


Tuesday 24 March 2015

Old Billingsgate 

1 Old Billingsgate Walk (Riverside)

16 Lower Thames Street

London EC3R 6DX

Donating great art to museums since 1910.

The Contemporary Art Society is a national charity 

that encourages an appreciation and understanding of 

contemporary art in the UK. With the help of our members 

and supporters we raise funds to purchase works by new 

artists which we give to museums and public galleries 

where they are enjoyed by a national audience; we 

broker significant and rare works of art by important 

artists of the twentieth century for public collections 

through our networks of patrons and private collectors; 

we establish relationships to commission artworks and 

promote contemporary art in public spaces; and we devise 

programmes of displays, artist talks and educational events. 

Since 1910 we have donated over 8,000 works to museums 

and public galleries - from Bacon, Freud, Hepworth and 

Moore in their day through to the influential artists of our 

own times - championing new talent, supporting curators, 

and encouraging philanthropy and collecting in the UK.

www.contemporaryartsociety.org



auction catalogue

Tuesday 24 March 2015

Old Billingsgate 

1 Old Billingsgate Walk (Riverside)

16 Lower Thames Street

London EC3R 6DX



live auction 
lots page 16

silent auction 
lots  page 24

contents

How to Bid page 5 

Welcome page 9 

Chairman’s Welcome page 10

Director’s Introduction page 11

The Kaleidoscope Committee page 14

Thank You For Your Support page 57

Partners & Supporters page 58

Conditions of Business page 59

Auctioneer page 61

The Auction page 62

How to Use iBid page 63

Antony Gormley
Edmund de Waal
Roksanda Ilincic
Sicily
Steven Claydon
Shezad Dawood
Mark Hix at Mat Collishaw 

Leonce Raphael Agbodjelou
Salvatore Arancio
Jyll Bradley
Stuart Cumberland
Ida Ekblad
Peter Fraser
Simon Fujiwara 
Richard Gasper
Lothar Götz
Anne Hardy
Eloise Hawser 
Raphael Hefti 
John Hilliard 
Lubaina Himid 
Marlborough Contemporary 
Nathaniel Mellors
Mark Neville 
Djordje Ozbolt 
St Paul de Vence
Amalia Pica 
Clunie Reid 
George Shaw 
Lucy Skaer
Sebastian Stöhrer
Margo Trushina
Lorenzo Vitturi
William Wegman
Jesse Wine
Richard Woods
Young Patronage
Martin Creed

1 8

17

2 9

18

3 10

19

4 11

20

5 12

21

30

6 13

22

31

26

35

7 14

23

32

27

36

15

24

33

28

37

16

25

34

29

38



how to make a bid or pledge

1

Click on your name on the touch screen keypad 

and chose your own 4-digit pin number. 

2

To scroll through the items use the ‘Up’ and ‘Down’ buttons.  

For more information on one of the items, or to make  

a bid or pledge, tap on the grey panel.

3

To make a bid or pledge tap the ‘Bid’ or ‘Pledge’ button. 

You can now enter the amount that you would like to bid or pledge.

4

You will then be informed if your bid or pledge has been accepted.  

If your bid is lower than the current bid or is invalid,  

you will have the option to enter a higher amount.

5

You may bid on the silent auction or pledge 

a donation at any time during the evening. 
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chairman’s welcome

T
he theme of this year’s event, 

KALEIDOSCOPE: Colour in Motion, 

is intended as a burst of colour 

announcing spring in the last days 

of winter. The theme was chosen by the 

Contemporary Art Society Gala Committee 

to present an event that reflects energy and 

exuberance as well as beauty; it is a theme 

also explored through carnival and fashion 

as well as design, and as such it lends itself 

well to celebration. We invite you to enjoy 

your evening with us, knowing that the 

proceeds will support the Contemporary  

Art Society’s important mission to buy  

new work  by living artists for museums 

across the UK. 

With this gala, the Contemporary Art 

Society has assembled a range of works  

by prominent established artists as well  

as younger emerging artists who implicitly 

and some explicitly explore the idea  

of Colour in Motion: Kaleidoscope.

We are honoured to have Roksanda 

Ilincic as Honorary Chair this year and would 

like to thank her most warmly for hosting 

our Artists’ Party on 3 March, to thank all 

the artists who have so generously donated 

work to the auction. London based designer 

Roksanda Ilincic explores colour in clothing 

informed and influenced by many of the 

great colour field painters. We are very 

pleased to offer a lot in the auction donated 

by her and we are immensely grateful  

to Roksanda and to Rafaela Feio. 

I am indebted to my new colleagues on 

the Board of Trustees of the Contemporary 

Art Society; they are a dedicated and 

dynamic group of individuals, and I would 

like to thank them all for the help they have 

given in supporting our gala fundraiser  

in its critical role furthering the ambitious 

work of the Society. I should also express 

my great admiration of the staff of the 

Contemporary Art Society who work so 

intelligently, not just on the fundraiser, but 

on all they continue to do to ensure that 

the organisation prospers and succeeds. 

Caroline Douglas, our Director, has given 

the gala inspired direction and insight and 

has brought to this challenge her ambition 

and unparalleled expertise. Dida Tait has 

superbly orchestrated this event with her 

usual finesse, and tireless positivity. 

Finally, we are most especially grateful 

to our evening’s sponsors: Hauser & Wirth, 

Lexington Partners, Martinspeed, Sadie Coles 

HQ, and Sotheby’s without whom it would 

just not have been possible. 

A warm thank you to them all. Enjoy  

a very good evening. 

Christopher Jonas

Chairman, Contemporary Art Society
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A
s I write this we are completing 

the purchase of an important 

group of 33 works that will enter 

the permanent collections of 16 

museums in the UK this month after a year 

long research process. Works by Andrea 

Büttner, Gustav Metzger, Mike Nelson, Anthea 

Hamilton, Marvin Gaye Chetwynd and Ben 

Rivers to name just a few, will enter public 

ownership and be accessible to museum 

audiences now and far in to the future. We 

are immensely proud of these achievements 

and believe passionately in the power of 

art to give pleasure and to enrich our lives 

intellectually, emotionally and socially. 

None of these achievements would  

have been possible without the support  

of people like you, who share our passion 

and believe in the power of art to transform 

lives. The funds that the supporters of the 

Contemporary Art Society contribute have 

an effect that is felt not just in London, 

but across the entire country. Every year 

literally millions of people: children, students, 

families, pensioners and art lovers of all 

stripes walk in to their local museums from 

Orkney to Penzance, and are affected 

by works of art that have been gifted by 

the Contemporary Art Society. The effect 

of our work over the last hundred years 

is incalculable. In the 21st century our 

museums are ‘engines for thinking’: they 

encourage us to engage with the discourses 

of our day, to think creatively, innovatively 

and to consider the past in direct relation  

to the present and the future. 

The vast majority of museums in this 

country, in common with museums across 

the world, have built their collections with 

a combination of public funds and private 

philanthropy. It is the kind of enlightened 

partnership that creates great institutions  

as well as great collections, and the roll-

call of extraordinary individuals whose 

generosity has made such a difference  

is truly glittering in every sense.

This year the committee that has brought 

life to our colourful theme has been steered 

by Linda Keyte and Veronique Parke and we 

are enormously grateful to them for being at 

once expansive in their thinking and careful 

in their attention to detail. We would like 

to thank all the members of the wonderful 

committee that Linda and Veronique 

gathered around them for their tireless work 

on our behalf. We offer heartfelt thanks to all 

the artists who have so generously donated 

work, and most particularly to our nine  

Artist Ambassadors whose advocacy on  

our behalf tonight and into the coming year 

is invaluable: thank you Alice Channer, Roger 

Hiorns, Conrad Shawcross, Phoebe Unwin, 

Mark Wallinger, Richard Wentworth,  

Jane  & Louise Wilson and Rose Wylie.

I would like to offer our warmest thanks 

to you for your support of our Gala this year. 

