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 Event Chair’s 
 Welcome

The theme of the Contemporary Art Society’s 2011 Annual Fundraiser, 
Material Worlds, brings together artists whose work expresses 
materiality through form and process to expand, exceed and overturn 
our traditional expectations. in most cases, the hand of the artist 
is as evident as the brain. indeed, many of the artists commissioned 
for this auction skilfully walk the line that conventionally 
separates fine art from craft, and this playful juxtaposition  
is a strong element in our selection. 
 Many techniques normally associated with craft-based skills  
— embroidery, marquetry, chiseling, routing, weaving, glass-blowing and 
ceramic-glazing — are all evident in the works on display. One will 
also find characteristic fine art materials like paint or plaster working 
alongside more unconventional materials such as Vaseline, string, 
eyeshadow, stickers and dust. The choice of such unlikely materials is 
idiosyncratic and individualistic — a subtle but clear rejection of the 
boundaries that authority, tradition and cultural norms impose upon us.
 The way this materiality is exploited or exposed is very much 
part of the larger conversation around contemporary fine art practice 
at the moment. Materials are used to convey ideas or influence 
impressions: everyday materials bring with them implied meanings 
which take on a different charge when selected to play a role in 
an artwork. More conventional art materials, when exploited for 
their inherent physical properties – a paint’s fluidity, a clay’s 
pliability - or pushed to extremes, through technique or force,  
may carry political, social and personal significance.
 The focus on this prevalent trend in contemporary art makes 
our selection very exciting to you as the collector. As always at 
the Contemporary Art Society, we have assembled a group of artists 
ranging from internationally acclaimed to those whose careers you 
will be able to watch develop from strength to strength.
 in a world full of worthy causes it’s difficult to decide where 
to focus one’s resources. i feel tremendous gratitude and pride for 
my Material Worlds Committee, each of whom has spent energy, time, 
money and political capital in pulling together this event for the 
Contemporary Art Society. Without them, and the generous support of 
our sponsors - Jaguar - this annual event, which provides funds that 
directly benefit the UK’s regional museums, simply would not happen. 
 My sincere appreciation goes to the incomparable Contemporary 
Art Society staff for their innovation, devotion, and not least of 
all, good humour that have made my role as Chair such a pleasure. 
Paul Hobson’s boundless energy, intellect and enthusiasm have been 
inspiring. indeed, it is these very qualities that have become 
hallmarks of the organisation he so ably directs. Being a part  
of the effort has been a privilege for me.

	 Sarah	Elson		
	 Event Chair, Material Worlds 
 Trustee, Contemporary Art Society
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 Director’s  Foreword
Founded in 1910, the Contemporary Art Society exists to develop 
public collections of contemporary art in the UK. For 100 years,  
we have played a leading role in building inspirational collections 
of modern and contemporary art for audiences – of all ages and 
backgrounds — across the country. in doing so, we ensure the widest 
possible access to the art of our times — an enduring legacy for 
future generations, which now exceeds more than 8,000 works gifted 
through the support of our members and patrons.
 Throughout our history, we have always used our independent 
curatorial eye to spot talent early and to secure works for 
collections when they are still affordable. Damien Hirst had barely 
graduated from Goldsmith’s when we purchased the first work by him 
to enter Tate’s collection in 1991, several years before he won  
the Turner Prize. Countless artists who are now household names  
– Picasso, Gauguin, Matisse, Hepworth, Moore, Freud, Spencer, 
Bacon, are in regional collections because of our continuing 
mission to acquire works during the past century. 
 Our Annual Fundraiser provides vital funds for our mission and 
in doing so supports living artists – often early in their career 
when they need support and recognition most — and has a direct 
inspirational and educational impact on millions of people who 
visit museums across the UK. it provides an opportunity for you, 
through your support of this event, to make a lasting contribution 
to how the story of the history of art is captured in public 
collections for audiences today and tomorrow. We rely on your 
generosity and will ensure its widest benefit in perpetuity.
 This year’s event – Material Worlds — has been chaired by 
one of my Trustees, Sarah Elson with the incredible support of 
a Committee of leading collectors and philanthropists. i cannot 
begin to adequately express my admiration and appreciation to the 
Committee for the energetic, committed and imaginative way in which 
they have realised this ambitious event. My most sincere thanks are 
due in particular to Sarah for the uniquely creative, consultative 
and generous way she has led on this event, and for her constant 
support, enthusiasm and guidance to the team. We are indebted 
to our event sponsors - Jaguar - for their vital support and to 
Sotheby’s who have been such a generous partner in recent years.  
We are of course especially grateful to the artists whom we invited 
to participate in this event – the majority of whom have been so 
generous as to create new work especially for this auction – and 
for the support of their galleries. Through this event we offer  
you newly commissioned works by a range of international names  
and emerging talents selected using the same curatorial eye that 
builds institutional collections – a great opportunity to make  
a smart purchase for a great cause!

	 Paul	Hobson	
	 Director, Contemporary Art Society
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          Represented by Hauser & Wirth, London.

Phyllida Barlow incorporates an enormous range of mass produced 
materials including cardboard, fabric, paper, glue, paint, plastic, 
wood, rubber, hardboard, and adhesive tape. Barlow’s work questions 
the nature and role of the sculptural object in contemporary culture, 
utilising an extensive, fluid vocabulary and immense enthusiasm for 
engaging with the physical ‘stuff’ of the world. 

1944			   Born in Newcastle upon Tyne, England. Lives and works in London.  
1963    Chelsea College of Art, London 
1966			 Slade School of Fine Art, London

Selected	exhibitions	2011: Kunstverein Nürnberg, Nuremberg, Germany 
(solo) 2010: Nairy Baghramian and Phyllida Barlow, Serpentine 
Gallery, London; Bluff, Studio Voltaire, London, Swamp, V22, 
London (solo); Street, BAWAG Contemporary, Vienna, Austria (solo); 
Old Ideas, Curated by Sillberkuppe, Kunstmuseum Basel, Basel, 
Switzerland; Under One Umbrella, Curated by Silberkuppe, Bergen 
Kunsthall, Bergen, Norway; Phyllida Barlow & Fiona MacDonald, 
CoExist Galleries, Essex, UK; Displaced Fractures, Migros Museum  
für Gegenwartskunst, Zurich, Switzerland.

01 Phyllida Barlow
 Untitled: Fountain · 2011 
	 Plaster, scrim,  
 wire netting, timber,  
 cement, paint (H110	×	W120	×	D180cm)

 £8,000 — £12,000 (Estimate)		 	

>	Indicative	image	(sketch	for	the	sculpture)
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          Represented by White Cube, London.

Jake and Dinos Chapman have attracted notoriety for their iconoclastic 
sculptures, prints and installations that examine, with biting wit, 
contemporary politics, religion and morality. The Chapmans weave a 
vast range of associations into their work, engaging with inflammatory 
subjects and using subversive strategies to produce works that 
defiantly refute straightforward interpretation. The black humour that 
pervades their work is undercut by the extraordinary craftsmanship 
and painstaking labour evident in their execution — they are expert 
draftsmen, engravers, model-makers and wood-carvers.

							 Jake	Chapman	
1966			 Born	in Cheltenham, England. Lives and works in London.
1988				 BA, North East London Polytechnic, London
1990			 MA, Royal College of Art, London

								 Dinos	Chapman
1962			 Born	in London, England. Lives and works in London.  
1981	   BA, Ravensbourne College of Art, London
1990				 MA, Royal College of Art, London

Selected	exhibitions	2010: In the Realm of the Senseless, Ars 
Cameralis, Katowice (solo); Cained and Disabled, the next chapter, 
Galerie Daniel Blau, Munich (solo); Museo Pino Pascali, Bari (solo); 
Hareng Saur: Ensor and Contemporary Art, S.M.A.K, Ghent; Contemporary 
Magic: A Tarot Deck Art Project, The National Arts Club, New York; 
Vanitas: The Transcience of Earthly Pleasures, All Visual Arts, London 
Rude Britannia, Tate Britain; Spanish Muse: A Contemporary Response, 
Meadows Museum, Texas; Bundeskunsthalle, Bonn; 2009: Once Upon a 
Time, Hastings Museum (solo); Another Mythology, National Center of 
Contemporary Art, Moscow; Medals of Dishonour, British Museum, London; 
The Beauty of Distance, 17th Biennale of Sydney, Sydney.

02 Jake & Dinos Chapman
  My brother went to see hell 

and all I got was this lousy 
souvenir again · 2010 

Polyester resin, 
 enamel paint (H20.5	×	W25.5	×	D12.5cm)

 £15,000 — £20,000 (Estimate)



20 21

LiVE AUCTiON

          Represented by Kerlin Gallery, Dublin.

