)
2009	Tanya Bonakdar Gallery, New York (solo)
QUAD & FORMAT International Photography
Festival, Derby, UK
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Alexis
Marguerite Teplin
Bolt , 2011
ESTIMATE

Image courtesy of the artist and Mary Mary
Photograph by Modern Activity

£4,000 — £6,000
SIZE
32.5 × 26 cm

MATERIAL
Oil on linen

ALEXIS MARGUERITE TEPLIN’S work draws upon a
kaleidoscopic and dense pallet of art historical sources
ranging from Fragonard and Rococo aesthetics to modern
painters of the 20th century European avant-garde in
a visually rich practice that explores art history and
femininity. From exuberant abstract paintings which are
referentially dense in a variety of art historical formats
— ovals, roundels, panoramas and conventional square
canvases — to works which collapse the distinctions
between painting, sculpture and installations and extend
to performance, the artist re-appropriates a feminine
aesthetic that tests the constructs that create them,
developing a body of work that is questioning and
visually pleasurable.

1976

Born in California
Lives and works in London
1998	BA University of California, Los Angeles (UCLA)
2001 MFA Art Center College of Design, Pasadena
2003	Starr Fellow at the Royal Academy of Art, London
SELECTED EXHIBITIONS
2011 	The Other Side of Paradise, CAR Projects,
Bologna, Italy (solo) · Painting Show, Eastside
Projects, Birmingham, UK · 21 of 24 , Gavlak,
Palm Beach, USA
2010 5 cm higher, Mary Mary, Glasgow (solo)
2009 A rrival Inside, Mary Mary, Glasgow
Reframing , CCA Andratx, Majorca, Spain

Represented by Mary Mary, Glasgow
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Storm
Tharp
Untitled with Coral & Lilac , 2011
Image courtesy of the artist and PDX Contemporary Art

ESTIMATE

£4,000 — £6,000
SIZE
76.2 × 113 cm

MATERIAL
Ink, gouache and coloured pencil on paper

Taking inspiration from a wide-ranging set of influences
such as 1970’s American cinema and Japanese portrait
prints, STORM THARP constructs tableaux of strange and
compelling characters by a complex process of drawing,
pen and ink tints and erasing. This layering is mirrored in
the subject matter, with the characters embodying entire
histories and narratives. The works represent a frame,
a snapshot of multiple storylines. In these enigmatic
portraits Tharp investigates the performance of identity
and the point where the myth of a person supercedes
reality and becomes truth.

1970

Born in Salem, Oregon
Lives and works in Portland, Oregon USA
1991	Roberto Einaudi Architecture Program /
Palazzo Massimo, Rome, Italy
1992 BFA Cornell University
2012
2011

Represented by PDX Contemporary Art, Portland, USA
2010
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SELECTED EXHIBITIONS
P DX Contemporary Art, Portland, OR (solo)
The Power of Paper, Saatchi Gallery, London
It’s You, Galerie Bertrand & Grunder, Geneva,
Switzerland (solo) · oomph, PDX Contemporary
Art, Portland, OR · I am who I am. The Portrait
Reconsidered, Steven Zevitas Gallery, Boston, MA
W hitney Biennial 2010, The Whitney Museum of
American Art, New York · Human Being , TBA
Festival, Portland Institute for Contemporary Art,
Portland, OR · ADAA Drawing Exhibit, Nicole
Klagsbrun Gallery, New York
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Gert &
Uwe Tobias
Image courtesy of the artists, Maureen Paley, London and Contemporary Fine Arts, Berlin
Photograph by Modern Activity

Untitled , 2010

90

ESTIMATE

£5,000 — £7,000
SIZE
29.7 × 21 cm

MATERIAL
Mixed media on paper

GERT & UWE TOBIAS’ collaborative practice incorporates
large woodcuts, gouache paintings, typewriter drawings
and ceramic sculptures that combine influences from
traditional folk art and abstract art from the early 20th
century. Their vividly coloured images, objects and
environments are evocative of their childhood spent in
Transylvania. The work, Untitled, demonstrates their
shared visual language that features a cast of characters
that are comic, animalistic, disturbing or bizarre.