Once again we come together to share a 

wonderful evening in the knowledge that 

collectively we play a significant role  

in maintaining the vitality of the arts  

in the country.

director’s introduction

Caroline Douglas

Director, Contemporary Art Society
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the contemporary art society  

and the kaleidoscope committee are 

grateful to the artists who have generously 

contributed artwork for kaleidoscope  

in support of the contemporary art society.
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antony gormley

1

estimate

£22,000–£25,000

PATHOSCENE, 2011

Carbon and casein on paper

111 x 76cm (unframed)

Courtesy the artist

Antony Gormley is widely acclaimed for his 
sculptures, installations and public artworks 
that investigate the human body in space.  
His critical engagement with his own body, 
and those of others, confronts fundamental 
questions about the relationship between 
human beings and nature and the cosmos. 

Gormley’s work has been widely exhibited 
nationally and internationally with exhibitions 
at Zentrum Paul Klee, Bern; Centro Cultural 
Banco do Brasil, São Paulo, Rio de Janeiro and 
Brasilia; Deichtorhallen, Hamburg; The State 
Hermitage Museum, St Petersburg; Kunsthaus 
Bregenz, Austria; Hayward Gallery, London; 
Malmö Konsthall, Sweden and Louisiana 
Museum of Modern Art, Humlebæk. He has also 
participated in major group shows such as the 

Venice Biennale (1982 and 1986) and Documenta 
8, Kassel (1987). Permanent public works include 
the Angel of the North (Gateshead, England), 
Another Place (Crosby Beach, England), Inside 
Australia (Lake Ballard, Western Australia)  
and Exposure (Lelystad, The Netherlands).

Gormley was awarded the Turner Prize 
in 1994, the South Bank Prize for Visual Art 
in 1999, the Bernhard Heiliger Award for 
Sculpture in 2007, the Obayashi Prize in 2012 
and the Praemium Imperiale in 2013. In 1997 
he was made an Officer of the British Empire 
(OBE) and was made a knight in the New Year’s 
Honours list in 2014. Gormley has been a Royal 
Academician since 2003 and a British Museum 
Trustee since 2007.
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Edmund de Waal is known for his large-scale 
installations of delicate porcelain vessels 
that straddle the gap between art and craft. 
His work comes out of a dialogue between 
minimalism, architecture and music and his 
beautiful ceramics elegantly combine both 
modernist and ancient influences. The work 
here is a slim, white, wall-mounted vitrine 
holding three vessels in celadon glazes, one 
with a single fleck of silver gilding around the 
base. De Waal has called it Vétheuil after the 
place in northern France where Claude Monet 
painted so many of his beautiful snow scenes. 

De Waal is currently working towards an 
exhibition for the Kunsthistorisches Museum  
in Vienna which will open in 2016. Other future 
projects include working at the Schindler House 
in Los Angeles, and with David Chipperfield 
Architects for a series of new works for London 
Victoria. His memoir of making, The White 
Road, will be published by Chatto & Windus 
in September 2015. De Waal has had major 
interventions in many museums and public 
collections, including the Victoria and Albert 
Museum, Fitzwilliam Museum, Waddesdon 
Manor, Tate Britain and the National Museum 
of Wales. A commission of suspended vitrines, 
titled Atmosphere, hung in the Sunley Gallery  
at Turner Contemporary in Margate until  
early March 2015. 

Photo: Ian Skelton

estimate

£20,000–£22,000

Vétheuil, I, 2015 

3 porcelain vessels with gilding in an  

aluminium, wood and plexiglass vitrine

70 x 18 x 12.5 cm

Courtesy the artist

edmund de waal

2
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We are delighted to present the once-in-a-
lifetime opportunity to secure two VIP tickets 
to the ROKSANDA show at London Fashion 
Week in September – including the opportunity 
to discover backstage and meet designer 
Roksanda Ilincic – plus a private appointment 
with the Director of the brand’s Mount Street 
store to select a beautiful new dress of  
your choice.

 Since the inception of her eponymous 
label in 2005, Roksanda Ilincic has become 
widely renowned for striking colour palettes, 
elegant sculptural silhouettes, flattering fit 
and an unexpected use of texture and detail. 
Today the ROKSANDA brand is synonymous 
with contemporary femininity and red carpet 
dressing, and counts a host of influential and 
inspirational women among its followers, 
from Michelle Obama and the Duchess of 
Cambridge to Anne Hathaway and Cate 
Blanchett. 

estimate

£3,000–£5,000

VIP exPerIence wIth 
InternatIonal DesIgner 
roksanDa IlIncIc, 
honorary Patron  
of kaleIDoscoPe

3
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One week in September  
(at your choosing) for six people

Be guests in a collector’s beautiful home in 
Trapani and at their beach house on an island 
paradise. This one-week stay can be split 
between Trapani and Favignana to take full 
advantage of the contemporary art offerings  
in the region.

We are thrilled to offer the chance to stay 
in this exquisite home in Valderice, fifteen 
minutes from Trapani and Erice. Trapani and its 
surrounds are renowned for the significant tuna 
fishing used by Isaac Julien for his sumptuous 
series Western Union: Small Boats (2007). Many 
artists have also featured the white cliffs of the 
Scalata dei Turchi near Realmonte, Lampedusa, 
and the magnificent Palazzo Valguanera Gangi 
Palermo where Visconti filmed the famous  
ball scene in his film The Leopard. 

You are also invited to stay part of the week 
at the beautiful island home on Favignana, one 
of the Egadi Islands off the western coast of 

Sicily. The location in one of the most untamed 
areas of the island is enchanting and Casa Faro 
is strategically located between two of the most 
beautiful beaches on Favignana. 

From Trapani guests are positioned to visit 
the range of Italian contemporary art offerings 
of Palermo where Contemporary Art Society 
contacts can be made available as well as the 
surreal town of Gibellina in the Belice Valley and 
Fiumara d’Arte park in Messina. In the 1970s, the 
mayor of Gibellina invited leading Italian artists 
including Alberto Burri to produce works of art 
to complete the town following a devastating 
earthquake. Fiumara is one of the biggest 
open air exhibition spaces in Europe where 
contemporary art sculptures are set against the 
landscape of the Nebrodi Mountains to offer  
a singular ‘land art’ experience. 

Both villas sleep 6 in luxurious comfort.

estimate

£5,000–£8,000

4
exPerIence the elegant 
home of a collector In 
traPanI anD an IslanD 
retreat on mythIcal 
faVIgnana, sIcIly
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In his sculpture, painting and video, Steven 
Claydon reinterprets the objects, images and 
texts via which cultural baggage has been 
communicated and rewrites history as a 
series of ‘what ifs’. His fusion of old and new 
is mysterious and teasing, and he jumbles the 
usual categorising of high and low culture. 
In this print a phantom figure trespasses onto 
the Ettore Sottsass designed linoleum, which 
in turn trespasses onto the sovereignty of the 
figure so that both figure and lino become 
inconstant and murky. Memories manifest 
themselves even as they mutate and impose 
themselves on the present. Printed in the grey 
and yellow characteristic of Sottsass’ Memphis 
Group the print is both elegiac and sinister.  

This year Claydon will have solo exhibitions 
at Bergen Kunsthall and the Centre d’Art 
Contemporain Geneva. He has exhibited widely 
both nationally and internationally with major 

solo exhibitions at Firstsite, Colchester; La Salle 
de Bains, Lyon; Haus der Kunst, Munich and work 
included in exhibitions at Palais de Tokyo, Paris; 
Tate, London; Nottingham Contemporary and 
Maison Particulière, Brussels. In 2013 he was 
commissioned to make a new work that was 
shown at various locations on the High Line  
in New York.

estimate

£10,000–£14,000

steven claydon

Trespasses and Dust, 2010

Print on Ettore Sottsass-designed linoleum, mounted  

on powder coated aluminium and steel frame

191 x 139.5 x 5 cm

Courtesy the artist and Sadie Coles HQ

5
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Shezad Dawood works in a wide range of media 
and his practice oscillates between the real and 
the surreal, melding these two worlds into one. 
Many of Dawood’s investigations are rooted in 
his own cultural heritage, life experience and 
desire to encourage communication between 
different peoples and even the past and 
future. His work is informed by his extensive 
travels and research as much as his interest 
in the fantastical and his own ever-evolving 
imagination. 

The painting here is based on Dawood’s 
research on the Melnikov house in Moscow. 
Dawood juxtaposes the geometry of this 
house with an image of the Indian painter and 
polymath Jagdish Swaminathan surrounded by 
votive and personal artefacts. Manali refers to 
Swaminathan’s birthplace in Himachal Pradesh. 

