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RichardWilson{no, nothim)
is known forfilling the former
Saatchi Galleries with oil for
his seminal sculpture,
*20:50". His latestwork
addsacrunchedcomer
sectiontoan LSEbuilding.
Helen Sumptercaiches
upwiththe masterof
architectural spectacle

Yournew work Is appropriately
titled ‘Square the Block'. But why
add a corner to a bullding that
doesn’t need one?

I was commissioned by the

tocreateanartworkon thatcornerof

of my immediate questions was why

0f90 degrees? Oneofthereasons fura

a90 degree corner cast from Jesmonite
{(anenvironmentally friendly resin)
along the full 18.5m height of the
building, butniot toloseany of the
pavement space by casting thesection

been crumpled up.’

Contemporary Art Society and the LSE
thebuilding, WhenIvisited thesiteone

didit havea flatchamfered corner,atan
angleof 45 degrees, rather thana corner

chamfered commer is that it creates more
pavementspace. My idea wastoaddon

justabovestreet Jevel tolook asifithad

Apart from Its crumpled bottom,
wlll your new comer blend in?

*The Jesmonite will be treated to
resemble the surface of the Portland
stone the building is constructed from,
but the cornerisactually cast from two
random sectionsof other partsof the
building. Soif you look closely it won't
makeany architectural sense—
windows will be cut in half, for
example, There will also be subtle
lighting behind the corner thatatnight
will give theimpression that it'salmost
floating off the surface of the building.’

Your work can be costly to produce;
have you been hit by the recesslon?
‘My sculptures takea long time tobe
realised, soa lot of them were
commissioned before therecession—
but itdoesn't seem tohaveaffected me
yet. Idofeel privileged that I still have
opportunities tomake worlc'

Many of your projects are Installed
abroad, but you have alot
happening in London right now...
‘Yes, 'malsoinnegotiations tocreatea
lighting work on two cranesona
building site near Tate Modern which
will delineate the outlines of the cranes
ina way that makes themappear tobe
jumping or bouncing. If that's
successful itmight lead toa larger
version of theidea being
commissioned foranew building

project:] also haveasculpture based
onallotmentsheds opening next year
onanew development in Chelsea and!
thereareplans toinstall '20:50" inithe :
current King's Road Saatchi Gallery.”

Is *20:50’ stlll your signature work?
‘It has hecomesomething of a party
piece. Andit will gainanew dimension
in November when a version is
installed in Saddam Hussein's former
security building in thecity of
Sulaymaniyah in Iraq, aspartofanarts
festival, Being thehome of oil it will be
a bitlike taking coals toNewcastle.”
‘Square the Block’ can be seen from Sept
14 onthe LSE's New Academic
Buiilding, 54 Lincaln’s Inn Ficlds, WC2A
3LJ wivne.richardwilsonsculptor.canr
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Saatchi Galfery (from 2010)
Awalkway into a room, half-filled with
black sumpail, that cleverly bends the
perception of the surounding space .

“Turning the Place Over’
Liverpoo!

An attention-grabbing oval of office-
block facade that rotates withinthe
hole itwas cut from.

‘Slice of Reality’

Greenwich Peninsula

Asectionsliced from a 6004onne sand-
dredging shipthat brings to mind
absence and chsolescence.
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Which is best: New Yorkor London?

Ossian Ward Art editor

London

'With our strong art fair and some stable
galleries, London overtook New York
asthe world’s leading city for art sales
last year. Take that, so-called centre

of the art market!’
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