1973

Born in Kronstadt (Brasov), Romania
Live and work in Cologne
2002	Hochschule für Bildende Künste,
Braunschweig, Germany

Represented by Maureen Paley, London
and Contemporary Fine Arts, Berlin

2010

2011

91

SELECTED EXHIBITIONS
C ontemporary Fine Arts, Berlin (solo)
GEM Museum of Contemporary Art, The Hague,
The Netherlands (solo) · Grimm, Amsterdam,
The Netherlands (solo); Maureen Paley, London(solo)
L ooking Back / The Fifth White Columns Annual,
White Columns, New York · The New Rhineland.
The Post-Ironic Generation, Museum Morsbroich,
Leverkusen, Germany

LOT #
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Spencer
Tunick
Flanders 3.1 (Gaasbeek Castle, Belgium) , 2011
ESTIMATE

Image courtesy of the artist and Hales Gallery

£6,000 — £8,000
SIZE/EDITION
95.3 × 76.2 cm
Edition AP

MATERIAL
C-type print

Since 1992 SPENCER TUNICK has been documenting
the nude figure in public spaces. A twofold process of
temporary site-specific installation and photographed
outcome, Tunick uses naked bodies as material to
intervene in space, the homogenised corpus of nudity
transmuting both urban and country environments.
Reminiscent of (un)monumental earthworks of Smithson,
Tunick’s use of the mass individual affects a fluid
composition, an abstraction of individuality that
challenges and reconfigures ideas of privacy and public
space. Previously unseen, Flanders 3.1 (Gaasbeek Castle,
Belgium) is the outcome of months of preparation and
hours of documentation.

1967

Born in New York
Lives and works in New York
1988	BA from Emerson College, Boston, MA
1990	International Center of Photography (ICP),
New York
2010

Represented by Hales Gallery, London
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SELECTED EXHIBITIONS
T he Right to Protest, Museum on the Seam,
Jerusalem, Israel · Sensational Architecture,
Curated by Camilla Boemio, Festa of Architecture,
Auditorium Parco della Musica, Viale Pietro De
Coubertin, Rome, Italy · Party! New Art Gallery
Walsall, UK · Everyday People, The Lowry,
Manchester, UK (solo) · Citadinos (City Dwellers),
Museo de Arte Contemporneo de Monterrey,
Mexico (solo)

LOT #
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Klaus
Thymann
Coulrophobia Therapists , 2011
ESTIMATE

Image and work courtesy of the artist

£4,000 — £6,000

94

SIZE/EDITION
70 × 70 cm
Edition 2/3

MATERIAL
C-type print

Internationally acclaimed Danish photographer, KLAUS
THYMAN has exhibited in numerous group and solo
presentations across the world, as well as photographing
global advertising campaigns for Nike, Levi's, Nokia
amongst others and has directed short films, music
promotions as well as moving image works. The youngest
ever winner of the Kodak Gold Award in 1996, he has
collaborated with agencies as diverse as NASA and
the World's Glacier Monitoring Service through to
commissions for the World Health Organisation, UNICEF
and International Red Cross, and is a regular contributor
to publications including i-D, V, POP and EXIT.

1974

Born in Copenhagen
Lives and works in London
2009	Ongoing BSc, Environmental Studies,
Open University, UK
2011

2010

95

SELECTED EXHIBITIONS
M enonsyne, public screening at Big Screen
Project, New York · CITIES: Visionary Places ,
Torrance Art Museum, Los Angeles · After the
Crash, Orto Botanico, Rome · Copenhagen
Photofestival, Copenhagen
H aiti FOTORELIEF, Milk Gallery, New York
Klaus Thymann for i-D, BBlessing, New York
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Paloma
Varga Weisz
Hundeportrait mit Kappe (rot) , 2005
Hund mit Elchgeweih , 2004
Untitled , 2008

A

Copyright the artist, courtesy of Sadie Coles HQ

ESTIMATE

B

£6,000 — £8,000
SIZE
30 × 42 cm
(B)
29.5 × 41.7 cm
(C)
31 × 41 cm

MATERIAL
Pencil and watercolour on paper
(B)
Watercolour and pencil on paper
(C)
Watercolour and colour pencil on paper

(A)

(A)

PALOMA VARGA WEISZ has achieved an international
reputation for her sculptures and works on paper that
draw from sources such as folklore, mythology, and
historical events. By melding and hybridizing her images,
the figures she portrays appear vaguely familiar but at
the same time part of a fully-developed fairytale purely of
her own imagination. These three works on paper present
characteristic figures: one, a melancholy clown, the other
two, dogs humbled and made to appear pathetic with the
addition of a comical hat and a pair of antlers.