Two versions of ‘Manali Melnikov’ were  
painted. In both, Dawood was interested  
in the unlikely combination of two figures  
who bring a transcendent possibility to  
the modernism of their day. 

Dawood’s largest textile piece to date 
can currently be seen on the exhibition wall 
at Sadler’s Wells marking the launch of a 
partnership between Sadler’s Wells and Tate. 
Dawood has exhibited internationally with 
recent solo exhibitions at Leeds Art Gallery and 
Parasol Unit, London and work included in the 
9th Taipei Biennial curated by Nicolas Bourriaud, 
the Whitstable Biennial 2012 and the 53rd Venice 
Biennale, as well as in exhibitions at Albertina 
museum, Vienna; MACBA Barcelona; Tate Britain 
and the Nasher Museum of Art, North Carolina. 

estimate

£14,000 - £16,000

6
shezad dawood

Manali Melnikov I, 2013

Acrylic on vintage textile

116.5 x 160.5 cm

Courtesy the artist



23l i v e  a u c t i o n  l o t s

estimate

£10,000–£15,000

Mark Hix will combine his culinary talents with 
Mat Collishaw’s creative force to conjure up an 
unforgettable private dinner experience for 12 
guests at Mat’s Manor House studio.

Mat Collishaw is famously part of the 
Goldsmiths generation that brought us BritArt; 
participating in both the mythical Freeze show, 
curated by Damien Hirst in 1988, and Sensation, 
the exhibition of Charles Saatchi’s collection 
ten years later. In his work, Collishaw takes 
photography to disturbing levels, always seeking 
out the darkness. His famous photographs 
based on the stories of the Cottingley fairies,  
are part allegory of the photographer’s attempt 
to capture the uncapturable. His work always 
stirs disturbingly mismatched emotions.

Mark Hix is a celebrated chef, restaurateur 
and food writer known for his original take 

on British gastronomy and his unrivalled 
knowledge of seasonal ingredients with 
provenance. After 17 years as Chef Director at 
Caprice Holdings, he opened his first restaurant 
in 2008 – the distinguished Hix Oyster & Chop 
House in Smithfield, and has since opened 
a further six establishments including Hix 
Oyster & Fish House in Lyme Regis, Tramshed in 
Shoreditch and of course the very well-known 
HIX Soho.

This is a unique collaboration between two 
special talents that will provide you and your 
guests with an exceptional evening filled  
with delights.

7

Supper for 12 people before the end of the year

a feast you wIll  
neVer forget catereD  
by mark hIx at artIst  
mat collIshaw’s stuDIo
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estimate

£5,000–£8,000

Untitled (Musclemen series), 2012

C-print

150 x 100 cm (unframed)

Edition AP 2/2

Courtesy the artist and Jack Bell Gallery

Agbodjelou is one of the preeminent 
photographers of the Republic of Benin.  
Born in Benin in 1965, he learned the craft  
from his father, world-renowned photographer 
Joseph Moise Agbodjelou (1912-2000). His 
ongoing portraiture project, ‘Citizens of Porto-
Novo’, captures the people of Benin’s capital. 
Using a daylight studio and a medium format 
camera, Agbodjelou interprets the experience 
of a generation caught between tradition and 
progress. In the Musclemen series he subtly 
rearranges established iconographic elements 
to adorn the 21st-century body-builders with 
incongruous plastic flowers.

Agbodjelou’s work will be included in 
forthcoming exhibitions at the Seattle Art 
Museum; Fowler Museum Los Angeles; Brooklyn 
Museum New York; Vitra Museum Basel and the 
Guggenheim Museum Bilbao. Recent acquisitions 
have been made by the CAAC Pigozzi Collection, 
Geneva; Pitt Rivers Museum, Oxford; and the 
Museum of Modern Art, Equatorial Guinea.

leonce raphael agbodjelou

8
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Drip Drip, 2015

Glazed ceramic, epoxy resin, pigment

31 x 25 x 16 cm

Courtesy the artist

estimate

£3,000–£5,000

Salvatore Arancio works across a range of 
media including sculpture, collage, animation 
and video. He looks to nature and science for 
his sources of inspiration, while unsettling any 
hint of the sublime by re-framing the images 
and the viewer’s experience. His constructed 
landscapes contain a sense of both the 
familiar and the unknown that enhances their 
symbolic readings and implications. Arancio is 
the current Ceramics Fellow at Camden Arts 
Centre. He was featured in the Contemporary 
Art Society’s ARTfutures 2008 at Bloomberg 

Space, London and has a forthcoming exhibition 
at the Contemporary Art Society this year as 
part of the PROJECT series. Arancio’s work 
has been included in exhibitions at Palazzo de 
Sanctis, Castelbasso; Turner Contemporary, 
Margate; Norwich Castle Museum & Art 
Gallery; Royal Hibernian Academy, Dublin; 
de Appel, Amsterdam; Museo Tamayo Arte 
Contemporáneo, Mexico DF; Wysing Arts Centre, 
Cambridge; Spacex, Exeter and Fondazione 
Sandretto Re Rebaudengo, Guarene d’Alba. 

salvatore arancio

9
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Architecture makes form, trees  
create space (for Aldo Giurgola), 2013

Xerograph on acetate on vintage herbarium paper

43 x 34 cm

Courtesy the artist and l’étrangère

estimate

£1,000–£2,500

Jyll Bradley’s work encompasses a wide range 
of media from drawing and photographic 
lightboxes to large-scale public art projects. In 
her work light is both protagonist and metaphor. 
This drawing is taken from a suite created for 
Bradley’s solo exhibition at The National Library 
of Australia, Canberra (2013) and explores 
how light moves through urban space. The 
work was inspired by her friendship with Aldo 
Giurgola, the 94 year old architect of New 
Parliament House, Canberra. In 2014 Bradley 
created a major sculptural light installation 

Green/Light (For M.R) for the Folkestone Triennial 
and in 2015 she will realise Le Jardin Hospitalier, 
a public art commission for Hôpital Roger 
Salengro, Lille, France. Bradley’s work has been 
exhibited nationally and internationally since 
the early 1990s including Hayward Gallery, 
London; Museo De Antioquia, Medellin; Vitamin 
Creative Space, Guangzhou; Arnolfini, Bristol; 
Walker Art Gallery, Liverpool; Newlyn Art Gallery 
(The Exchange); and the Bluecoat, Liverpool.  
Her work features in numerous public and 
private collections.

jyll bradley

10
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Stuart Cumberland makes large-scale 
paintings that are both monumental 
and casual. His paintings bear the traces 
of the struggle of their making with 
a contradictory attitude of apparent 
carelessness. The work here is a stencilled 
painting in which circles and drips are 
pre-arranged to contain the appearance 
of spontaneity if not the reality. Likewise, 

colours are applied rapidly with rollers and 
Cumberland uses tones familiar in mass 
media reproduction – cyan and magenta 
from the CMYK scale. Cumberland has 
been exhibiting internationally for nearly 
twenty years with recent solo shows at The 
Approach and Bloomberg Space, and group 
shows including FOLD gallery; Spruth 
Magers Projekte; and Camden Arts Centre.

estimate

£8,000–£10,000

4C162CM, 2011

Acrylic on linen

162 x 130 x 3 cm

Courtesy the artist and Approach Gallery, London

stuart cumberland

11
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estimate

£5,000–£8,000

Oystercatcher, 2015

Oil on gessoed linen

48.8 x 40.1 x 2.2 cm

Courtesy the artist

Ida Ekblad’s practice relies on chance 
encounters with the flotsam of everyday life 
found on her walks through the cities in which 
she exhibits. Spontaneity is all-important and 
the clashing rhymes of her poetry further guide 
her painting and sculpture in which cast-offs 
are twisted into fabulous constellations. In 
this painting the softly textured colour of the 
airbrushed ground is overlaid with an ominous 

and twisted black figure. In 2014 Ekblad had 
concurrent exhibitions at Herald St - Golden  
Sq and Herald St as well as a solo show at 
Greene Naftali, New York. Other recent solo 
exhibitions include The National Museum  
of Art, Oslo; Kunstmuseum Luzern; Bergen 
Kunsthall; Bonniers Konsthall, Stockholm  
and Wiels, Brussels.

ida ekblad 

12
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Peter Fraser has been at the forefront of colour 
photography as a fine art medium since the 
1980s. He believes in the importance of small 
things, and he has spent years photographing 
found objects, close up, focussing on the 
incidental mysteries they might reveal about 
the visual world. These two works are part of 
a series responding to Italo Calvino’s seminal 
novel Invisible Cities (1972). Likewise, Fraser’s 
photographs suggest a city that cannot be 
visited but yet exists in our imagination. 
In 2013 Tate St Ives held a retrospective of 
Fraser’s career and Tate published a major 
monograph with a text by David Chandler. 