Siobhán Hapaska’s sculptures are assembled from an eclectic stock 
of materials ranging from palm trees to buffalo skulls, goat skins 
to crushed olive stones. She creates works that reflect on the 
fundamentals of life, unearthing the unsaid and the troubling. 
Her work is multi-layered and denies any immediate reading, 
characterised by a highly individual sense of humour, remarkable 
inventiveness and amazing attention to both idea and craft. Through 
her work, Hapaska generates feelings of uncertainty, restlessness 
and a yearning for an indeterminate elsewhere.

1963			   Born in Belfast, ireland. Lives and works in London.  
1988    BA, Middlesex Polytechnic, London
1992			 MA, Goldsmiths College, London

Selected	exhibitions	2011: British Sculpture: A View Through the 
20th Century, The Royal Academy of Arts, London; Causing Chaos, 
St. Andrew’s Museum, St. Andrew’s, Scotland. 2010-2011 Islands Never 
Found, Palazo Ducale, Genoa, italy; Travelling to The State Museum 
of Contemporary Art, Thessaloniki, Greece; St. Etienne Museum of 
Modern Art, Saint Etienne, France. 2010: The Nose that Lost its Dog, 
Tanya Bonakdar Gallery, New York (solo); The Curve Gallery, 
The Barbican Art Centre, London (solo); Ormeau Baths Gallery, 
Belfast (solo). 2009: The nose that lost its dog, Glasgow Sculpture 
Studios Fall Public Program, Glasgow (solo). 2007: Camden Arts 
Centre, London (solo)

03 Siobhán Hapaska
 Noah’s Nightmare · 2011

  Crushed white marble,  
carbonized crushed olive 
stone, silicone, polycarbonate, 
aluminium (H150	×	W150cm)

 £6,000 — £10,000 (Estimate)
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>	Indicative	image
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          Represented by Stephen Friedman Gallery, London.

Yinka Shonibare is well known for his exploration of colonialism 
and post-colonialism in the contemporary context of globalisation, 
working with a highly distinct range of materials and motifs.   
Shonibare’s work explores these issues, alongside those of race and 
class, through the media of painting, sculpture, photography and, 
more recently, film and performance. in particular, Shonibare examines 
the construction of identity and the tangled interrelationships 
between Africa and Europe and their respective economic and 
political histories. Mining Western art history and literature,  
he asks what constitutes our collective contemporary identity today.

1962			 Born in London, England. Lives and works in London.  
1989    BA, Byam Shaw School of Art, London
1991			 MA, Goldsmiths College, London

Member of the Order of the British Empire, Fellow of Goldsmiths 
College Ambassador for Culture (Cultural Olympiad, 2012 Olympic Games)

Selected	exhibitions	2011: Alcalá 31 Centros de Arte, Madrid (solo); 
Sympathy for the Devil, Vanhaerents Art Collection, Brussels 
2010-2011: Nelson’s Ship in a Bottle, Fourth Plinth Commission, 
Trafalgar Square, London (solo); Lust and Vice. The Seven Deadly Sins 
from Dürer to Nauman, Kustmuseum Bern and the Zentrum Paul Klee, 
Bern, Switzerland; GSK Contemporary — Aware: Art Fashion Identity, 
Royal Academy, London. 2010: Artists’ Choices: Zvi Goldstein, Susan 
Hiller, Yinka Shonibare; Human Culture: Earth, Wind, Fire and 
Water, israel Museum, Jerusalem; Yinka Shonibare, MBE: Sculpture, 
Photography and Film, Western Michigan University, Michigan (solo).

04 Yinka Shonibare MBE
 Toy Painting 33 · 2011

  Acrylic on textile,  
toys, wire (Dia	83cm)

 £8,000 — £12,000 (Estimate)
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          Represented by Yvon Lambert Paris/New York. 

Shinique Smith works in a variety of artistic media, including 
painting, sculpture, collage and video. The highly inventive manner 
in which she incorporates materials — found, bought and created — into 
bundled sculptures and three-dimensional installations is a hallmark 
of her art. Smith has found inspiration from a diverse range of 
sources. Japanese calligraphy and abstract expressionism have been 
important to her, although as a former member of a graffiti crew her 
practice owes much to the tradition of tagging public space.

1971			  Born in Baltimore, USA. Lives and works in New York. 
1992 BFA, The Maryland institute College of Art
2000						MAT, Tufts University & The School of the Museum of Fine Arts
2003			   MFA, The Maryland institute College of Art

Selected	exhibitions	2011: Menagerie, Museum of Contemporary Art, 
Madison, Wi (solo) (touring) 2010: Shinique Smith, Southeastern 
Center for Contemporary Art, Winston-Salem, North Carolina; 
Reflection, Nathan Bernstein Gallery, New York; At Home / Not At 
Home: Works From The Collection of Martin and Rebecca Eisenberg, 
curated by Matthew Higgs, Center for Curatorial Studies and Art in 
Contemporary Culture, Hessel Museum of Art, Bard College, New York; 
No Words, Yvon Lambert, Paris (solo); New Wave Art, BAM (Brooklyn 
Academy of Music), Brooklyn, New York; Extended Family: Contemporary 
Connections, Brooklyn Museum; 30 Seconds off an Inch, Studio Museum 
in Harlem, New York; Your Gold Teeth II, curated by Todd Levin, 
Marianne Boesky Gallery, New York.

05 Shinique Smith
 The purple inside me  · 2011 

 Ink, acrylic, fabric, 
 collage on canvas 
 over panel (H91	×	W61	×	D5cm)

 £6,000 — £8,000 (Estimate)
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          Represented by Riflemaker, London.

One of the Young British Artists (YBAs), Gavin Turk makes sculpture, 
drawings, assemblages and performances that investigate what it means 
to be an artist. He is interested in the way that fame and celebrity 
affect the understanding of art and the artists that make it. He 
often stages or remakes iconic artworks from the past, although 
these borrowings from the history of art are fused with references 
to contemporary popular culture. in doing so he emphasises the power 
of artists to transform ‘things’, while questioning the uniqueness 
of creativity. 

1967			 Born in Guildford, England. Lives and works in London.
1991	 MA, Royal College of Art, London

Selected	exhibitions	2010: Pop Life, Hamburger Kunsthalle, Hamburg; 
Banners of Persuasion Demons, Yarns & Tales, James Cohan Gallery, 
New York. 2009: The Mirror Stage, Goodman Gallery, South Africa 
(solo); Galleri Veggerby, Copenhagen (solo); Turkey Foil, 
ScheiblerMitte, Berlin (solo); Gavin Turk Ltd, Paul Stolper Gallery, 
London (solo); Jazzz, Sean Kelly Gallery, New York (solo); Pop Life, 
Tate Modern, London; 53. Venice Biennale, italy.

06 Gavin Turk
 Transit Disaster  
 Beige small · 2011

  Silkscreen on canvas (H130	×	W89.5cm)

 £8,000 — £12,000 (Estimate)
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	We	ask	for	pledges	from	£1,000+

The	Contemporary	Art	Society	has	brokered	the	discounted	purchase	
of	this	work	for	the	collection	of	Middlesbrough	Institute	of	
Modern	Art	(MIMA).

The artist and his gallery have very generously consented to this 
discount as a way to lever financial support for the Contemporary 
Art Society’s mission to fund new purchases for audiences across 
the UK through this event.

Transition reflects on the decline of British ceramic manufacturing 
in Brownsword’s home town of Stoke-on-Trent, which has influenced 
the form and content of his ceramic installations for some years. 
Like an archaeologist, Brownsword salvages residual materials 
that reference this fading history, creating ambiguous formal 
arrangements of objects which look like museological displays, 
inviting us to reflect on the relationship between humans and the 
objects we create, live with and use over time and what it might 
mean to be discarded and redundant.

Represented by Galerie Besson, London.

07 Charity Lot — A Purchase 
 for a Public Collection:
 Neil Brownsword
 Transition · 1999

 Ceramic, industrial 
 archaeology (L420	×	W90	×	H20cm)

 £12,000 — £15,000 (Estimate)
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Maurizio Anzeri’s practice references sources as diverse as voodoo 
ceremony, Surrealist photography, and the fashion house of Galliano. 
With embroidered vintage photographs and corporeal sculptures 
incorporating thickly woven hair, Anzeri explores the complexities 
of human physical and psychological boundaries. The beauty of his 
intricately embroidered, colourful threads jars with the violence 
suggested by the stitching of old portraits. Hinting at rich past 
histories, Anzeri’s work hovers between theatre and fetish. 

1969	 Born Loano, italy. Lives and works in London.
1999	 BA (Hons) Sculpture & Graphic Design, University of the Arts, London
2005	 MA Sculpture, The Slade School of Fine Art, London

Selected	exhibitions 2009: I will buy the Flowers Myself, 
Riflemaker Gallery, London (solo): Family Day, Galleria Furini Arte 
Contemporanea, Arezzo, italy (solo); Starting with a photograph, 
Michael Hoppen Contemporary, London; The Photographic Object, 
The Photographers Gallery, London; VooDoo, Riflemaker Gallery, London.