1966

Born in Mannheim, Germany
Lives and works in Düsseldorf, Germany
1990	Holzbildhauerin, Garmisch — Partenkirchen, Bavaria
1998 Staatliche Kunstakademie, Düsseldorf, Germany
2012
2011
2010

Represented by Sadie Coles HQ, London

C
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SELECTED EXHIBITIONS
S adie Coles HQ, London (solo)
F olkstone Triennial, Folkstone, UK
N eues Rheinland, Museum Morsbroich,
Leverkusen, Germany · Multiple Pleasures:
Functional Objects in Contemporary Art, Tanya
Bonakdar Gallery, New York (NY) · IntensifStation, Kunstsammlung NRW, Düsseldorf,
Germany Contemporary Eye: Crossovers , Pallant
House Gallery, Chichester, UK · Lebenslust und
Totentanz , Kunsthalle Krems, Austria · Larger than
life stranger than fiction, 11. Triennale Kleinplastik,
Fellbach, Germany · Aber Schwarz ist doch garm
keine Farbe!, Konrad Fischer Galerie, Düsseldorf,
Germany · Silent Revolution, Kunstsammlung NRW,
Düsseldorf, Germany

LOT #
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A u c t i o n!

43

Mhairi
Vari
Repeater (John Street) , 2011
ESTIMATE

Image courtesy of the artist and Domobaal

£3,000 — £4,000
SIZE
50 × 120 × 70 cm (dimensions are variable)

MATERIAL
Gazing balls, stress balls, ball bearings, hot-melt glue

Working with found and non-traditional materials Mhairi
Vari’s sculptural installations are developments of an
extending visual language that classify the artist’s varied
interests that include digital technology, surveillance,
and statistics, counterbalanced with the more traditional
concerns of a sculptor, such as landscape, composition
and the sublime. With such works as Repeater (John Street)
Vari employs her trademark accumulative methods of
gathering, sifting, collating and the weaving together of
materials with the aim of generating something cohesive
from quotidian objects, to create new associations.

1970

Born in Scotland
Lives and works in London
2001	BA (Hons) Fine Art, UCE Birmingham
2004	Postgraduate Diploma in Fine Art (sculpture),
Royal Academy Schools
2011

Represented by Domobaal, London
2010
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SELECTED EXHIBITIONS
B inding Tide – double edge, Blyth Gallery,
Imperial College, London · Personal Use, Cafe
Gallery Projects, Bermondsey, London · Stuff and
Nonsense, Birmingham Institute of Art and Design
Mhairi Vari, Domobaal, London (solo) · Mhairi Vari,
Wheatley Fellowship Exhibition at BIAD School of
Art Birmingham (solo)
S ophisticated Boom Boom (in b&w), Domobaal,
London · Haste Ye Back , BIAD School of Art
Birmingham (solo)

LOT #
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Richard
CBE
Wentworth
Untitled , 2011
ESTIMATE

Image courtesy of the artist

£5,000 — £7,000
SIZE
45 × 86 × 10 cm

MATERIAL
Glass mounted and framed inkjet prints

With a career spanning over 40 years,
RICHARD WENTWORTH has played a leading in role in
the development and understanding of sculpture in the
UK. His practice is primarily concerned with the notion of
objects and their use as part of our day-to-day experience.
The transformation of industrial and found objects into
works of art is part of Wentsworth’s ongoing investigation
of subversion and re-classification, extending our
understanding of objects and spatial relationships.

1947

Born in Samoa
Lives and works in London
1965	Hornsey College of Art, London
1970 Royal College of Art, London
INFORMATION
Richard Wentworth has worked as an assistant for Henry
Moore, was awarded an MA in 1970 from the Royal College
of Art and went on to become one of the most influential
teachers in British art over two decades at Goldsmiths
College, University of London, where he taught from 1971
to 1987. Appointed by the prestigious German Academic
Exchange Service (DAAD) to work in Berlin from 1993 to
1994, in 2002 he was made Master of the Ruskin School
of Drawing and Fine Art, Oxford University and is currently
Professor of Sculpture at The Royal College of Art, London.