This followed a 20 year survey of his career at 
the Photographer’s Gallery in London in 2002. 
Fraser has exhibited widely nationally and 
internationally and his work is held in collections 
including Tate, London; Fotografie Forum, 
Frankfurt; St Louis Museum of Art; The Victoria 
and Albert Museum, London; and Washington 
University Art Gallery.

The lot includes a signed copy of the Steidl 
book on Fraser’s work also called A City in the 
Mind that was published to coincide with his 
2012 exhibition at Brancolini Grimaldi, London.

estimate

£8,000–£10,000

peter fraser

13
Untitled, 2008-2011  
(from A City in the Mind), 2008-2011

67 x 91 cm (framed)

Edition 3 /7

Untitled, 2008-2011  
(from A City in the Mind), 2008-2011

67 x 91 cm (framed)

Edition 3/7

Copyright the artist. Courtesy Grimaldi Gavin
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estimate

£8,000–£10,000

Small Study for Masks (Merkel), 2015

Make-up on cardboard

81 x 104 cm (framed)

Courtesy the artist

simon fujiwara

Simon Fujiwara blurs the boundaries between 
personal history and social context to tell stories 
that are part anthropology, part autobiography 
and part fabrication. Small Study for a Mask 
(Merkel) is one in a series of portraits of world 
leaders. The abstracted portrait of the German 
chancellor has been created in collaboration 
with her make-up artist and is a reflection of her 
daily make-up routine. Fujiwara’s work has been 
shown in solo and group exhibitions around the 
world. In January 2012, Tate St Ives hosted his 
first major solo survey exhibition, Since 1982, 
which was held in his hometown of St Ives 
and featured six of his key autobiographically 

charged installations. Other recent exhibitions 
include Toronto’s Power Plant; New York’s 
MoMA; Artonje Centre, Seoul; and Tokyo’s 
Museum of Contemporary Art and his work has 
been shown at the Venice Biennale, São Paulo 
Biennial and Shanghai Biennale. His installations 
are in museums and foundation collections 
including the Hamburger Kunsthalle, Hamburg; 
Prada Foundation, Milan and Tate, London.  
In 2010 he was awarded the prestigious Baloise 
Art Prize at Art Basel and the Cartier Award at 
Frieze Art Fair. He has published two artist’s 
books, The Museum of Incest and 1982.

14
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estimate

£3,000–£5,000

Polyrhythm B, 2015

Lacquered oil based paint on wood.  

Mounted on aluminium.

118 x 85 x 2 cm

Courtesy the artist and Kinman Gallery, London

Richard Gasper works in a variety of media 
and the driving force behind his practice is the 
linguistic origin of the word Baroque as a rough 
or imperfect pearl. His paintings begin as hand-
drawn doodles, which are scaled up, laser cut, 
industrially sprayed and then reassembled.  
In this way, they transfer the organic drawing  
into a highly finished and industrialised form. 
The seductive materials and slick finish of  
these paintings belies their warped perspective. 
They are indeed rough pearls. Gasper was the 

Sainsbury Scholar in painting and sculpture  
at the British School in Rome in 2011. In 2012 his 
work was included in the group exhibition Ruby 
curated by Eddie Peake at Gallery Vela, London. 
He has had recent solo exhibitions at Kinman 
Gallery and Vitrine Gallery, also in London, and 
his work has been included in group exhibitions 
internationally including Kinman New York;  
The Nomas Foundation, Rome and Kapel 
Factory, Helsinki. 

richard gasper

15
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estimate

£6,000–£8,000

Reflection-Fuchsia, 2015

Gouache, pencil and colour pencil on board

50 x 40 cm

Courtesy the artist and Domobaal

Lothar Götz uses colour to articulate real 
and imagined architectural space through 
both large scale wall painting and smaller 
domestic canvases. Whilst his practice ranges 
in scale, there is a clear coherence and dialogue 
across his body of work through its continual 
referencing and engagement with ideas about 
architecture and space. His painting is further 
characterised by its use of abstract geometric 
forms, fields and lines of intense colour, 
juxtaposed with one another. In 2014 Götz’ 

work could be seen in the PROJECT series of 
exhibitions at the Contemporary Art Society and 
this year he will have exhibitions at Kunsthalle 
Memmingen, Bavaria as well as The House of  
St Barnabas, London, which will coincide with 
the launch of a monograph of his drawings  
with a text by Charles Darwent and published  
by Ridinghouse. Götz has exhibited widely  
in the UK and internationally.

Photo: Andy Keate

lothar götz

16
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estimate

£5,000–£8,000

17

This is a unique and exciting opportunity to 
spend a day creating a new sound work with the 
artist Anne Hardy in her east London studio. The 
sound work will become part of her forthcoming 
exhibition at Common Guild in June 2015. 

Hardy is known for her haunting photographs 
of windowless rooms that are in fact makeshift 
sets, created in her studio and fabricated from 
material scavenged in the surrounding streets. 
These rooms have stories to tell of recent human 
presence which seems littered all around and 
is yet carefully controlled by the artist in her 
masterful narrative. On occasion these rooms 
become installations and most recently these 
installations have been filled with sound. 

Hardy has only recently started to work with 
audio and now she is offering the exceptional 
chance to become part of making a new work. 

Hardy recorded an audio track of sounds 
made by the objects within her solo exhibition 
at Kunstverein Freiburg in 2014. This work was 
installed inside the structure in the main hall, 
and could be heard throughout the show as 
if someone were inside the structure making 
the noise. A version of this audio was recently 
installed in her sculptural installation Two Joined 
Fields at the Hayward Gallery as part of a special 
events weekend and then permanently installed 
in that work for the duration of the exhibition 
Mirrorcity (2014). Hardy’s first audio work was 
commissioned by Anne-Marie Watson and Alex 
McDonald in 2013 for the exhibition House 1  
and in December 2014 she had a one-week 
residency at Modern Art Oxford to develop  
a live performance related to her sound work. 

Anne Hardy’s work has been exhibited in 
the UK and internationally with recent solo 
exhibitions at Kunstverein Freiburg; Secession 
Vienna and group exhibitions at The Hayward 
Gallery London; New Art Gallery Walsall; The 
Victoria and Albert Museum, London and 
Barbican Art Gallery, London. In 2011 she  
was artist in residence at Camden Arts  
Centre, London.

create a sounD work  
wIth  anne hardy
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estimate

£6,000–£8,000

Untitled, 2015

Glass

40 x 45 x 2.5 cm

Courtesy the artist

Eloise Hawser’s sculptural practice is concerned 
with the ways things are made and draws 
on a wide range of references, materials 
and processes that make up our industrial 
environment. Her work addresses the position 
of the self in relation to technology and in 
particular the potentials and effects of varying 
approaches to capturing and storing this 
digitally. In her work, form becomes data as 
 it is committed to digital memory, where 
it continues to exist both at a distance and 

more intimately. In the work here, a negative 
is captured under glass, so that its image is 
at once preserved and removed. Recent solo 
exhibitions include Salle de Bains, Lyon; Balice 
Hertling, Paris and VI, VII, Oslo. Hawser’s work 
has also been included in group shows at M 
HKA, Antwerp; Hayward Gallery, London; Rodeo, 
Istanbul; ICA, London; Karsten Schubert, London; 
Vilma Gold, London and Zero Gallery, Milan. 

eloise hawser

18
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19
raphael hefti

estimate

£5,000–£8,000

From the series Lycopodium, 2015

Photogram on black and white photopaper using  

the gently burning spores of the Lycopodium moss

Series of three unique prints

18 x 24 cm each (unframed)