08 Maurizio Anzeri 
 Maggie · 2011

 Embroidery on photo (H24	×	W18cm)

 £1,500 — £3,000 (Estimate)
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09 Annie Attridge
 Lovethrills · 2011

  Porcelain with enamel glaze, 
pewter spire (H20	×	W19	×	D16cm.	Spire	14cm)

 £1,000 — £2,000 (Estimate)
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 Represented by Asya Geisberg Gallery, New York.

Annie Attridge uses the ornamental and seductive qualities of 
porcelain to explore ideas of female sexuality and beauty. Exploiting 
the medium’s potential to be modelled, stretched, and decorated 
with coloured glazes, Attridge creates entangled, orgiastic, and 
amorphous scenes that resonate playfully with sensual pleasure.  
The work itself becomes both an object and sign of desire.

1975			 Born in England. Lives and works in London.  
1999 BA Fine Art, Painting, University of Brighton
2002	 MA Fine Art, Royal Academy Schools, London 

Selected	exhibitions	2011: Hearts of Oak, Asya Geisberg Gallery,  
New York (solo); Condensation, Danielle Arnaud Contemporary Art, 
London 2010: Grand National, Vestfossen Kunstlaboratorium,  
Vestfossen, Norway. 2009: 100 non stop hours, Plus, London;  
The Manchester Contemporary with Nettie Horn, Manchester; Clifford 
Chance, London; Anopseudononymous at Five Hundred Dollars, London; 
PULSE Art Fair, New York with Nettie Horn.
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          Represented by Stephen Friedman Gallery, London.

Tonico Lemos Auad focuses on the liminal and easily overlooked 
stuff of the everyday, whether bunches of carpet lint shaped 
into creature-like forms, or the incised bruises on ripening 
bananas that evolve into the tattoo-like imagery of a face. 
Often site-specific and impermanent in nature, these seemingly 
inert forms and images become poignant repositories of human 
presence, memory, and time.

1968			 Born in Belém, Brazil. Lives and works in London.
1997				 Graduate in Urban Architecture FAU-USP, São Paulo
2000			 Goldsmiths College, London

Selected	exhibitions 2010: The Language of Flowers, CRG Gallery, 
New York. 2009: Nudes, Galeria Fortes Vilaça, São Paulo & 
Stephen Friedman Gallery, London; Textiles, Art and the Social 
Fabric, MUHKA, Museum of Contemporary Art, Antwerp; Wall Rockets: 
Contemporary Artists and Ed Ruscha, The FLAG Art Foundation, 
New York; The Subject IS you, Weatherspoon Art Museum, 
The University of North Carolina at Greensboro & Grau Zero, 
Paco das Artes, São Paulo. 

10 Tonico Lemos Auad
  Fox (Moonbeam 

Carpet) · 2009

 C-print (H62.5	×	W86	×	D4cm)		AP	1/1	in	an	Edition	of	1

 £6,000 — £8,000 (Estimate)
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          Represented by Corvi-Mora, London.

Abel Auer practices an idiosyncratic approach to landscape and 
figurative painting. Flaunting the basic principles of traditional 
representation, Auer creates fantastical and vividly coloured rural 
scenes that combine the naiveté of children’s book illustrations and 
decorative motifs with a highly evolved vocabulary of artistic and 
historical references. 

1974			 Born in Munich, Germany. Lives and works in Brussels.

Selected	exhibitions	2010: Sies + Höke, Düsseldorf (solo); Prophets 
in an Irreverent World, Etablissement d’en Face Projects, Brussels 
(solo); Weisser Schimmel, Phoenix Art Sammlung Falckenberg, Hamburg; 
Der Wald in der Wand, Erinnerung, verbrannt, Galerie der Stadt 
Remschid, Remscheid, Germany (solo) 2009: Opera Rock, Museé d’Art 
Contemporain de Bordeaux, Bordeaux; King Without Country, Warum Muss  
Es So Sein?, Künstlerverein Malkasten, Düsseldorf.

11 Abel Auer
 The Taste Land · 2006

  Ink, acrylic and oil on 
 canvas (H80	×	W60cm)

 £3,000 — £5,000 (Estimate)
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Represented by David Gill Galleries, London. 

Barnaby Barford is an artist who works primarily with ceramics 
to create unique narrative pieces. Working with both mass-
market and antique found porcelain figurines, Barford creates 
playful sculptural objects that are often sinister and sardonic 
but invariably humorous. With irony, he draws a portrait of our 
contemporary culture.

1977			 Born in England. Lives and works in London.
2000	 BA 3D Design, University of Plymouth, Exeter 
2002 MA Ceramics and Glass, Royal College of Art, London 

Selected	exhibitions	2010: The Battle of Trafalgar, OA Madrid, 
Madrid (solo); Damaged Goods, David Gill Galleries, London 
(solo). 2009: Porzellan — Weisses Gold, Museum Bellerive, 
Zürich; Object Factory, Museum of Art and Design, New York;  
The Good, The Bad, The Belle, Spring Projects, London (solo);  
Our Objects, Contemporary Ceramics in Context, Glasgow (touring); 
Global Books, “Cité du Livre”, Aix en Provence, France.

12 Barnaby Barford
 That’s Amore · 2010

 Porcelain found objects, 
 ceramic with decals (H20	×	D30cm)

 £1,000 — £3,000 (Estimate)



44 45

SiLENT AUCTiON

          Represented by WORKPLACE Gallery, Newcastle 
          & Galerie M+R Fricke, Berlin.

Catherine Bertola creates installations, objects and drawings that 
respond to a particular site, collection or historic context. Working 
predominantly with ephemeral and overlooked materials such as dust, 
she creates haunting and evocative works. Bertola’s practice can 
be understood as following within a recent tradition of female 
artists — Ann Hamilton, Cornelia Parker and Rachel Whiteread — all 
of whom have found in ephemeral materials, a way to reference living 
presence and absence.

1976	 Born in Rugby, England. Lives and works in England.
1999	 BA (Hons) Fine Art, University of Newcastle upon Tyne

Selected	exhibitions	2011: Alchemy, Fundació Joan Miró, Barcelona. 
2010: Open Space, Art Cologne, Cologne, Germany (solo);  
New Prints from Northern Print, Northern Print, Newcastle;
Walls are talking: Wallpaper, Art and Culture, Whitworth Art Gallery, 
Manchester; Catherine Bertola Pauline Kraneis, M+R Fricke, Berlin. 
2009: Obsession: Contemporary Art from the Lodeveans Collection,  
The Stanley & Audrey Burton Gallery, Leeds; Unseen By All But Me  
Alone, Workplace Gallery, Gateshead (solo); Out of the Ordinary: 
Spectacular Craft, Millennium Gallery, Sheffield.

13 Catherine Bertola
 Bluestockings  
 (Maria Edgeworth) · 2011

  Pen on paper (H135	×	W85cm)

 £3,000 — £5,000 (Estimate)
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          Represented by Mary Mary, Glasgow.

Karla Black makes sculptural pieces, often using familiar domestic 
materials such as Vaseline, talcum powder, clothing and flour in a 
characteristically delicate pastel pallet. Both her ingredients and 
her intensive working method inevitably evoke ‘feminine’ occupations 
such as baking and nursing. Her work is emotional and psychological, 
but also part of an ongoing enquiry and search for understanding 
through an experience of materials prioritised over language.

1972	 Born in Alexandria, Scotland. Lives and works in Glasgow.
1999	 BA (Hons) Fine Art, Sculpture, Glasgow School of Art
2000	 MPhil (Art in Organisational Contexts), Glasgow School of Art
2004		 MA in Fine Art, Glasgow School of Art

Selected	exhibitions	2011: Essential Art, Collezione Maramotti, 
italy; All of This and Nothing, Hammer invitational, Hammer Museum, 
Los Angeles; Karla Black, Scotland and Venice, 54th Venice Biennale 
(solo). 2010: The Alchemy of Material, Landesmuseum Münster, Germany; 
In the Days of the Comet, British Art Show 7, Nottingham Contemporary 
(touring); Ten Sculptures, Kunsthalle Nürnberg, Nürnberg (solo); 
Capitain Petzel, Berlin (solo)

14 Karla Black
 Pleaser · 2010

 Sugar paper, eyeshadow,
 paint, thread (H37	×	W57cm)

 £3,000 — £5,000 (Estimate)
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          Represented by The Approach, London.

Alice Channer creates work often inflected by quotations from 
fashion and design, as with this unique print, made using a 
roller to roll ink onto a Topshop `Stretch Body’ garment in 
order to create a print on paper. By appropriating clothing as a 
way to refer to the way in which the body is commodified through 
fashion, Channer adjusts the materiality, format and design of 
familiar, everyday items creating ambiguous images, objects and 
nuanced relationships in space. Highly attentive to shifts in 
texture, materiality, and the space in which they are displayed, 
Channer’s work has a minimal, even impoverished aesthetic 
achieved through a process of reduction and abstraction.