Represented by Lisson Gallery, London
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Rose
Wylie
Night Circus , 2011
ESTIMATE

Image courtesy of the artist

£4,000 — £6,000
SIZE
117 × 101 cm

MATERIAL
Watercolour, collage

Painting with raw brushstrokes and in an often
spontaneous and overtly naïve style, ROSE WYLIE
produces large scale canvases and drawings that
feature forms derived from sources as varied as Egyptian
painting and sports and film stars. The collage Night
Circus , presented here is emblematic of Wylie’s practice,
combining as it does, a simplicity and innocence that
under closer inspection, reveals a complex wealth of
imagery and style. Wylie received the Paul Hamlyn Award
for Visual Arts in 2011.

1943

Born in Kent
Lives and works in Kent
1956	Folkestone and Dover School of Art
1981 Royal College of Art, London
SELECTED EXHIBITIONS
2012 Regina Gallery, Moscow (solo)
Jerwood Gallery, Hastings (solo retrospective)
2011 Michael Janssen Gallery, Berlin
Approach Gallery, London
2010 Thomas Erben, New York (solo)
Union Gallery, London (solo)
Women to Watch, NMWA Museum, Washington DC
2009 Turner Contemporary Open, Margate, UK
Transition Gallery, London

Represented by Union Gallery, London
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CONTEMPORARY ART
SOCIETY
TRUSTEES
Myriam Blundell
Javid Cante
Tommaso Corvi-Mora
Sarah Elson
David Gilbert
Zach Leonard
Keith Morris
Pia Sarma
Mark Stephens, CBE Chair
Cathy Wills
Edwin Wulfsohn

INTERNATIONAL
COLLECTORS
FORUM MEMBERS
Myriam Blundell (Chair)
Anette Bollag-Rothschild
Donall Curtin
Robert & Renée Drake
Yves & Martina Klemmer
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COLLECTIONS
PATRONS

CENTENARY
PATRONS

Marie Elena Angulo & Henry Zarb
Robert Bensoussan & Kira Heuer
Myriam Blundell
Michael & Philippa Bradley
Hugo Brown
Eric & Jean Cass
Frank Cohen
Tommaso Corvi-Mora
Bertrand & Laurence Coste
Sarah & Louis Elson
Nicoletta Fiorucci
Anne Fry
David & Susan Gilbert
Costas & Evi Kaplanis
Ghislaine Kane
Linda Keyte
Catherine Mason & Keith Morris
Alison & Paul Myners
Midge Palley
Daniele Pescali
Susan Rosenberg
Francoise Sarre Rapp
Dasha Shenkman
Brian Smith
Simon Turner
Audrey Wallrock
Peter Williams
Cathy Wills
Edwin & Dina Wulfsohn
Anita Zabludowicz

Malgosia Alterman
Nasser Azam
Elizabeth Bauza
Nicholas Berwin
Lance & Pat Blackstone
Nicola Blake
Paul and Gisele Caseiras
Daniela Colaiacovo
Loraine da Costa
Florence Eid
Antje Geczy
Paul Hobson
Isabelle Hotimsky
Michael & Fiona King
Audrey Klein
Zachary & Julia Leonard
Laetitia Lina
Joanna Mackiewicz-Gemes
Suling Mead
Guy & Marion Naggar
Bozena Nelhams
Veronique Parke
Will Ramsay
Dan & Ellen Shapiro
Karen Smith
Dr Richard Sykes & Penny Mason
Susie Tinsley
Stephen Webb
George & Claudia Yacoumatos
Andrzej & Jill Zarzycki

The Contemporary Art Society is delighted to partner
with Boucheron on LEAP! as Lead Sponsor. We share a
commitment to contemporary art and ensuring new art is
available to audiences throughout Europe.