Courtesy the artist and Ancient & Modern, London

Raphael Hefti pushes industrial and natural 
processes to their limits, returning science to 
the realm of magic and creating arresting works 
across a range of media. His photograms from 
the series Lycopodium are made by burning the 
spores of the eponymous moss, also known as 
‘witches powder’, on photographic paper so 
that it exposes as it combusts: creating even as 
its own life is extinguished.  In 2014 Hefti had 
solo exhibitions at Nottingham Contemporary 
and at Centre PasquArt, Biel on the occasion 
of the award of the Manor Prize 2014. Other 
recent solo exhibitions include CAPC centre 
d’art contemporain de Bordeaux; SALTS, Basel; 
Camden Arts Centre, London and Raum für 
zeitgenössische Fotografie, Winterthur.
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estimate

£3,000–£5,000

Oval And Circle - Two Elliptical Reflections 
On Not Being In The Room (No.2), 2013

Pigment print on Hahnemule paper on museum board

85 x 73 cm (framed)

Edition 2/3

Courtesy the artist

John Hilliard is one of the foremost photo-
conceptual artists working today. Through his 
40-year career he has questioned the reliability 
of the photograph to represent the subject or 
object it captures through a repeated call to 
abstraction. This work references both Roy 
Lichtenstein’s 1961 painting I Can See The Whole 
Room!….. And There’s Nobody In It! and the 
installation made in homage to that painting 
by Dan Flavin in 1968 Untitled (To Dorothy And 
Roy Lichtenstein On Not Seeing Anyone In The 
Room). Hilliard’s work is about mirror reflection 
and the distortions of perspective, and also the 
reflection of precedents and the successive 
distortions of memory. As well as being an artist, 
Hilliard is a professor at the Slade College in 
London. His work is in collections including 
Tate, London; Museum of Modern Art, New York; 
Metropolitan Museum, Tokyo; Centre Georges 
Pompidou, Paris. Solo exhibitions in museums 
include Kunstverein, Hanover; Kunstverein 
Stuttgart and Galleria d’Arte Moderna, Bologna. 
A survey of his work was shown at Richard 
Saltoun Gallery in London last year. 

john hilliard

20



38 s i l e n t  a u c t i o n  l o t s

estimate

£5,000–£8,000

lubaina himid

Summer Flowers, 2013

Painting on wood

210 x 9.5 x 1.5 cm

Courtesy the artist and Hollybush Gardens

Lubaina Himid was one of the pioneers of the 
Black Art movement in the 1980s and is best 
known for her sensuous, painterly rewritings of 
history: depicting moments where women are 
within history and are active in determining its 
course. She mourns historical injustice while 
celebrating black creativity and the recognition 
of cultural contribution, as well as the pleasures 
of her own life and sensuality of paint. The 
work here features a combination of British and 
African flowers and alludes to fabrics made by 
women in Africa and other parts of the world. 
Himid’s work was acquired for Tate through 
the Outset Contemporary Art Fund at Frieze in 
2014. It is held in public collections including 
the Victoria & Albert Museum; the Whitworth, 

Manchester; Arts Council England; Manchester 
Art Gallery; The International Slavery Museum 
Liverpool; The Walker Art Gallery, Liverpool; 
Birmingham City Art Gallery; Bolton Art Gallery; 
New Hall Cambridge and the Harris Museum 
and Art Gallery, Preston. Over the past 30 years 
she has exhibited widely and internationally 
with solo shows that include Tate St Ives, 
Transmission Glasgow, Chisenhale London,  
Peg Alston New York and St Jorgens Museum  
in Bergen. Lubaina represented Britain at the  
5th Havana Biennale and has shown work  
at the Studio Museum in New York, Track 17  
in Los Angeles, the Fine Art Academy in Vienna 
and the Grazer Kunstverein.

Photos: Andy Keate
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estimate

£5,000–£8,000

Marlborough Contemporary is offering an 
amazing opportunity for a highly motivated 
individual, who would like to further their 
knowledge of and interest in contemporary art, 
to join them for a period of two weeks during 
spring / summer 2015. Working closely with 
Gallery Director Andrew Renton and his team, 
this internship will provide the context to gain 
first-hand experience of all aspects of the day-
to-day workings of a contemporary gallery.

Operating from galleries above the Mayfair 
space occupied by Marlborough Fine Art 
since 1971, Marlborough Contemporary was 
established in 2012, with Director Andrew Renton 
seeking to create something brand new alongside 
the original. Renton has curated for over 20 

years and has helped both private collectors 
and the Government Art Collection to build their 
collections. At Marlborough Contemporary he 
is building up a list of artists with whom he has 
established relationships but who have been 
under-represented in Britain including Adam 
Chodzko, Angela Ferreira,  
Sigalit Landau and João Onofre.

The gallery is a vibrant part of the London 
art world and this internship will be a fabulous 
introduction to this scene. 

22
art InternshIP 
at marlborough 
contemporary 
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estimate

£2,500–£4,000

Nathaniel Mellors makes irreverent, absurd and 
hilarious videos, sculptures, performances and 
writings that challenge our notions of taste, 
morality, and intelligence. His work connects 
with a tradition of absurdist and satirical 
film making in Britain that includes figures 
such as Lindsay Anderson and Derek Jarman. 
The Sophisticated Neanderthal is a frequent 
protagonist in his work: Mellors, with Harris 
Museum and Art Gallery, was awarded the 2014 
Contemporary Art Society Annual Award for 
his film proposal in which Neanderthals will 
overrun Preston’s Brutalist bus station. Recent 
solo exhibitions include Hammer Museum, 

Los Angeles; Institute of Contemporary Arts, 
London; De Hallen, Haarlem; and the Stedelijk 
Museum Bureau in Amsterdam. Mellor’s work 
has been shown in group exhibitions including 
British Art Show 7 Hayward Gallery and touring, 
Altermodern Tate Britain, and the 54th Venice 
Biennale. In 2009, Mellors was commissioned  
by the BBC to make a short work of art to 
introduce the final episode of the cultural 
history series The Seven Ages of Britain and in 
2013 made a short for Channel 4 through the 
Jarman Award. He is the 2011 recipient of  
the Cobra Art Prize. 

23
nathaniel mellors 

Neanderthal Death Mask with 4 Straws, 2014

Chromogenic print

50.8 x 60.8 cm

Courtesy the artist and Matt’s Gallery, London
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estimate

£8,000–£10,000

Mark Neville works at the intersection of art 
and documentary, investigating the social 
function of film and photography. Often working 
with closely-knit working communities, in 
a collaborative process with his subjects, 
this photo is part of a series of Fancy Pictures 
shot in the grounds of Mount Stuart and in 
farms on the Isle of Bute. The term ‘Fancies’ 
was first used in 1737 by art chronicler George 
Vertue to describe paintings by Mercier of 
scenes of everyday life, but with elements 
of imagination, invention or storytelling. 
Neville’s Fancy Pictures suggest a mystical 
religious relationship between animal life 

and the island community. In 2012 Neville was 
commissioned by The New York Times to make 
a photo essay of twenty images, Here is London. 
In 2013 he was nominated for the Pulitzer 
Prize. Neville has exhibited internationally 
with solo exhibitions at The Imperial War 
Museum, London; The Photographers’ Gallery, 
London; Kunsthaus Essen; Holden Gallery, 
Manchester and Hunterian Museum Glasgow. 
His work is included in the collections of Arts 
Council England; Kunstmuseum Bern; Flemish 
Community Collection; National Galleries 
Scotland; Scottish Parliament; Martin Parr  
and David Roberts. 