1977	 Born in Oxford, England. Lives and works in London.
2006			 BA Fine Art, Goldsmiths College, London
2008			 MA Sculpture, Royal College of Art, London

Selected	exhibitions	2010: Inhale, Exhale, Glasgow School of Art, 
(as part of the Glasgow international), Scotland (solo); 
Everynight, I go to sleep, Stuart Shave/Modern Art, London; 
Unto This Last, Raven Row, London. 2009: Every Separation is  
a Link, Milan (solo); I Cannot Tell The Difference Between  
One Thing and Another, Pied-à-terre, Portland, Oregon (solo);  
Worn-work, The Approach, London (solo). 

15 Alice Channer
 Stretch Body Double · 2010

 Ink on paper (H51	×	W39	×	D3cm)

 £2,500 — £4,000 (Estimate)
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          Represented by SEVENTEEN, London.

Susan Collis works with traditional craft techniques such as 
marquetry and embroidery to create trompe l’oeil sculptural 
works, such as this piece, Untitled. Meticulously worked by 
hand, these objects, at first glance appear to be mundane or 
functional and out of place in an exhibition, but under closer 
scrutiny however one discovers the transformational effect of 
her use of materials. Labouring for months embroidering paint 
splatters on dust sheets, inlaying mother-of-pearl paint drips 
on the surface of a table, crafting raw-plugs and screws made of 
diamonds and gold, Collis creates precious decoys camouflaged 
by our everyday environment.

1956			 Born in Edinburgh.
2000	 BA (Hons) Sculpture, Chelsea School of Art and Design, London
2002			 MA Sculpture, Royal College of Art, London

Selected	exhibitions	2010: Since I fell for you, ikon, Birmingham 
(solo); Sculpture Show, Torrance Art Museum, Los Angeles; 
Les compétences invisibles, Maison Populaire de Montreuil, 
France; Lean, Nicole Klagsbrun Gallery, New York; Look again, 
Marlborough Chelsea, New York; Galerie Frank Elbaz, Paris 
(solo); Works on paper, Seventeen, London (solo); 
Nod Nod Wink Wink, Taos Museum, New Mexico (solo).

16 Susan Collis
 Untitled · 2010

 Aluminium, 18 carat gold
 leaf (pair) (Approx.	H85	×	W25	×	D3cm)

 £4,000 — £6,000 (Estimate)
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Represented by Galerie Balice Hertling, Paris.

isabelle Cornaro works across a range of media including installation, 
photography, sculpture and film. Her practice typically includes 
the use of cultural objects and images, often the transposition of 
classical paintings and casts of kitsch domestic objects that relate 
to historical or political contexts. Cornaro’s work plays with issues 
such as systems of representation, commodity fetishism and the 
creative gesture.

1974			 Born in France. Lives and works in Paris. 
1996			  Degree in Art History and Museology, École du Louvre, Paris
2002				 Degree in Visual Arts, École Nationale Supérieure des Beaux Arts, Paris

Selected	exhibitions	2011: FRAC (Regional Fund for Contemporary 
Art), Aquitaine, France. 2009: Galerie Balice Hertling, Frame at 
Frieze Art Fair, London; Eva’s Arche und der Feminist, Gavin Brown’s 
Enterprise, New York; Hermes un der Pfau, X Initiative, Dia Center, 
New York; Balice Hertling, Paris; Kunstverein für die Rheinlande  
und Westfalen, Düsseldorf. 

17 Isabelle Cornaro
 Moulage sur le vif · 2009/10

 Pigment print on 
 rag paper (H80	×	W60cm)

 £2,000 — £4,000 (Estimate)
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          Represented by Mary Mary, Glasgow.

Aleana Egan’s collages, photographs, videos and sculptural 
installations delicately address the non-linguistic qualities of 
place and memory. Egan often uses fragments of literary texts to 
title her works and is interested in the non-verbal description 
of experience, triggered by association and elusive references. 
in doing so, her works operate like compressed images of the memory 
or mood of a specific experience and spaces. 

1979			  Dublin, ireland. Lives and works in Dublin.  
2003 BA (Hons) Fine Art, Painting, Glasgow School of Art

Selected	exhibitions	2011: The Drawing Room, London (solo); 
2010: The Alchemy of Material, Landesmuseum Münster, Germany; 
Leopards in the Temple, Sculpture Center, New York; Arrivals & 
Departures Europe, Mole Vanvitelliana, Ancona, italy. 2009: Space for 
the man whose keys I rescued, Art Basel Statements, Basel; Jerwood 
Contemporary Painters, Project Space Leeds (touring); About Premises 
and Promises, Galerie Andreas Huber, Vienna.

18 Aleana Egan
 Hold for a beat · 2010 

 Cardboard, tape, filler, 
 paint, varnish (H98	×	W32	×	D12cm)

 £2,000 — £3,000 (Estimate)
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Marte Eknaes’s practice is rooted in the urban environment from 
which she borrows structures and models of commerce and social 
interaction. Using small scale building materials such as Perspex, 
metal, tape, chain and glass, often in combination with found 
parts of office furniture and interiors, Eknæs makes constructions 
that mimic the appearance, but lack the functionality of their 
‘real’ counterparts. 

1978			  Born in Elverum, Norway. Lives and works in Berlin.  
2002				 BFA, California institute of the Arts 
2004		 MFA, Central Saint Martins College of Art and Design, London

Selected	exhibitions	2011: Flight, Q Forum, London. 
2010: Oslo Kunsthall, Oslo (solo); Bonner Kunstverein, Bonn (solo); 
Kaleidoscope project space, Milan; The Berlin Box, Kunsthalle Centro 
Cultural, Spain.	2009: Favoured Nations, Momentum: 5th Nordic 
Biennial of Contemporary Art, Moss, Norway; abc – def ‘drafts 
establishing future’, Akademie der Künste, Berlin.

19 Marte Eknæs
 Decorative Relations 
 Column I · 2010

  Plexiglas tube, stickers, 
 Wii board (H95	×	W51	×	D32cm)

 £2,000 — £5,000 (Estimate)



58 59

SiLENT AUCTiON

im
ag

e 
co

ur
te

sy
 o

f 
th

e 
ar

ti
st

 (
ph
ot

og
ra

ph
 b

y 
mo

de
rn

ac
ti

vi
ty

)

          Represented by Galerie Art: Concept, Geneva.

Vidya Gastaldon’s drawings consist mostly of colourful, fantastical 
landscapes inhabited by smiley faces and nebulous cloud formations 
that function as maps for higher levels of consciousness. Her soft 
sculptures, crafted from wool or recycled textiles, are extensions 
of her drawings. She makes mountains constructed from showering 
strands of yarn, fashions hollow woollen rocks, knits a forest floor 
full of soft, stubby mushrooms or constructs fuzzy and friendly 
shamans or deities. in their playful, childlike pondering on the 
universe and the nature of existence, her work is at once humorous 
and transcendent.

1976			  Born in Besançon, France. Lives and works in Geneva. 

Selected	exhibitions	2010: La main numérique — Peindre, dessiner, 
filmer, numériser, Maison d’Art Bernard Anthonioz, Nogent-sur Marne, 
France; Cinématique, esthétique, politique, hermétique, Galerie Art: 
Concept, Paris; Alejandro Jodorowsky’s ‘Dune’: An exhibition of a  
film of a book that never was, Plymouth Arts Centre, Plymouth. 
2009: Domaine de Kerguehennec, Centre d’Art Contemporain, Bignan, 
France (solo); Nécology, Galerie Art: Concept, Paris (solo).

20 Vidya Gastaldon
 The Relation of 
 Consciousness to the 
 Material World · 2011

 Gouache, watercolour, 
 coloured pencil on paper (H42	×	W29.5cm)

 £2,000 — £4,000 (Estimate)
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Generously donated by Ago and Tiqui Demirdjian.

Kevin Francis Gray makes sculptures which draw on a range of 
sources. in this work — Icarus — the classical parable of failed 
ambition is given a contemporary, inner-city makeover and rendered 
in a playful, faux neo-classical style. Using materials as diverse 
as fibreglass and spray paint to marble and bronze, Gray’s figures are 
often modelled from real subjects who live in his local area, making 
political comment about the aspirations of young people and the way 
they are represented in the media.

1972			 Born in Northern ireland. Lives and works in London. 
1996			 School of Art institute, Chicago
1999			 MA Fine Art, Goldsmiths College, London

Selected	exhibitions	2011: Kevin Francis Gray, Rhys Mendes Gallery, 
San Palo Brazil, Los Angeles (solo). 2010: The Franks-Suss 
Collection — Phillips de Company at The Saatchi Gallery, London; 
Kevin Francis Gray, Changing Role Gallery, Rome (solo); FRAGILE: 
Terres d’empathie, Daejeon Museum of Art, Korea; Emporte-moi/Sweep 
Me Off My Feet, Museum of Contemporary Art of the Valde, Paris.