This evening has been made possible with the generous
support of Industri Management who have enabled the
Contemporary Art Society to host this event at the unique
and enigmatic Farmiloe Building

The Contemporary Art Society is extremely grateful to
Sotheby’s for conducting the auction. Special thanks are
due to Oliver Barker, Maureen Hooft-Graafland, Antonia
Grosse, Lydia Soundy, and their colleagues, for their
commitment to LEAP!

The artwork transportation and storage has been kindly
insured pro bono by Blackwall Green.

Event Producer: Ludmilla Ivan-Zadeh
Exhibition Producer: Karen Di Franco
Performers: Long Spoon Circus, Leo Hedman
In addition, the Contemporary Art Society is indebted to:
Booz & Co, Michael & Philippa Bradley, Linda Keyte,
OTT (London) Ltd, Fatima and Eskandar Maleki, Goldlake
Investments, Guy Naggar, Veronique Parke, Pendragon
Frames, Fisher Productions, Rhubarb, Dasha Shenkman,
Cathy Wills.

The Contemporary Art Society is extremely grateful to Arts
Council England and the Sfumato Foundation for their
investment in our work.

Those generous sponsors and supporters who wish to
remain anonymous.

For more information on becoming a patron of
the Contemporary Art Society please contact
Dida Tait
dida@contemporaryartsociety.org
T: 020 7831 3217
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AUCTIONEER
OLIVER BARKER, Deputy Chairman, Senior International Specialist
Contemporary Art, Sotheby’s. Oliver Barker is Deputy Chairman,
Senior International Specialist, at Sotheby’s London, having
joined Sotheby’s Impressionist & Modern Art Department in June
1994. In October 2004 he oversaw the sale of Damien Hirst’s
Pharmacy, which sold at Sotheby’s London
for £11 million against a pre-sale estimate
of £3.5–4.9 million. He was instrumental in
organising the (RED) auction in New York to
benefit the Global Fund and the landmark
Damien Hirst sale, Beautiful Inside My Head
Forever, which achieved a world record for a
single-artist sale.

More recently Oliver has been pivotally involved in a
significant rise in value in Contemporary British art. Oliver
has been responsible for bringing to the market a group of
works by Lucian Freud that brought £4.6 million; the Jerry
Hall Collection which commanded well-above estimate total of
£2.5 million; and Francis Bacon's Figure
in Movement which sold for $14 million,
far surpassing expectations of $7–10
million. The Contemporary Art Society is
honoured and delighted to have Oliver
leading the live auction again after his
wonderful success at last year’s Material
Worlds event.
STEP

PAYMENT

RESALE

When the live and silent auctions have finished, successful
bidders should speak with a representative of the
Contemporary Art Society who will take payment. Payment
can be made by credit card, debit card, cheque (made
payable to Contemporary Art Society) or cash. Successful
Absentee bidders will be contacted on Thursday 1 March
to arrange payment.

The Contemporary Art Society respectfully requests
that works purchased at LEAP! are not resold in the
near future. Should an owner wish to sell a work at a
later date, it is good practice to offer the work in the
first instance to the gallery which represents the artist.
If you would like guidance on this, please contact the
Contemporary Art Society on 020 7831 1243.

COLLECTION

SALE RESULTS

Once payment has been received, buyers will be given the
contact details of Tony Ancell, of OTT (London) Ltd, who can
deliver art works to any central London address for a flat
fee of £50 (that is added when payment is taken for the
work). Delivery outside of London may also be arranged by
agreement with OTT — costs will be negotiated.

Sale Results can be obtained from the Contemporary Art
Society after 5 March 2012.

STEP

1

3

Click on your name on the touch screen keypad
and chose your own 4-digit pin number.

To make a bid or pledge tap the ‘Bid’ or ‘Pledge’
button. You can now enter the amount that you
would like to bid or pledge.

STEP

STEP

2

4

To scroll through the items use the ‘Up’ and ‘Down’
buttons. For more information on one of the items,
or to make a bid or pledge, tap on the grey panel.

You will then be informed if your bid or pledge has
been accepted. If your bid is lower than the current
bid or is invalid, you will have the option to enter
a higher amount.
STEP

5
You may bid on the silent auction
at any time during the evening.
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Please bid on my behalf at the above sale for the following LOT(S)
up to the hammer price (s) as stated below.