24
mark neville

Speedy with Highland Cow, 2008

Silver gelatin fibre print

128 x 155 cm

Edition 1/8 + 2APs

Courtesy the artist
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estimate

£4,000–£6,000

25
djordje ozbolt 

Allegory of Old Age, 2014

Ink on paper

69.7 x 49.7 cm

Courtesy the artist and Hauser & Wirth, London

Djordje Ozbolt’s work transitions between 
different techniques, styles and topics with 
freedom and flair, creating his own distinct 
and darkly comical image of the world. Ozbolt’s 
large and small-scale paintings are filled with 
intricate detail and satirical humour and this 
ink on paper drawing is typical of his witty 
and unconventional approach. Seemingly 
incongruous symbols are seamlessly melded 
into one fanstastical drawing, merging 

diverse sources into a single compact and 
somewhat macabre narrative. Ozbolt has 
exhibited nationally and internationally with 
work included in exhibitions at Visual Carlow, 
Ireland; The National Museum of Art, Osaka; 
Contemporary Art Museum St. Louis; 176 
Zabludowicz Collection, London; Tate Britain 
and the 2007 Prague Biennale. 
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We are delighted to invite you on an absolutely 
unforgettable weekend of art immersion in
St. Paul de Vence, one of the oldest medieval 
walled towns on the French Riviera that 
has attracted some of the greatest artists  
and thinkers of the 20th century.

This opportunity for two over a long 
weekend, 18-20 September 2015, includes two 
unique visits: special access to the Chapelle du 
Rosaire de Vence, conceived by Henri Matisse 
and a curator-led tour of the Fondation Maeght, 
the museum established by renowned Parisian 
collectors and taste-makers Aimé and Marguerite 
Maeght. A true museum in nature, the Maeght 
Foundation is an exceptional site that contains 
one of the most important collections in Europe, 
with paintings, sculptures, drawings and 
graphic works of modern and contemporary 
art from the 20th century.There will also be 
opportunities to visit the Musée Fernand Léger  
in nearby Biot, the Hartung Bergman Foundation 
in Antibes and the Marc Chagall Museum. 

Accommodation for two nights has been 
arranged at the legendary and historic Colombe 
d’Or restaurant and hotel which started 
life in 1920 as a café bar and brought many 
internationally acclaimed artists including  
Miró, Braque, Chagall, Calder and César who in 
exchange for a stay covered the walls with their 
paintings.  Dinner at the Colombe d’Or has been 
fixed for one evening and private transfers to 
and from the airport as well as to the museum 
visits will be arranged. (Patrons are asked to 
arrange their own flights and lunches).   

*(visit to Matisse chapel must be on 18/19 September)

estimate

£2,000–£4,000

26
modern art on  
the french riviera, 
18-20 september 2015
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estimate

£1,000–£2,500

27
amalia pica

Intersections #3, 2013

Ilford silver bromide fibre based print

32 x 41.6 cm (framed)

Edition 3/5 + 2 AP

Courtesy the artist and Herald St, London

In her installations, drawings and performances 
Amalia Pica looks at non-verbal means of 
communication. Her 2013 work A ∏ B ∏ C 
references the 1970s ban imposed by Argentina’s 
military junta on teaching Venn diagrams and 
the concept of intersection in primary schools. 
Performers manipulated translucent-coloured 
shapes to reimagine collaboration so that in 
this still photograph the shapes are endowed 
with communicative potential. Pica is currently 
included in the Whitechapel’s major survey  
of abstraction Adventures of the Black Square 
and recent international solo exhibitions  
include Van Abbemuseum, Eindhoven; Museum  
of Contemporary Art, Chicago and Museo 
Tamayo, Mexico City.
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estimate

£4,000–£6,000

28
Gun Man (Girls and Birds), 2013

collage and photography

85 x 19.7 cm (framed)

Courtesy the artist and MOTINTERNATIONAL

Clunie Reid examines representations and 
relationships between the internal and external, 
image and text, perception and understanding, 
looking particularly at advertising imagery. 
Found and staged images are subject to intense 
re-workings; the visual information built and 
layered to achieve highly structured chaos. A 
contemporary idea of beauty is challenged and 
dismantled by the artist’s use of cheap materials 
and direct interventions on the surface of works 
with black markers, acts of apparent sabotage 
that demystify the highly-constructed visuals 
of the mass media.  Reid’s work can currently 
be seen in the PROJECT series of exhibitions at 
the Contemporary Art Society. Other recent solo 
shows include MOTINTERNATIONAL, London; 
Palais de Tokyo, Paris; Tate Britain (two person), 
Studio Voltaire, London and the ICA, London.

clunie reid 
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estimate

£8,000–£10,000

George Shaw is known for his intricately 
detailed approach to quotidian and overlooked 
suburban subject matter which he renders on 
wooden boards in Humbrol enamel paints, 
more usually used to paint model trains and 
aeroplanes. The Humbrol sheen gives his 
work a unique appearance and enhances his 
mystification of the everyday as with this 
exquisite painting of a tree exploding through 
the snowy ground. Shaw was nominated for the 
Turner Prize in 2011 and is currently Associate 
Artist at the National Gallery. Working from a 

studio in the Gallery, he is making new work 
that responds to the collection and that will 
be exhibited in mid-2016. Other recent solo 
exhibitions include Douglas Hyde Gallery, 
Dublin; The South London Gallery and BALTIC, 
Gateshead. 

29
george shaw

Graveyard in the Snow II, 2005

Humbrol enamel on board

29.6 x 21 cm (unframed)

Copyright the artist. Courtesy Wilkinson Gallery, London
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estimate

£8,000–£10,000

Untitled (Yew), 2013

Yew wood

35 x 25 x 6 cm each

Courtesy the artist

Lucy Skaer uses drawing, sculpture, film 
and installation to create work that is both 
visually compelling and elusive. Her work 
continuously questions the relationship between 
representation and reality. These three yew 
lozenges were part of a commission for Mount 
Stuart on the Isle of Bute. In the drawing room 
of that neo Gothic country house, Skaer laid 
out a dozen pieces of carved wood from a 
windfall yew. Each lozenge is shaped in a 
distinctive emerald cut: faceted to mitigate 
the structural weaknesses of that gemstone. 

Rather than uncovering the form hidden 
within the handsome but pockmarked yew, 
Skaer’s approach is informed by its original 
surroundings in the gardens of the beautiful 
but deceptive Mount Stuart. Skaer represented 
Scotland at the 52nd Venice Biennale in 2007 
and was nominated for the Turner Prize in  
2009. Solo exhibitions include Murray Guy,  
New York; Tramway, Glasgow; Kunsthalle  
 Basel; Chisenhale Gallery, London and The 
Fruitmarket Gallery, Edinburgh. 

30
lucy skaer 
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The departure point for Sebastian Stöhrer’s 
alluring and humorous sculpture is the basic 
form of the vase. But this is only a departure 
point. In his surreal sculpture, Stöhrer conjures 
an extension of a private world of forms through 
the intuitive quality of clay. He invents new rules 
in his application of glazes, using less stabiliser 
and firing at higher temperatures, to create 
greater viscosity so that the plasticity of the 
colour marries with the inchoate nature of the 
clay. The introduction of wood further interferes 
with the traditions and conservative values 
of ceramics. Stöhrer has been exhibited widely 
nationally and internationally with exhibitions 
at Carl Freedman Gallery, London; Autocenter, 
Berlin; Galerie Martina Detterer, Frankfurt and 
Dėpendance, Brussels.

sebastian stöhrer

Ceramic, 2014

Fired clay, glaze, wood

56 x 27 x 18 cm

Courtesy the artist and Carl Freedman Gallery, London

estimate

£3,000–£5,000
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Margo Trushina’s work deals with the 
mechanisms of perception and the complexities 
of our relationship to space. Her interest lies 
in the exploration of non-places or imaginary 
space. Mirrors and mirroring are a consistent 
element in her work, used both literally and 
implicitly as an ordering principle. Trushina’s 

work was included in the 2013 Moscow Biennale 
and has been exhibited widely including at Salon 
Vert, London; Duve Berlin; NEO London; Platform 
79 Berlin; Museum of Contemporary Art, Turin 
and Rochelle School, London. 

All you see is light, 2012

Photographic collage mounted  

on conservation board

107 x 107 x 5 cm (framed)

Courtesy the artist

estimate

£2,500–£4,000

32
margo trushina
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Untitled #3 from The Precarious Condition of Life 
(Still Life) series, 2014

Archival pigment print mounted on coloured perspex. 