21 Kevin Francis Gray 
 Icarus · 2005

 Acrylic resin, vinyl, 
 cellulose (H115	×	W135	×	D90cm)

 £6,000 — £10,000 (Estimate)
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          Represented by Mary Mary, Glasgow.

Lotte Gertz uses a combination of collage, printmaking, sculpture 
and painting to explore the rich territory between abstraction and 
figuration, between narrative content and the joy of pure process. 
Gertz forefronts the particular qualities of the materials she 
employs and the processes of making, giving heightened emphasis to 
the way the marks are made and placed, her choice of materials, 
textures and colour, and the accidental and playful in the process 
of making. The titles of her works hint at the buried presence of 
the original narrative or visual inspiration drawn from poetry, 
architecture or personal memory.

1972			 Born in Odense, Denmark. Lives and works in Glasgow.
2000	 Gerrit Rietveld Academy, Amsterdam
2002	 BA (Hons) Fine Art, Painting, Glasgow School of Art

Selected	exhibitions	2010: Houses Falling Away, Aberdabei, 
Copenhagen (solo); Jerwood Contemporary Painters, Jerwood Space, 
London (touring); Two Tempers Running Zig Zag, (solo) Leven Street, 
Glasgow; Interference with twigs, Mary Mary, Glasgow; Fizz up and 
dissolve, Glasgow Project Room, Glasgow. 2009: Lotte Gertz/Mitzi 
Pederson, The Approach, London.
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22 Lotte Gertz
 Untitled (dishes) · 2009

  Relief ink & oil on paper, 
mounted on board (H60	×	W45.5cm)

 £1,000 — £3,000 (Estimate)
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 Represented by Mummery & Schnelle, London.

Alexis Harding’s paintings forefront materiality and the process 
of being made. They are created by guided and carefully controlled 
pouring by Harding of household gloss paint onto a canvas previously 
covered with oil paint. The pouring action is speedy and spontaneous 
as he guides the movement of the gloss paint. The drying process 
takes several months, resulting in unpredictable compositions 
dictated by gravity and the chemical reactions of the paint 
combining and drying at different speeds. During the drying period, 
Harding continues to push, pull, squeeze and peel the paint to 
enhance the textural variety as it hardens into a sculptural entity 
that evokes emotive abstract compositions.

1973	 Born in London, England. Lives and works in London.
1995	 BA (Hons) Fine Art, Goldsmiths College, London

Selected	exhibitions	2009: Broken Lines, Galleria Marabini, Milan 
(solo); Bi-product Depositories, Mummery + Schnelle, London; 
Supersurface FX, Galerie Hollenbach, Stuttgart; The Path of Most 
Resistance, OCAD Professional Gallery, Ontario, Canada; Turps: Part 
One and Two, Galleria Marabini, Milan. 2008: ...same as it ever was: 
Painting at Chelsea 1990-2007, University of the Arts, London.
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23 Alexis Harding
 Material World · 2010

  Oil and gloss  
paint on MDF (Dia.56cm)

 £4,000 — £6,000 (Estimate)

65
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          Represented By WORKS/PROJECTS, Bristol.

Andy Holden’s work incorporates structures, film, painting, recorded 
music and musical performances. Often showing these diverse media 
together, his work builds a fragmented yet richly textured collision 
of ideas, references and forms, which attempt to question how narrative 
attaches itself to objects. With works that mimic the idiosyncratic 
displays found in local museums, plastic soft drink cartons are cast 
in bronze, paintings are made of casino carpets and gramophone records 
are melted to form bowls which are then richly decorated with abstract 
patterns that are reminiscent of folk heritage.

1972			  Born in Bedford, England. Lives and works in London.
2005			 BA Fine Art, Goldsmiths College, London

Selected	exhibitions	2010:	Art Now: Andy Holden, TATE Britain, 
London (solo); Permanent Vacation, Bureau, Manchester (solo); 
Be Glad for the Song Has No End — a Festival of Artists Music, 
Wysing Arts Centre, Cambridge; Six Short Works in Time, Victoria 
University Gallery, Liverpool; Daily, Action, Poetry, (with Grubby 
Mitts), Hayward Gallery, London; The Eccentric, The Idiosyncratic 
and the Unpredictable, Schirman & de Beaucé, Paris; Canadian 
Pharmacy, Neon Parc, Melbourne, Australia; Three Short Works in 
Time, TATE Britain, (part of Going Public).

24 Andy Holden
 Pessimism of the Intellect,
 Optimism of the Will · 2011

  Collage and emulsion paint 
on melted gramophone  
records (Four	bowls,	each	D25cm	×	H12cm)

 £2,000 — £4,000 (Estimate)
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          Represented by Alexia Goethe Gallery, London.

Valérie Jolly casts objects in sticky wet tissue paper and when the 
paper dries, what she peels off carries the form and marks of the 
original object, only it is colourless and weightless. Her tissue paper 
sculptures are like a trace, an evocation of the original. They strive 
to inhabit the threshold between presence and absence, the visible and 
invisible, the material and immaterial, reality and memory.

1976			 Born in Paris, France. Lives and works in London. 
2006			  BA (Hons) Fine Art, Central Saint Martins College, London

Selected	exhibitions	2010: Infra-Thin, Alexia Goethe Gallery, London 
(solo); Make Vanitas Your Own, Alexia Goethe Gallery, London; 
Threadneedle Prize Exhibition, Mall Galleries, London.	2009: Slick 
Dessin, Cynthia Corbett Gallery, Paris; Art Chicago, Cynthia Corbett 
Gallery, Chicago; Travelling Light, WW Gallery and Pharos Gallery 
(London and Venice Biennale); Paper, Royal British Society of 
Sculptors, (part of the 2009 series: Stone, Kinetic and Paper).

25 Valérie Jolly
 The Possibility of Causing
 Two Impressions to Appear
 as Quasi-Likenesses · 2010

 Tissue paper, PVA,  
 water (H193	×	W81.5	×	D10.5cm)

 £5,000 — £8,000 (Estimate)
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          Represented by Giti Nourbakhsch, Berlin.

Kerstin Kartscher creates drawings and installations of imaginary 
worlds populated by nameless heroines who celebrate their femininity, 
liberated from social, emotional and psychological constraints, 
within fantastical, elegant and immense landscapes. Using a limited 
set of tools that include red and black magic markers Kartscher 
demonstrates that a complex utopian vision can emerge from even the 
most common office supplies.

1966			  Born in Nuremburg, Germany. Lives and works in London. 

Selected	exhibitions	2008: Kunstraum Deutsche Bank curated by 
Heike Munder, Salzburg; Suzie Q Projects, Zurich (solo); 
Art Sheffield 08, Yes No Other Options*, Sheffield. 2007: Every eye 
sees differently as the eye, The Drawing Room, London; Auszeit. 
Kunst und Nachhaltigkeit, Kunstmuseum Liechtenstein, Vaduz; 
Cult Fiction, Hayward Gallery, London; Shelter/Unterschlupf, Galerie 
S.A.L.E.S, Rome (solo).

26 Kerstin Kartscher 
 The Black Hotel · 2008/10

  Ink marker, acrylic paint, 
ink, hybrid pen,  
foil on paper (H70	×	W100cm)

 £2,500 — £4,000 (Estimate)
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David Kefford works across a range of media employing improvised 
and low-tech `craft’ techniques and processes to re-work cheap, 
second-hand objects creating surrealist sculptures that can be 
beautiful, funny, tragic and sad. His sculptures combine both semi-
figurative and functional elements often staged in an environment that 
feels domestic and suggestive of elusive emotional and psychological 
narratives. They are often presented in a state of coming together 
or falling apart and are imbued with, contradictory, human emotions 
such as loneliness, vulnerability, bravery and strength.

1972		 Born in England. Lives and works in Cambridge.
1997					 BA Fine Art, The Hull School of Art & Design
1999			 MA Fine Art, University of Brighton

Selected	exhibitions	2010: Performing Presence, The National 
Centre for Contemporary Art, St Petersburg; Party Animal, SUGAR, 
Brooklyn, New York; One Minute Volume 4, BBC: The Big Screen, 
Manchester and Liverpool; UK and PRISM, S1 Artspace, Sheffield; 
Wysing Arts Contemporary: Presents, Wysing Arts Centre, 
Cambridgeshire. 2009: Expanded, Wysing Arts Contemporary, 
Cambridgeshire; SALE, The Royal Standard, Liverpool.

27 David Kefford
 Thing Me · 2011

  Mixed media  
assemblage (H205	×	W95	×	D100cm)

 £3,000 — £5,000 (Estimate)
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Carol McNicoll has an international reputation as a ceramicist.
Her work explores the relationship between two and three dimensional 
figurative imagery, always within the context of functional ceramics. 
She has always been concerned with pattern, and uses glazes and 
transfers to create richly patterned surfaces, whilst playing with 
form and function. 