STEP

1

2

ABSENTEE BIDS

These bids are to be executed as cheaply as is permitted by other bids or reserves and in
an amount up to but not exceeding the specified amounts.
I agree to be bound by the CONDITIONS OF BUSINESS as printed in the catalogue.

ABSENTEE BID FORM

If you are unable to attend Leap! and wish to place bids
you may give the Contemporary Art Society instructions
to bid on your behalf. We will then try to purchase the
lot(s) of your choice at the lowest price possible and
to a maximum price as indicated by you. Please note
that the Contemporary Art Society offers this service
to help supporters who are unable to attend the event
and although we will make every effort, we will not be
responsible for any errors or failure to execute bids.
Absentee bids must be received in writing.

Please use this absentee bid form. Bids in any other
format will not be accepted. Be sure to record accurately
the lot numbers and descriptions and the maximum price
you are willing to pay for each lot — this should be the
amount to which you would bid if you were attending
the sale yourself. Unlimited bids will not be accepted.
Alternative bids can be placed by using the word ‘or’
between lot numbers. Bids must be placed in the same
order as the lot numbers appear in the catalogue. Please
place your bids as early as possible. In the event of
identical bids, the earliest received will take precedence.

STEP

3

PLEASE USE CAPITAL LETTERS

Lot N°

Name

Title or description

Address

Artist
Bid Price

Post Code
Telephone

Lot N°

Mobile

Title or description

Email

Artist

Date

Bid Price

Lot N°

Successful bidders will receive an invoice from the
Contemporary Art Society detailing their purchases and
giving instructions for payment and clearance of goods.

110

£

Signature

SUCCESSFUL BIDS

Please fax your form to 020 7831 1214 on completion
NO LATER than 5pm on Friday 24 February 2012.

£

Title or description
Artist
Funds raised from this event will be used to purchase new works
of contemporary art for public collections in the UK. Charity Reg #208178.
Registered in England & Wales #255486

Bid Price
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Auction and Dinner to be held on Wednesday, 29 February
2012 at Farmiloe Building, 34 St John Street EC1.

I INTEND TO PAY BY

Please fax this form on completion to Dida Tait,
Contemporary Art Society on 020 7831 1214,
no later than 5pm, Friday 24 February 2012

Credit Card
Cheque

Alternatively email a pdf to
dida@contemporaryartsociety.org
no later than 5pm, Friday 24 February 2012

CREDIT CARD DETAILS
Visa

Amex

Maestro

Mastercard

Name (as on card)

(Access to images of the artworks is available
on the Contemporary Art Society website at
www.contemporaryartsociety.org)

Card No
Issue No
Start Date
Expiry Date
Security Code

5. If the auctioneer determines that any opening bid is not commensurate with
the value of the property, he may reject the same and withdraw the property
from sale, and if, having acknowledged an opening bid, he decides that any
advance thereafter is insufficient, he may reject the advance.

The property offered in this sale and listed in this catalogue
will be sold by the Contemporary Art Society, registered
with the Charity Commissioners under number 208178.
Any questions in relation to the auction should be directed
to the Contemporary Art Society and not to Sotheby's,
which serves merely as auctioneer for the Contemporary
Art Society in conducting the sale and participates on the
following terms and conditions which govern the sale of all
the property offered (as amended by any posted notices or
oral announcements during the auction):
1.

6. On the fall of the auctioneer’s hammer, the highest bidder shall be deemed to
have purchased the offered lot subject to all of the conditions set forth herein
and thereupon (a) assumes the risk and responsibility thereof, (b) will sign a
confirmation of purchase thereof and (c) will pay the full purchase price or
such part as the Contemporary Art Society may require. The Contemporary
Art Society will not release a lot to a successful buyer until payment of the
total amount due has been made. If the property is not so removed, it may
be sent by the Contemporary Art Society at its discretion to storage for the
account, risk and expense of the purchaser and such charges will then be
added to the purchase price of the property.
If the foregoing conditions and other applicable conditions are not complied
with, in addition to other remedies available to the Contemporary Art Society
by law including, without limitation, the right to hold the purchaser liable
for the bid price, the Contemporary Art Society, at its option, may either (a)
cancel the sale, retaining as liquidated damages all payments made by the
purchaser or (b) resell the property on three days notice to the purchaser and
for the account and risk of the purchaser, either publicly or privately, and in
such event the purchaser shall be liable for payment of any shortfall between
the original sale price and the price achieved upon resale, all other charges
due hereunder and any incidental damages.