120x80cm

Edition 1 of 5

Courtesy the artist

Lorenzo Vitturi’s vibrant still lifes capture 
arrangements of found objects and exotic fruits 
in dynamic compositions. These compositions 
are experiential rather than narrative. The 
raw materials and sculptural forms explore 
ideas about creation, consumption and 
preservation. In 2014 Lorenzo Vitturi had an 
acclaimed solo exhibition Dalston Anatomy at 
The Photographers’ Gallery, London and Foam 
Photography Museum, Amsterdam and also 
won the Photography Prize at Hyères Festival. 
His work has been included in exhibitions 
internationally at IMA Gallery, Tokyo; Milk 
Gallery, New York; MAXXI, Rome; Pompidou 
Centre, Paris and Galleria Nazionale d’Arte 
Moderna, Rome. 

estimate

£2,500–£4,000

lorenzo vitturi
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William Wegman is a pioneer video artist, 
conceptualist, photographer, painter and 
writer. He moves fluidly between various 
media: from conceptual work to commissioned 
magazine shoots, videos shown in museums to 
television segments made for Sesame Street and 
Saturday night live; artist books to children’s 
books. He is especially well known for his 
humourous photographic landscapes featuring 
his weimaraner muses. Wegman was included 
in the seminal 1969 exhibition When Attitudes 

Become Form curated by Harold Szeemann. 
Numerous retrospectives of Wegman’s work 
have been made at venues including Walker 
Art Center, Minneapolis; Kunstmuseum Luzern; 
Pompidou Center, Paris and The Whitney 
Museum of American Art, New York. Other 
recent exhibitions have included retrospectives 
in places as far flung as Sweden, Japan, Korea 
and Spain. 

Walther 9, 2012

Pigment print

61 x 76 cm

Edition 2/7

Courtesy the artist

estimate

£6,000–£8,000
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estimate

£6,000–£8,000

Jesse Wine’s ceramics present a hybrid of 
conceptual gesture and handcraft. He is 
fascinated with objects and materials and 
more interested in the tradition of learning 
through making than the novelty of breaking 
new ground. Wine uses traditional techniques 
to explore process and chance and his is a 
philosophy of copying. He seeks to unlock 
something interesting through the creative 
process and states that ‘it’s this human error, 
a Chinese whisper that exists in what I do 

that keeps me involved’. His final works are 
the result of happenstance – lopsided vessels 
with shiny metallic glazes. Wine was awarded 
the Camden Arts Centre Ceramics Fellowship 
2013-14. His work can currently be seen in a solo 
exhibition Young man red at BALTIC Centre for 
Contemporary Art, Gateshead.

jesse wine

PAINTS VII, 2014

Glazed ceramic 

40 x 50 x 52 cms 

Courtesy the artist and Mary Mary, Glasgow
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Richard Woods trained as a sculptor but thinks 
of his work in terms of surfaces. He is well 
known for the painted woodgrain graphics he 
applies to furniture and textiles. These chairs 
bring together two strands of his current 
working practice. The birch plywood chair is 
wrapped in the pattern graphic so that the 
cartoon effect brings an absurd hand-made 
quality to the machine-built host object that it 
covers. Several of these chairs were included in 
the room dedicated to Woods and lined with his 

own-grained wallpaper in the recent exhibition 
Post-Pop: East Meets West at the Saatchi Gallery 
(2014). Woods has exhibited nationally and 
internationally at venues including the Victoria 
and Albert Museum, London; the Royal Academy 
of Art, London; Grieder Contemporary, Zurich; 
Deitch Projects, New York and Miami; Cosmic 
Galerie, Paris and the 50th Venice Biennale. His 
work is held in collections including Saatchi 
Collection, Arts Council England, and the  
British Museum.

Low Rider (wooden type JL) and Low Rider 
(cowhead type AJ), 2015

Acrylic paint on birch plywood

60 x 52 x 49 cm each

Courtesy richardwoodsstudio

estimate

£8,000–£10,000
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fixed price

£1,200
unlimited

Join us as a Young Patron to support our 
charitable mission and ensure that significant 
works of contemporary art continue to enter 
public collections across the country.  Young 
Patronage of the Contemporary Art Society 
is a unique opportunity to be part of a like-
minded group of young professionals and 
emerging collectors.  Young Patrons will enjoy 
access to our annual Patrons programme of 
private collections, gallery visits, artist talks 
and international trips as well as select special 
Young Patrons events including a Young Frieze 
‘How to Collect’ breakfast and an International 
Trip to the Istanbul Biennial.

young patronage of the 
contemporary art society37

Marvin Gaye Chetwynd, Home 
Made Tasers, Studio 231, New 
Museum, New York , 26 October 
2011 to 01 January 2012.  
Copyright the artist, courtesy  
Sadie Coles HQ, London
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fixed price

£600
unframed

Martin Creed has been making his playful and 
thought-provoking art for more than two and 
a half decades. Confounding the traditional 
categories of art, Creed is recognised for his 
minimalistic approach that strips away the 
unnecessary but preserves an abundance of 
uplifting wit and surprise. He works in all artistic 
media, including music, and his art transforms 
the materials and actions of the everyday into 
meditations on existence and the invisible 
structures that shape our lives. 

In this signed limited edition for the 
Contemporary Art Society, Creed plays on a 
concern with scale and categorisation with 
his renowned sense of humour. The two dogs 
belonged to the owner of a piano that Creed 
was once looking at buying. He liked the dogs, 
and their difference in size so much, that he 
asked if he could make a work with them.  

His Work no. 670 is a film in which the dogs  
walk and run across the screen one at a time. 
Some of the stills from this film were made 
into works and this edition, in which Sparky 
the Chihuahua frolics in the footsteps of the 
lumbering Wolfhound, Orson, is one of them.  
A version of this special photographic print has 
appeared in Creed’s two recent retrospectives.

Martin Creed had his first major survey  
at the Hayward Gallery, London in 2014.  
In 2001 he won the Turner Prize for his Work 
no. 227: The lights going on and off. Creed has 
exhibited widely internationally with recent solo 
exhibitions at The Warhol Pittsburgh; The Aldrich 
Contemporary Art Museum, Ridgefield; Museum 
de Pavijoens, Almere; Ferens Art Gallery, Hull; 
THEMUSEUM, Kitchener and National Gallery  
of Canada, Ottawa.
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martin creed

Work No. 2195, 2015

Photographic print

9.4 x 17 cm (unframed)

Edition of 20

Courtesy the artist
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The Contemporary Art Society is indebted to:

The Contemporary Art Society is extremely grateful to Sotheby’s  

for conducting the auction. Special thanks are due to Olly Barker,  

Davina Harbord, Jacelyn Sharp and their colleagues, for their 

commitment to Kaleidoscope
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Arts Council England, the Garfield Weston Foundation and  

the Sfumato Foundation for their investment in our work.
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conditions of business

CONDITIONS OF BUSINESS FOR KALEIDOSCOPE 

DINNER AND AUCTION TO BE HELD ON  

TUESDAY, 24 MARCH 2015  

AT OLD BILLINGSGATE,  

1 OLD BILLINGSGATE WALK (RIVERSIDE),  

16 LOWER THAMES STREET,  

LONDON EC3R 6DX

The property offered in this sale and listed in this 

catalogue will be sold by the Contemporary Art 

Society, registered with the Charity Commissioners 

under number 208178. Any questions in relation to 

the auction should be directed to the Contemporary 

Art Society and not to Sotheby’s, which serves merely 

as auctioneer for the Contemporary Art Society 

in conducting the sale and participates on the 

following terms and conditions which govern  

the sale of all the property offered (as amended by 

any posted notices or oral announcements during  

the auction):

1. (a) Neither Sotheby’s nor the Contemporary Art 

Society assumes any risk, liability or responsibility for 

the authenticity or the authorship of any property 

identified in this catalogue (that is, the identity of the 

creator or the period, culture, source or origin, as the 

case may be, with which the creation of any property 

is identified herein).

(b) All property is sold with all faults and 

imperfections and errors of description and neither 

Sotheby’s nor the Contemporary Art Society makes 

any representations or warranties of any kind or 

nature, expressed or implied, with respect to the 

property and in no event shall either of them be 

responsible for the correctness of any descriptions 

of property, nor be deemed to have made, any 

representations or warranties of physical condition, 

size, quality, rarity, importance, genuineness, 

attribution, authenticity or provenance of the 

property. No statement in the auction catalogue 

or other description made at the sale, in any sale 

invoice or elsewhere, shall be deemed such a 

representation or warranty.