1943					 Born in Birmingham, England. Lives and works in London.
1970	 Dip. A.D. Fine Art, Leeds Polytechnic, Leeds
1973	 MA Ceramics, Royal College of Art, London

Selected	exhibitions	2003–2005: Craft Council major retrospective 
Show5, included in public collections in Australia, The Netherlands,
the UK and private collections worldwide. 2001: Short list for the 
Jerwood Prize for Ceramics.

28 Carol McNicoll
 Subtext · 2010

  Ceramic, brass tray, 
 knives (H21	×	W50	×	D30cm)

 £2,000 — £3,000 (Estimate)
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Stephen Nelson makes strange, fragile and makeshift constructions in 
chicken wire, Japanese tissue, fabric and paint, which often sit on 
improvised and ‘found’ plinths. Nelson’s works are hard to classify; 
they are nothing but themselves. They defy a critical context by 
representing something that is otherwise indescribable, which is 
the point — his practice is conceived around the idea of producing 
‘possible objects’.

1976			 Born in Liverpool, England. Lives and works in London. 
1983		 BA (Hons) Fine Art, South Glamorgan institute
1984					 MA Fine Art, Birmingham University

Selected	exhibitions	2009: Creekside Open APT Gallery, London; 
Visions Nunnery, London; 2008: Walls have ears, Man&Eve, London; 
Artfutures, Bloomberg Space, London.	2007: It’s a soft hard world, 
Space Station 65, London.

29 Stephen Nelson
 Pipe Gorgonian · 2010

 Mixed media (H33	×	W33	×	D35cm)

 £1,000 — £2,000 (Estimate)
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          Represented by Victoria Miro, London.

Grayson Perry is known internationally for his ceramic pots, 
tapestries, prints and sculptures dealing with unsettling 
social issues like child-abuse, bullying and sado-masochism, 
sourced from his childhood in Essex. Perry created this medal 
for the Medals of Dishonour exhibition at the British Museum 
in 2009, which focused on its collection of satirical and 
political medals from the 16th to the 20th centuries. Featuring 
medals that condemn rather than celebrate their subjects, the 
exhibition addressed issues as diverse as the war in iraq and 
consumerism, to ASBOs and the environment. 

1960			  Born in Chelmsford, England. Lives and works in London. 
2002	 BA Painting, Chelsea College of Art and Design, London
2004			 MA Painting, Royal College of Art, London

Selected	exhibitions	2009: The Walthamstow Tapestry, Victoria 
Miro Gallery, London (solo); British Subjects: Identity and 
Self-Fashioning 1967-2009, Neuberger Museum of Art, Purchase, 
New York; Conflicting Tales: Subjectivity (Quadrilogy, Part 1),  
The Burger Collection, Berlin; Prints Charming, Liberty,  
London; Medals of Dishonour, British Museum, London. 2008: 
My Civilisation, Musée d’Art Moderne Grand-Duc Jean, Luxembourg 
(solo); Unpopular Culture (curated by Grayson Perry), De La Warr 
Pavilion, Bexhill, England.

Turner Prize winner in 2003.

30 Grayson Perry
 For Faith in Shopping · 2008

  Struck copper (H6.8	×	W6.8	×	D0.6cm)

 £4,000 — £8,000 (Estimate)

Edition of 51 plus 2 artist’s proofs
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          Represented by Mary Mary, Glasgow.

Gerda Scheepers creates objects that externalize personal, internal 
structures as decorative design. Speaking through an ornamental, 
minimal language, she makes drawings, collages, and sculptures 
that are evocative of the work of Richard Artschwager and Robert 
Therrien. Her paintings and drawings create a surface of content 
functioning as pattern. With these surfaces she does not try to 
reconcile such contradictions, but instead hold them in abstract, 
decorative tension.

1979			  Born in Tzaneen, South Africa. Lives and works in Berlin, Germany. 
2001	 Hogeschool voor de Kunsten Arnhem, Netherlands
2005			 Kunstakademie Düsseldorf, Germany

Selected	exhibitions	2010: Written Spoken Pictures, Eröffnung 
Mittwoch, Berlin (solo); Inside Arrangement.International II, 
Mary Mary, Glasgow; Ladies Room, Galeries Warhus Rittershaus, 
Cologne; Drawing Coats & Hindred Kindreds, Oktober, Dusseldorf; 
I Was Born For The Purpose That Crucifies Your Mind, SAMSA, 
Berlin; A Thing Is A Thing In A Whole Which It’s Not, Temporary 
Gallery Cologne, Cologne; Woodman, Woodman, Who Spare That Tree, 
Galerie Micky Schubert, Berlin; Dearie Does The Do Not Care — 
A Bar Ornella Presentation, Halle fur Kunst, Lüneburg, Germany.

31 Gerda Scheepers
 MINI-YVES (arms) · 2009

  Watercolour on 
 plaster (H5	×	W30	×	D19cm)

 £1,000 — £2,000 (Estimate)
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          Represented by Haunch of Venison, London.

Chiharu Shiota is much admired for her performances and 
installations, which are populated with sinister psychological 
motifs sourced from the `Gothic’ imagination – burnt-out pianos, 
charred chairs, hospital beds – often trapped within an obsessive 
and impenetrable mesh of black thread. Her environments evoke the 
terrors of childhood and mourn the loss of innocence. This small 
sculptural object, obsessively enmeshed with twine, extends the 
artist’s vocabulary of psychological menace.

1972			  Born in Osaka, Japan. Lives and works in Berlin.
2003		 Universität der Künste, Berlin

Selected	exhibitions	2009: Hayward Gallery, London; Louisiana 
Museum of Modern Art; Moscow Biennale. 2008: National Museum of 
Art, Osaka; 21st Century Museum of Contemporary Art, Kanazawa; 
2006: Neue Nationalgalerie, Berlin. Her work is included in the 
collections of Museum für Neue Kunst in Freiburg, The National 
Museum of Modern Art in Tokyo, KiASMA Helsinki, 21st Century 
Museum of Contemporary Art in Kanazawa, and The National Museum 
of Art in Osaka.

32 Chiharu Shiota
 State of Being  
 (Test Tubes) · 2010 

 Test tubes, metal, 
 string (H30	×	W30	×	D30cm)

 £3,000 — £6,000 (Estimate)
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Represented by Helga De Alvear, Madrid.

DJ Simpson’s works oscillate between painting and sculpture, 
surface and object, through their crafted control of 
materials. Using a routing tool to chisel abstract lines at 
varying degrees, depths and widths into painted plywood boards 
and acrylic sheets, Simpson’s technique inverts the normal 
logic of figure and ground in painting into negative relief.  
The physicality of the process and the materials assert 
themselves in an act of physical excavation.

1966			  Born in Lancaster, England. Lives and works in London and Germany.
1990	 BA (Hons) Fine Art, Reading University
2002	 MA Fine Art, Goldsmith’s College, London

Selected	exhibitions	2010: Koraalberg, Antwerp (solo); 
2009: Galería Helga de Alvear, Madrid (solo); COMMA08: 
DJ Simpson, Bloomberg Space, London (solo); Setting the Pattern, 
Koraalberg, Antwerp; Select>Effect>Export, Te Tuhi Centre of 
Arts, Manukau City; Star Maker, E: Vent Gallery, London; Prison 
of Love, OTR art space, Madrid; Peter Liversidge and DJ Simpson, 
Bloomberg Space, London.

33 DJ Simpson
 Solid Phase · 2011

  Mirrored cast,  
acrylic sheet (H70	×	W60	×	D2,5cm)

 £4,000 — £6,000 (Estimate)
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							  Represented by Sadie Coles HQ, London.

Daniel Sinsel’s sculptures reflect an interest in shape, materiality 
and fragmentation that pervades his work. A recurring concern is 
the exploration of shapes — cut-outs, slits, simple geometrical 
forms — and the various ways in which they define and negate space, 
betraying an underlying minimalist aesthetic. in Butzenbrille 
(2006), twin disks of hand-blown ‘Butzenscheiben’ (bull’s eye 
window panes) have been framed in rings of cast concrete and flanked 
by two concrete arms. Oversized ‘joke glasses’ have thus been 
wrought in dense yet fragile materials: the thick lenses resemble 
alluring sweets and form miniature windows through which we see a 
tinctured and distorted view.

1976			  Born in Munich, Germany. Lives and works in London. 
2002	 BA Painting, Chelsea College of Art and Design, London
2004			 MA Painting, Royal College of Art, London

Selected	exhibitions	2011: Chisenhale Gallery, London (solo) 2010: 
Art Basel Booth: Daniel Sinsel and Alexandre da Cunha, Galeria Luisa 
Strina; Office Baroque Gallery, Antwerp; SCREENING, 203-205 Brompton 
Road, London; The Concrete Show, Galleria Franco Noero, Turin; 
Jerwood Contemporary Painters, Jerwood Space, London; Woodman, 
woodman, spare that tree, Galerie Micky Schubert, Berlin; Matthew 
Brannon/Mathew Cerletty/David Diao/Daniel Sinsel, Office Baroque 
Gallery, Antwerp. 2009: Galerie Micky Schubert, Berlin (solo);  
Sadie Coles HQ, London (solo).