(A) Neither Sotheby’s nor the Contemporary Art Society assumes any risk,
liability or responsibility for the authenticity or the authorship of any property
identified in this catalogue (that is, the identity of the creator or the period,
culture, source or origin, as the case may be, with which the creation of any
property is identified herein).
(B) All property is sold with all faults and imperfections and errors of
description and neither Sotheby’s nor the Contemporary Art Society makes
any representations or warranties of any kind or nature, expressed or
implied, with respect to the property and in no event shall either of them
be responsible for the correctness of any descriptions of property, nor
be deemed to have made, any representations or warranties of physical
condition, size, quality, rarity, importance, genuineness, attribution,
authenticity or provenance of the property. No statement in the auction
catalogue or other description made at the sale, in any sale invoice or
elsewhere, shall be deemed such a representation or warranty.
(C) Prospective bidders should inspect the property before bidding to
determine its condition, size and whether or not it has been repaired or
restored.
(D) Property may be offered subject to reserves.

7.

8. In the case of commission bids or bids transmitted by telephone, Sotheby’s
and the Contemporary Art Society are not responsible for errors or omissions
arising out of or resulting from mechanical difficulties or failure.
9. In no circumstances will Sotheby’s or the Contemporary Art Society rescind
any purchase made or refund the amount paid in respect of any lot.
10. Neither shipping nor delivery costs are included in the price at which a lot is
knocked down by the auctioneer to the buyer.

2. Any property may be withdrawn by Sotheby’s or the Contemporary Art Society
at any time before the actual sale.

11. These Conditions of Sale, as well as the purchaser’s, the Contemporary Art
Society’s and Sotheby’s respective rights and obligations hereunder, shall
be governed by and construed and enforced in accordance with the laws of
England and Wales. By bidding at an auction, whether present in person or
by agent, commission bid, telephone or other means, the purchaser shall be
deemed to have consented to the exclusive jurisdiction of Courts of England
and Wales.

3. Unless otherwise announced by the auctioneer at the time of sale, all bids
are per lot as numbered in the catalogue.
4. Sotheby’s and the Contemporary Art Society reserve the right to reject a bid
from any bidder. The highest bidder acknowledged by the auctioneer shall be
the purchaser. In the event of any dispute between bidders, the auctioneer shall
have sole and final discretion either to determine the successful bidder or to
re-offer and resell the lot in dispute. If any dispute arises after the sale, the
sale records of the Contemporary Art Society shall be conclusive in all respects.
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Payments for purchases must be made in Sterling and in the following forms;
cash, cheque (backed by cheque guarantee card) and all major credit cards.
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Alice Anderson
Artists Anonymous
c h r i s to p h e r B u c k l ow
williAm Burroughs
JAime gili
leAh gordon

To the power of 3
Welcome to the power of three. Specialist banking, wealth & investment
and asset management. Specialist expertise delivered with dedication and
energy. Helping our clients across private banking, property investments,
capital markets, investment banking and beyond.
Please note that returns are not guaranteed and some of our products
will place your capital at risk.
For more information visit www.investec.com or call 020 7597 4000

liliAne liJn
F r A n c e s c A l ow e
Josephine king
m A r tA m A r c é
J o h n m A e dA
J u A n F o n tA n i v e
t i m s h Aw
penelope slinger
stuArt peArson wright
w w w. r i F l e m A k e r . o r g
Australia Botswana Canada Hong Kong India Ireland Mauritius Namibia South Africa Switzerland Taiwan United Kingdom & Channel Islands United States
Investec Bank plc (Reg. no. 489604) and Investec Asset Management Limited (Reg. no. 2036094) are authorised and regulated by the Financial Services Authority and are members of the London Stock
Exchange. Registered at 2 Gresham Street, London EC2V 7QP.
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The Contemporary Art Society exists to develop
public collections of contemporary art across the UK

www.contemporaryartsociety.org

See yoaur...
ne x t y e