(c) Prospective bidders should inspect the property 

before bidding to determine its condition, size and 

whether or not it has been repaired or restored.

(d) Property may be offered subject to reserves.

2. Any property may be withdrawn by Sotheby’s  

or the Contemporary Art Society at any time before 

the actual sale.

3. Unless otherwise announced by the auctioneer  

at the time of sale, all bids are per lot as numbered  

in the catalogue.

4. Sotheby’s and the Contemporary Art Society 

reserve the right to reject a bid from any bidder.  

The highest bidder acknowledged by the auctioneer 

shall be the purchaser. In the event of any dispute 

between bidders, the auctioneer shall have sole and 

final discretion either to determine the successful 

bidder or to re-offer and resell the lot in dispute.  

If any dispute arises after the sale, the sale records  

of the Contemporary Art Society shall be conclusive 

in all respects.

5. If the auctioneer determines that any opening bid 

is not commensurate with the value of the property, 

he may reject the same and withdraw the property 

from sale, and if, having acknowledged an opening 
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bid, he decides that any advance thereafter is 

insufficient, he may reject the advance.

6. On the fall of the auctioneer’s hammer, the 

highest bidder shall be deemed to have purchased 

the offered lot subject to all of the conditions set 

forth herein and thereupon (a) assumes the risk and 

responsibility thereof, (b) will sign a confirmation of 

purchase thereof and (c) will pay the full purchase 

price or such part as the Contemporary Art Society 

may require. The Contemporary Art Society will not 

release a lot to a successful buyer until payment 

of the total amount due has been made. After 

payment, the purchaser shall remove the Property 

from Sotheby’s premises (if held at Sotheby’s). If the 

property is not so removed, it may be sent by the 

Contemporary Art Society at its discretion to storage 

for the account, risk and expense of the purchaser 

and such charges will then be added to the purchase 

price of the property. 

If the foregoing conditions and other applicable 

conditions are not complied with, in addition to 

other remedies available to the Contemporary Art 

Society by law including, without limitation, the right 

to hold the purchaser liable for the bid price, the 

Contemporary Art Society, at its option, may either 

(a) cancel the sale, retaining as liquidated damages 

all payments made by the purchaser or (b) resell the 

property on three days’ notice to the purchaser and 

for the account and risk of the purchaser, either 

publicly or privately, and in such event the purchaser 

shall be liable for payment of any shortfall between 

the original sale price and the price achieved upon 

resale, all other charges due hereunder and any 

incidental damages.

7. Payments for purchases must be made in Sterling 

and in the following forms; cash, cheque (backed by 

cheque guarantee card) and all major credit cards.

8. In the case of commission bids or bids transmitted 

by telephone, Sotheby’s and the Contemporary Art 

Society are not responsible for errors or omissions 

arising out of or resulting from mechanical 

difficulties or failure.

9. In no circumstances will Sotheby’s or the 

Contemporary Art Society rescind any purchase 

made or refund the amount paid in respect of any lot.

10. Neither shipping nor delivery costs are included 

in the price at which a lot is knocked down by the 

auctioneer to the buyer.

 

11. These Conditions of Sale, as well as the 

purchaser’s, the Contemporary Art Society’s 

and Sotheby’s respective rights and obligations 

hereunder, shall be governed by and construed and 

enforced in accordance with the laws of England 

and Wales. By bidding at an auction, whether present 

in person or by agent, commission bid, telephone  

or other means, the purchaser shall be deemed to 

have consented to the exclusive jurisdiction  

of Courts of England and Wales.
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auctioneer

O
liver Barker joined Sotheby’s 

Impressionist & Modern Art 

department in June 1994. He 

was closely involved with the 

coordination of the Man Ray Estate sale in 

1995 and has been active in coordinating 

a range of Impressionist, Modern, and 

Contemporary Art sales ever since. Oliver 

has extensive experience in the art market 

worldwide, having spent time in both Paris 

and New York. He was Director and Deputy 

Head of the Impressionist & Modern Art 

department in London before moving to 

the Contemporary Art department in the 

summer of 2001. 

In October 2004, he oversaw the sale of 

Damien Hirst’s Pharmacy (1992), which sold 

at Sotheby’s London for £11 million against a 

presale estimate of £3.5–4.9 million. In 2008, 

he was instrumental in organizing the (RED) 

Auction in New York to benefit the Global 

Fund and the landmark Damien Hirst sale, 

Beautiful Inside My Head Forever, which 

achieved a world record for a single-artist 

sale.  Further to this success, Oliver played 

a pivotal role in the (RED) Design Sale in 

November 2013, with Jonny Ive and Marc 

Newson, which set a new world record  

for charity auctions.

Since November 2013, Oliver has  

been conducting the Evening Auction  

of Contemporary Art at Sotheby’s in both 

London and New York.
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the auction

The live auction, conducted by Oliver Barker, Deputy 

Chairman Europe and Senior International Specialist 

in Contemporary Art at Sotheby’s UK, will take 

place at approximately 9:30pm. Lots 1 — 8 inclusive, 

described on p. 17—p. 23 of this catalogue, will be  

sold in the live auction.

All art works on p 25—p. 55 (Lots 9-36) will be sold in 

the silent auction throughout the evening. In order to 

bid in the silent auction, guests use their personalised 

login on the iBid hand sets on the dinner tables.  

Full instructions on how to use these can be found 

on p. 63 or by asking an IBID member of staff.

Absentee Bidders

If you are unable to attend the evening but would 

like to bid for any of the works, please visit www.

contemporaryartsociety.org/annual-fundraiser 

for an absentee bidding form or call 020 7017 

8400. Absentee bids can be submitted up until 5pm 

on Monday 23 March 2015, but we would advise 

submitting them at your earliest convenience.

Payment

When the live and silent auctions have  

finished, successful bidders should speak with a 

representative of the Contemporary Art Society who 

will take payment details. Payment can be made by 

bank transfer, credit card, debit card, cheque (made 

payable to the Contemporary Art Society) or cash. 

Please note a 3% charge will be added if paying by 

credit card. Successful Absentee bidders  

will be contacted on Wednesday 25 March  

to arrange payment.

Collection

Once payment has been received, buyers will  

be given the contact details of Tanya Adams,  

of Martinspeed, who can deliver art works to any 

central London address for a fixed fee of £110 + VAT. 

Alternatively art works can be collected directly from 

Martinspeed at a cost of £45 + VAT. Payment in all 

cases must be received by Martinspeed in advance. 

Delivery outside of London may also be arranged by 

agreement with Martinspeed at additional cost to 

the purchaser. Works not collected by Wednesday 9th 

April will be liable for additional charges for storage.

Resale

The Contemporary Art Society respectfully requests 

that works purchased at KALEIDOSCOPE are not 

resold in the near future. Should an owner wish to 

sell a work at a later date, it is good practice to offer 

the work in the first instance to the gallery which 

represents the artist. If you would like guidance on 

this, please contact the Contemporary Art Society  

on 020 7017 8400.

Sale Results

Sale Results can be obtained from the Contemporary 

Art Society after 30 March 2015.



how to use ibid

1

Scroll through the items

Start by having a look through the lot items or pledges on offer.

For more information and an image of each item

 simply tap your chosen one.

2

Make your choice

Having read the detailed description and viewed the image  

of the item simply tap the ‘Place Bid’ or ‘Pledge’ button.

3

Select your name and create your pin

Select your name and enter your 4-digit pin number.  

You create this yourself the first time you use the system.

If you are not on the system please tell the event staff, or ‘Register’.

4

Enter your bid

Enter the amount you would like to bid or pledge 

and then press ‘Anonymous’ or ‘Confirm’ to submit.

For a snapshot of your bidding and pledge 

activity simply click on ‘My Bids’.

5

Congratulations!

You will be informed that your bid or pledge has been accepted.

If your bid is lower than the current bid or under the reserve, 

keep an eye on the message and you will have the 

option to enter a higher amount.

6

Watch the screens

Watch the screens for the ‘New highest bid’ message; 

all screens around the room will be updated instantly.
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ABN AMRO Private Banking, full-colour for coated paper
Width shield: 20 mm
Overlap: 0,05 mm
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