34 Daniel Sinsel
 Butzenbrille · 2007

  Cement fondu reinforced  
with metal and fibreglass, 
blown glass (H8.5	×	W22	×	D17.5cm)

 £4,000 — £6,000 (Estimate)
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          Represented by Gallery S O, London.

Hans Stofer previously worked as a turbine engineer before 
training as a jeweller and silversmith. He often begins with odd, 
overlooked and kitsch objects which he playfully adapts to improve 
and amend their purpose, adopting a process of problem-solving 
through materiality and design.

1957			   Born in Baden, Switzerland. Lives and works in London. 
1976					 Precision Engineering degree, Brown Boveri Technical College, Baden
1984					 MA Jewellery and Design, Fachhochschule für Gestaltung, Zurich 

Selected	exhibitions	2010: Walk The Line, Gallery S O London 
2009: Tinkering with Paint, Galerie S O, Solothurn, Switzerland; 
The Revivalists, Contemporary Applied Arts, London; Rose, Galerie 
Rosemary Jaeger, Hochheim, Germany; Our Objects, Mackintosh 
Gallery, The Glasgow School of Art; Collect 09, Saatchi Gallery, 
London (with Galerie S O). 2008: Tea’s Up, CAA, London; Small 
Things, Gallery Detail 3, Düsseldorf; The Secret Life In The Office 
(Uncanny2), Art & Business, London; Schmuck 08, Munich (Touring: 
School of Jewellery Birmingham, Gallery Willa Lodz).

35 Hans Stofer
 CAUGHT IN FLIGHT · 2010

  Mixed media (Dimensions	variable)

 £1,000 — £3,000 (Estimate)
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          Represented by Wilkinson Gallery, London.

Phoebe Unwin’s paintings shift between figuration and abstraction 
creating a personal register of images and marks: observations of 
reality, constructs of memory or indirect references to particular 
places and events. Unwin teases and collages images, shapes and 
forms together in pastel, pencil and acrylic, creating elusive, 
colourful abstract paintings imbued with a darker, often sinister 
psychological narrative.

1979			   Born in Cambridge, England. Lives and works in London. 
2002	 BA (Hons), University of Newcastle
2005			 MFA Painting, Slade School of Fine Art, University College London

Selected	exhibitions	2011: Wilkinson Gallery, London (solo). 
2010-11: British Art Show 7, Nottingham, Hayward Gallery (London), 
Glasgow, Plymouth. 2010: Le Deuil, iFF, Marseille, France; Newspeak: 
British Art Now, The Saatchi Collection, London. 2009: Making An 
Outside Space Theirs, Honor Fraser Gallery, Los Angeles (solo); 
Jerwood Contemporary Painters, Jerwood Space, London; The Voice 
and Nothing More, curated by Sam Belinfante and Neil Luck, Slade 
Research Centre, London

36 Phoebe Unwin
 Frame · 2009

  Oil and spraypaint  
on canvas (H50.5	×	W60.5cm)

 £3,000 — £5,000 (Estimate)
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          Represented by Paradise Row, London.

Douglas White’s work is driven by a fascination with the 
possibilities of discarded and overlooked materials, both natural 
and man-made. Materials that have been subject to a violent change 
— exploded tyres, arson-struck recycling bins, decaying trees, 
reveal an inner delicacy or potency and form the basis of his 
extraordinary sculptures. Recent works develop his preoccupation with 
transformation: sheets of MDF laid out on a steel table are scarred 
with ‘fractal burns’ that White creates by using an electrical charge 
with an extremely high voltage. The resulting fine, infinitely delicate 
arboreal shapes are simultaneously indexes and representations of 
lightning hitting a tree.

1977					 Born in England. Lives and works in London. 
2000	 BFA (Hons) Fine Art, Ruskin School of Drawing and Fine Art, Oxford
2005			 MA Sculpture, Royal College of Art, London

Selected	exhibitions	2010: Black Sun, Kevin Kavanagh Gallery, 
Dublin (solo); REHAB, the art of re-doing, Espace Foundation EDF; 
New Symphony, Simon Oldfield Gallery, London. 2009: Elephant Totem 
Song, Paradise Row, London (solo); Natural Wonders: New Art From 
London, Baibakov Art Projects, Moscow; Gabriel Rolt Gallery at 
Art Rotterdam; Masquerade, Malta Contemporary Art, Valletta, Malta 
(solo); Play, Paradise Row + Prakke Contemporary, London; Back To 
The Future, Stair Sainty, London.

37 Douglas White
  Lichtenberg Burn · 2011

  10,000 Volts passed  
through found board (H45	×	W95cm)

 £3,000 — £5,000 (Estimate)

>	Indicative	image	(detail)
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 Partners & Supporters

The Contemporary Art Society is delighted  
to partner with Jaguar on Material Worlds.  
We share a commitment to contemporary art and 
ensuring new art is available to audiences 
across the UK in public collections. 

The Contemporary Art Society is extremely 
grateful to Sotheby’s for conducting the 
auction. Special thanks are due to Oliver 
Barker, Melanie Clore, Clare Harris, Maureen 
Hooft-Graafland, Cathriona Powell, Lydia 
Soundy, and their colleagues, for their 
support of Material Worlds.

This evening has been made possible by the 
generous support of Location House who have 
allowed the Contemporary Art Society to host 
this event at the iconic Victoria House, 
Bloomsbury Square.

The artwork transportation and storage  
has been been kindly insured pro bono  
by Blackwall Green. 

The Contemporary Art Society would also  
like to extend their warmest thanks to:

The Admirable Crichton, 
Fabien Cappello
Ago and Tiqui Demirdjian
Fisher Productions
Greenfield Paper
Fatima and Eskandar Maleki
OTT Transport
Pendragon Frames
Julian Treger
Cathy Wills

Those generous sponsors and supporters  
who wish to remain anonymous. 

The Contemporary Art Society is extremely 
grateful to Arts Council England and the 
Sfumato Foundation for their investment  
in our work. 

http://www.artscouncil.org.uk
http://www.heathlambert.com/Pages/Blackwall-Green.aspx
http://www.locationhouse.co.uk/
http://www.sothebys.com/
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 Auctioneer Information

Oliver	Barker is Senior international Specialist, at Sotheby’s 
London, having joined Sotheby’s impressionist & Modern Art 
Department in June 1994. in October 2004 he oversaw the sale of 
Damien Hirst’s Pharmacy, which sold at Sotheby’s London for £11 
million against a pre-sale estimate of £3.5-4.9 million. Recently 
he was instrumental in organizing: the (RED) auction in New 
York to benefit the Global Fund; the landmark Damien Hirst sale, 
Beautiful Inside My Head Forever, which achieved a world record 
for a single-artist sale; and further charity sales to benefit 
the Africa Foundation, ikamva Labantu, Harefield Hospital and the 
NSPCC. The Contemporary Art Society is honoured and delighted to 
have Oliver leading the live auction again after his wonderful 
success at last year’s SYSTEMS event.

MATERiAL WORLDS

 Auction Information

 Payment
When the live and silent auctions have finished, successful 
bidders should speak with a representative of the Contemporary 
Art Society who will take payment. Payment can be made by credit 
card, debit card, cheque (made payable to the Contemporary Art 
Society) or cash. Successful Absentee bidders will be contacted 
on Thursday 10 March to arrange payment.

 Collection
Once payment has been received, buyers will be given the contact 
details of Tony Ancell, of OTT Transporters, who can deliver art 
works to any central London address, there will be a nominal cost 
for this of £50. Delivery outside of London may also be arranged 
by agreement with OTT and costs will be negotiated. 

 Good Practice
The Contemporary Art Society respectfully requests that works 
purchased at Material Worlds are not resold in the near future. 
Should an owner wish to sell a work at a later date, it is good 
practice to offer the work in the first instance to the gallery 
which represents the artist. if you would like guidance on this, 
please contact the Contemporary Art Society on 020 7831 1243.

 Sale Results
Sale Results can be obtained from the Contemporary Art Society 
after 14 March 2011.
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 How to Bid

The live auction will be conducted by Oliver	Barker, Senior 
international Specialist at Sotheby’s, London at approximately 
10.00pm. 

Lots	01	—	07 inclusive, described on p.16	—	p.29 of this catalogue,  
will be sold in the live auction. 

Lots	08	—	36 described on p.34		—	p.93, will be sold in the silent 
auction throughout the evening. in order to bid in the silent 
auction, guests use their personalised iML card with the hand  
sets on the dinner tables.  
Full instructions on how to use these can be found on next page.

Absentee	Bidders
if you are unable to attend the evening but would like to 
bid for any of the works, please fill out the Absentee	Bid	Form 
on p.107	and return it to the Contemporary Art Society (as detailed  
on the form). in the event of tied bids, priority will be given to 
the first received. 

Absentee	bids	can	be	submitted	up	until	5pm	on	Friday	4	March	2011.
We would advise submitting them at your earliest convenience.

Silent Auction 
& Pledge System

01 

02

03

04

Further Information

* To bid on another item, simply press ‘C’  
 and follow the above steps again. 

* if your bid is the highest, the display panel  
 will reflect this – scroll down using the arrow keys. 

* if your bid is less than the current highest bid,  
 the display panel will tell you that the current  
 leading bid is held by another guest. 
 
* You may bid on the silent auction or pledge a donation  
 at any time during the evening. 
 
* Please return your smartcards at the end of the event.

AUCTiON iNFORMATiON

Insert	your	Smartcard	into	the	top	of	your	keypad,		
with	the	IML	logo	facing	upwards.

Enter	the	lot	number	you	would	like	to	bid	on	using	
the	numerical	keypad	and	then	press	the	large	central	
button	to	enter.	The	highest	bid	will	be	displayed.

To	bid,	press	the	large	central	button,	then	key		
in	the	amount	you	wish	to	bid,	without	commas;		
(press	‘C’	to	cancel	or	amend	the	amount).

Once	you	have	entered	the	correct	amount,		
press	the	large	central	button	again.
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 Conditions of Business

Conditions	of	Business	for	Material Worlds	Auction	and	Dinner		
to	be	held	on	Wednesday,	9	March	2011	at	Victoria	House,	
Bloomsbury	Square,	London	WC1.

The property offered in this sale and listed in this catalogue will 
be sold by the Contemporary Art Society, registered with the Charity 
Commissioners under number 208178. Any questions in relation to the 
auction should be directed to the Contemporary Art Society and not 
to Sotheby’s, which serves merely as auctioneer for the Contemporary 
Art Society in conducting the sale and participates on the following 
terms and conditions which govern the sale of all the property 
offered (as amended by any posted notices or oral announcements 
during the auction):

1. (a) Neither Sotheby’s nor the Contemporary Art Society assumes 
any risk, liability or responsibility for the authenticity or the 
authorship of any property identified in this catalogue (that is, the 
identity of the creator or the period, culture, source or origin, 
as the case may be, with which the creation of any property is 
identified herein).
 (b) All property is sold with all faults and imperfections and 
errors of description and neither Sotheby’s nor the Contemporary 
Art Society makes any representations or warranties of any kind or 
nature, expressed or implied, with respect to the property and in 
no event shall either of them be responsible for the correctness 
of any descriptions of property, nor be deemed to have made, any 
representations or warranties of physical condition, size, quality, 
rarity, importance, genuineness, attribution, authenticity or 
provenance of the property. No statement in the auction catalogue 
or other description made at the sale, in any sale invoice or 
elsewhere, shall be deemed such a representation or warranty.
 (c) Prospective bidders should inspect the property before 
bidding to determine its condition, size and whether or not it  
has been repaired or restored.
 (d) Property may be offered subject to reserves.

2. Any property may be withdrawn by Sotheby’s or the Contemporary 
Art Society at any time before the actual sale.

3. Unless otherwise announced by the auctioneer at the time of 
sale, all bids are per lot as numbered in the catalogue.

4. Sotheby’s and the Contemporary Art Society reserve the right to 
reject a bid from any bidder. The highest bidder acknowledged by the 
auctioneer shall be the purchaser. in the event of any dispute between 
bidders, the auctioneer shall have sole and final discretion either to 
determine the successful bidder or to re-offer and resell the lot in 
dispute. if any dispute arises after the sale, the sale records of the 
Contemporary Art Society shall be conclusive in all respects.

5. if the auctioneer determines that any opening bid is not 
commensurate with the value of the property, he may reject the same 
and withdraw the property from sale, and if, having acknowledged an 
opening bid, he decides that any advance thereafter is insufficient, 
he may reject the advance.

6. On the fall of the auctioneer’s hammer, the highest bidder shall 
be deemed to have purchased the offered lot subject to all of the 
conditions set forth herein and thereupon (a) assumes the risk and 
responsibility thereof, (b) will sign a confirmation of purchase 
thereof and (c) will pay the full purchase price or such part as the 
Contemporary Art Society may require. The Contemporary Art Society 
will not release a lot to a successful buyer until payment of the 
total amount due has been made. if the property is not so removed, 
it may be sent by the Contemporary Art Society at its discretion to 
storage for the account, risk and expense of the purchaser and such 
charges will then be added to the purchase price of the property. 
 if the foregoing conditions and other applicable conditions 
are not complied with, in addition to other remedies available to 
the Contemporary Art Society by law including, without limitation, 
the right to hold the purchaser liable for the bid price, the 
Contemporary Art Society, at its option, may either (a) cancel  
the sale, retaining as liquidated damages all payments made by the 
purchaser or (b) resell the property on three days notice to the 
purchaser and for the account and risk of the purchaser, either 
publicly or privately, and in such event the purchaser shall be 
liable for payment of any shortfall between the original sale price 
and the price achieved upon resale, all other charges due hereunder 
and any incidental damages.

7. Payments for purchases must be made in Sterling and in the 
following forms; cash, cheque (backed by cheque guarantee card) and 
all major credit cards.

8. in the case of commission bids or bids transmitted by telephone, 
Sotheby’s and the Contemporary Art Society are not responsible for 
errors or omissions arising out of or resulting from mechanical 
difficulties or failure.

9. in no circumstances will Sotheby’s or the Contemporary Art 
Society rescind any purchase made or refund the amount paid in 
respect of any lot.

10. Neither shipping nor delivery costs are included in the price  
at which a lot is knocked down by the auctioneer to the buyer.

11. These Conditions of Sale, as well as the purchaser’s, the 
Contemporary Art Society’s and Sotheby’s respective rights and 
obligations hereunder, shall be governed by and construed and 
enforced in accordance with the laws of England and Wales. By 
bidding at an auction, whether present in person or by agent, 
commission bid, telephone or other means, the purchaser shall be 
deemed to have consented to the exclusive jurisdiction of Courts  
of England and Wales.
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Absentee Bid Form

Please bid on my behalf at the above sale for the following Lot(s) up to 
the hammer price(s) as stated below. These bids are to be executed as 
cheaply as is permitted by other bids or reserves and in an amount up 
to but not exceeding the specified amounts. i agree to be bound by the 
Conditions of Business as printed in the catalogue.

Please Use Capital Letters

Name ...................................................................

Address ................................................................

........................................................................

Post code ..............................................................

Telephone ..............................................................

Mobile .................................................................

Email ..................................................................

Date ...................................................................

Signature ..............................................................

Lot N° .................................................................

Title or description ...................................................

Artist .................................................................

Bid Price: £ ...........................................................

Lot N° .................................................................

Title or description ...................................................

Artist .................................................................

Bid Price: £ ...........................................................

 How to Place an
 Absentee Bid

Absentee	Bids
if you are unable to attend Material Worlds and wish to place 
bids you may give the Contemporary Art Society instructions to 
bid on your behalf. We will then try to purchase the lot(s) of 
your choice at the lowest price possible and to a maximum price 
as indicated by you. Please note that the Contemporary Art 
Society offers this service to help supporters who are unable to 
attend the event and although we will make every effort, we will 
not be responsible for any errors or failure to execute bids. 
Absentee bids must be received in writing.

Absentee	Bid	Form
Please use this Absentee Bid Form. Bids in any other format will 
not be accepted. Be sure to record accurately the lot numbers 
and descriptions and the maximum price you are willing to pay for 
each lot — this should be the amount to which you would bid if 
you were attending the sale yourself. Unlimited bids will not be 
accepted. Alternative bids can be placed by using the word “or” 
between lot numbers. Bids must be placed in the same order as the 
lot numbers appear in the catalogue. Please place your bids as 
early as possible. in the event of identical bids, the earliest 
received will take precedence.

Successful	Bids
Successful bidders will receive an invoice from the 
Contemporary Art Society detailing their purchases and giving 
instructions for payment and clearance of goods. 

Please	fax	your	form	to	Dida	Tait	at	020	7831	1214		
on	completion	NO	LATER	than	5pm	on	Friday	4	March	2011.
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Arrangements for Payment

I	intend	to	pay	by:	

 Credit Card 

 Cheque

Credit	Card	Details:

 Switch    Mastercard    Visa

Expiry Date ............................................................

Start date .............................................................

Security Code ..........................................................

issue Number ...........................................................

Credit Card Number .....................................................

Name, as on the card ...................................................

Please fax this form on completion to Attn Dida, Contemporary Art Society 
on 020 7831 1214, no	later	than	5pm,	Friday	4	March	2011

Alternatively, email a pdf to dida@contemporaryartsociety.org 
no	later	than	5pm,	Friday	4	March	2011

(Access to images of the artworks are available on the  
Contemporary Art Society website at www.contemporaryartsociety.org)
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